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KOMMYHUKATUBHAS CTPATETUS «PEUEBASI MACKA»
B ITPO3E AUPUC MEPJIOK:
®YHKIIMU U CPEJICTBA BBIPAKEHU S

B nuanorudeckoil peun nepcoHaxeil Alipuc Mepiok BBISBIISIETCS KOMMYHUKATUBHAS CTPATETUsl «pedeBast
MacKka», OCHOBaHHas Ha CHUTYaTHMBHOHN 3KCILTyaTallM¥ NEPCOHAKEM YY)KOTO SI3BIKOBOrO 00pasa, KOTOpPHIH pe-
KOHCTPYHMpYETCS M ITPUCBAUBACTCS UM C MaHUITYJISATHBHBIMH, UMHKEOOPA3YIOIIMMHA W HUTPOBBIMH LEISAMH.
JlanHas aBTOpCcKas KOMMYHUKaTHBHAs CTpaTETrHs peaju3yeTcs Kak MMHUTALUs NMEepCOHaXeM pedeBOro MoBeje-
HUS IpYroro mepcoHaka, Mpejrnoararolnas HHyI0 MaHepy CIIOHTaHHOW peyd, WHOW BHIOOP JIEKCHUECKUX €M -
HUI], UHYIO SI3bIKOBYIO KapTHHY MHUDA.

KiroueBsle croBa: Aifpuc Mepok, KOMMyHUKAaTUBHAs CTpaTerus, pedyenas Macka, pedb epcoHaxel, Ma -
HUNYJISATUBHAS QYHKIHSL.

In dialogic speech of Iris Murdoch’s character we reveal the communicative strategy of speech mask, based on
a character’s situational exploitation of language image characterized to another character. This kind of image is
reconstructed and appropriated by the character with manipulating image generating and gaming aim. This kind of
author’s communicative strategy is realized as imitation of another character’s speech behavior presupposing
different spontaneous speech manner, different choice of lexical units, different picture of the world.

Key words: Iris Murdoch, communicative strategy, speech mask, characters’ speech, manipulative function.

biarogaps mpremMy SI3bIKOBOM HUIPBI CIOBO B XYI0KECTBEHHOM TeKcTe A. Mepaok cTaHOo-
BUTCSl TOUKOM MepeceueHus: BaXKHbBIX Ul YUTATEIbCKOM peleniui KOCBEHHBIX CMBICIOB, OCHO-
BOH u1si OecKOHEUHBIX MeTamop(do3 o6pa3oB nepconaxkei. [TogoOHbIe MeTaMmopdo3bl peanusy-
I0TCS, B YaCTHOCTH, B KOMMYHUKATUBHOM CTPAaTErvM «peuyeBasl Mackay, BpEMEHHOM U CUTyaTUB-
HOM SKCIUTyaTallMM NepcoHaxkamu A. Mepaok 4yXoro si3bIKOBOTO 00pa3a, UMHUTALUU YYKOTI'O
pPEYEBOro MOBEIACHHSI U MAaHEPHI PEUH, MIPEAIIOJIaraloliuX UHYIO SA3bIKOBYIO KapTuHy Mupa. [Ipu-
Oerast K molo0HOM CTpaTETUH, aBTOP CUTYaTUBHO HAJIENIAET T'eposi HHOM peueBoil MaHepoid, KOTO-
past IpUHAICKUT 0000IIEHHOMY THITY, OTPa)KEHHOMY B SI3bIKOBOM CO3HAHUU OKPYXKAIOIIUX €T0
nepcoHaxeil. B ocHoBe opMupoBaHus KOMMYHUKAaTHUBHOM CTpaTETHH «pedeBasi MaCKa» JIEKUT
MoJipakaHue, MapoJUPOBaHUE C IeNIbI0 CO3/IaHus UTPOBOU cuTyarmu. [Ipu 3ToM 0COOBIMU S3bI-
KOBBIMH CpPEJCTBAMHU aBTOP MOJUYEPKUBAET «UYKECTh PEUN», MOCPEACTBOM KOTOPOMl Tepoil BbI-
pakaeT CBOe OTHOLIEHHE K (opMe HIIM COJEp’KaHUIO BBICKA3bIBaHUSI colecenHuka. «PeueBas
MacKa» OCO3HAETCs MPOHULATEIbHBIMU YUTATEIMH KaK 4y»)KO€ peYeBOE MOBEJCHUE, OCHOBAH-
HOE Ha HEeKoeM 00001eHHOM oOpase. ['epoil UMUTHpPYET HE TOJBKO MaHepy pedu, HO U JIEKCH-
KOH, U KapTUHY MHUpa U300pakaeMoro oopasa.

KommyHukatuBHOU cTpaTerueit «peueBas Macka» A. Mepnok HazaensieT OOJbLUIMHCTBO

cBoux repoes. K ymenbIM skcrulyaTaTopaM MOJ00HOHM CTpaTernu MOXHO OTHecTH Yapib3a
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Oppoy6u («Mope, mope»), bpennu [Mupcona («Uepusiit mpuHI), Pozanosa («Yuenue ¢umo-
coda»), Mapruna Jlunu-I'ub6ona («OTtpybnennas ronosa»), Jxynuyca Kunra («/loBonbHo
MIOYETHOE TIOPAKECHHUED).

B xynoxxectBeHHOM TekcTe A. Meplok KOMMYHHKaTHBHAas CTpaTerus «pedyeBask MacKa»
npecienyer cienyrouye GyHKUnu: 1) BbIABUTh MAaHUITYJIATUBHBIE TAKTUKU MEPCOHAXA; 2) MPO-
CIIEAUTH Tpouecc (OPMUPOBAHUS PEUYEBOT0 MMUXKA MEPCOHa)a; 3) BBECTU B ITOBECTBOBAHME
s¢ ekt peueBoi Urpbl; 4) KOHCTPYHPOBAThH MPOLIECC CAaMOBBIPAKEHUS (CaMopean3aluu) mnep-
coHaka. MaHMITyISTHBHAS (QYHKIIUS «PEUYEBOM MACKM» MEPCOHA)XKa MPOSIBIISICTCS TOTA, KOT/Aa
MEPCOHAX MAHMITYJUPYET TIOBEJACHUEM COOECeTHIKA; e «PEUeBO MaCKW» B JaHHOM CIIydae
— IOOUTBCA OT COOECEIHNKA OTPE/IEICHHBIX PEUeBbIX / HEPEUEBBIX NEHCTBUH, MOCTYNKOB. [Ipu
3TOM y coOecelHHKa B Ipolecce OOLICHUSI COXPAaHAETCS WIUTIO3MS PAaBHONPABHOTO YYacTHs B
muanore. Tak, Dncned Makpan B pomane «/loOpblif moaMacTepbe», keast orpaauTh JABapaa
OT CBOEH JI04epHu U cecTpbl Mapka, Ha/IeBaeT «PEUeBYIO0 MAaCKy» arpecCUBHOIO COOeCeTHIKA, He-
IPUMHUPUMO OTHOCSILErocs K OTLy D/Bapja, €ro HbIHeuHen xeHe u pouepsam. Cp.: ‘Why did
they invite you?’ said Elspeth, ‘who wrote to you?’ ‘Mother May did — I mean Mrs Baltram.’
“Mother May”!” ‘That’s what we call her — ° ‘You mean you and those half-crazy girls.” ‘They

3

are my sisters, and — * <...> ‘..why do you think they asked me?’ Elspeth Macran smiled,
revealing very white false teeth. ‘I don’t know, but not for your good you may be sure. You don’t
imagine it was the old fool’s idea? His mind has gone.” ‘Don’t be so aggressive, ma,’ said
Sarah. ‘You’ll reduce poor Edward to tears.’ ‘No, she won't,” said Edward. ‘I think I'll go now.
I only called to ask the way to the sea’ [4, p. 23]. IlomoOHast cTpaTerus oTpakaeT TaKTUKY ad-
(EeKTUBHOTO pearupoBaHMs MMEPCOHAXKA, OTPAXKAET €ro SMOIIMHU, HACTPOCHUS, YYBCTBA, MEPEKH -
BaHUE CBOETO OTHOILIEHHS K BHICKA3bIBAHUIO U OKPYXKAIOIIEMY MUDY.

CornacHo HamuM HaOIIOJIEHUSM, aBTOPCKAass KOMMYHUKATUBHAsI CTPATETUS «pedyeBasi Mac-
Ka» peaju3yeTcs Py MHULMUPOBAHUM B peUM MEPCOHAKEH BCTPEUHBIX BOMPOCOB, MPECIETYIO-
IIMX CJIeIyIOIUe MAHUIYJIATUBHBIC LEJIN:

— Bemrpate Bpems 151 00AyMBbIBaHHS OTBETA Ha MPEIIIECTBYIOMIMI BOMPOC cOOECeTHUKA.
Cp.: You're not going out, are you?’ ‘What do you mean? No’ [6, p. 131]; ‘Oh. Where is he?”
‘What will you do for me if I tell you?’ 2, p. 34].

CaMbIM pacnpOCTpaHEHHBIM CIIOCOOOM «IIPHUOCTAHOBUTHY JUAJIOT SIBJISETCS MOBTOP PETLIH-
K1 cobeceHIKa WM HEKOTOpoH ee yacTu. [Ipu 3Tom noBTOp (pakTHUecKH HE HECET B cebe HUKa-
KO#l nHpOpManuy, He TPEICTAeT OTBETOM Ha BOIPOC M HE SIBIISICTCS MEPECIIPOCOM I10 MPHYNHE
HeTMOHMMaHus. EnuHCcTBeHHast ero (QyHKIMS — BBIMTPATh BpeMs JJIsl OO0yMbIBaHHS Oojiee Jeii-
CTBEHHOW B JAaHHOW JMAJIOTMYECKON CHTYallMW TaKTUKU BO3ACUCTBUs Ha cobeceanuka. Hampu-
mep: ‘Why don’t you leave?’ ‘How can I leave? You can’t leave. How can I?’ [4, p. 71]; ‘Now
you are convinced?’ ‘Convinced of what?’ [6, p. 53]; ‘What on earth are you doing here?’
‘What on earth am I doing her? You issued an invitation, I accepted it...” |9, p. 12]; ‘What did
you want?’ “‘What did I want?’” What sort of question is that? I'm just ringing you up. Are you
ill?” [3, p. 49]. TakTUKy MaHUITYJISITUBHOTO OOIIIEHUS TTOJOOHOTO pO/ia MOKHO Ha3BaTh PEUEBHIM

OTPAKCHUCEM HCIKCIIATCIILHOI'O BOIIPOCA.
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B cnenyromumx mpumepax BMECTO OTBETa MEPCOHAX MHHUIMHUPYET BOMPOCUTEIBHYIO PEILTUKY,
KOTOpasi SIBHO BBIPAYKAET HEJIPY>KEI0OOHOE OTHOIIEHHE K COOECeTHHUKY, HeXKeJTaHue OTBeYaTh Ha 3a-
JIaHHBIM B MpenIIecTByouiel peruke Borpoc: ‘Do you know him?’ ‘Why should I answer that?’
[9, p. 33]; ‘Does that worry you?’ ‘Should it?’ [8, p. 252]; ‘Are you alone?’ ‘Am I’ [8, p. 17].

— [lepexirounTh BHUMaHKE cOOECETHUKA HA MTPOTHBOIOIOKHYIO MPOTIO3UIIUIO TIPEAIIECTBY -
IOIIETO BOIPOCHUTEIILHOTO BBICKA3bIBaHUS (TaKTHKa «OyMepaHr» — KOT/a 3aJaHHBIH BOIPOC
MIEPEeHAIIPABIISICTCS CaMOMY CITPAITUBAIONIEMY MPU HEBO3MOXXHOCTH JaTh aJeKBATHBIA OTBET).
Cp.: ‘As for living somewhere, couldn’t Louise put you up? * Where in the garden shed? Maman
dear, come back to reality’ 5, p. 187]; ‘What makes you imagine that?’ ‘What indeed? Did
Biscuit tell Kitty of my stupid kisses?..” [1, p. 69]; But do you get it just by seeing him?’ said
Alison. ‘Or do you have to talk to him?’ ‘How many yards does it reach? said Jack. ‘Could we
feel it here? Do you feel anything, Aly?”’ [6, p. 103].

— YcraHOBKa Ha TpeBapUTENILHOC OPUEHTUPOBAHUE B JAHHOW JUATOTMYECKOW CUTYAIlUU:
BCTPEYHBIN BOMPOC CIYKUT CPEACTBOM 3ampoca Takoil HH(OpMAIMK, KOTOpas BIOCIEICTBUH
OIPEICIUT TOCIIEAYIOIIEe PEeUeBOe ICUCTBHE MEPCOHAKA — OTBET CIIPAIIMBAIOIIECTO HA MPE/IIe-
CTBYIOIIIYIO BONPOCHUTENbHYIO periuky cooecemuuka. Cp.: ‘Then why did you tell me one just
now?’ ‘What do you mean?’ [7, p. 273]; “‘May I show you in your room?’ ‘His room? Where?..’
It was all like a hideous mocking charade?” [4, p. 19]. B naHHBIX nmpuMepax NMEPCOHAXK KETaeT
y3HaTh, YTO IMEHHO U3BECTHO COOCCEHUKY, M OT ITOTO 3aBHCAT €T0 JAIbHEHIINE ICHCTBHS.

— Jlath KOCBEHHBIH, yKIOHYUBBIN OTBeT. Cp.: ‘And who is to tell how to get out of the
situation?’ ‘Stuart, perhaps?’ [4, p. 57].

Kak cBHIETENBCTBYIOT MPUMEPHI, BCE BBINICYKAa3aHHBIC MPAarMaTHYeCKue Pa3sHOBUIHOCTH
BCTPEYHOTO BOMPOCA HAXOIAT CBOE SA3BIKOBOE BBHIpaXKEHHE B (hopMax oOmero (HEeMEeCTOMMEHHO -
ro) BOIpPOCa, CHEIHAIBHOr0 (MECTOUMEHHOI0) BOMPOCA, ANbTEPHATUBHOIO U AU3BIOHKTUBHOIO
BOIIPOCOB ¥ BOIIPOCA C MPSIMBIM MOPSIKOM CJIOB. [103UIIHIO TIOIeKAIIET0 BO BCTPEYHOM BOTIPO-
ce, TpecieyoeM MaHUNYIATHBHYI0 (DYHKIUIO, 3aHUMAET, KaK MPaBUJIO, MECTOMMEHHE 2-TO
JHIA — you, a TaKKe IPyrue JIUIHBIC MECTOUMEHHSI, CYIECTBUTEIbHBIC, BOIPOCUTEIILHBIC Me-
CTOMMEHHUSI, CJIOBO there, yKa3aTelbHbIE, HEOINPEICIICHHbIE M OTPHIIATEIIbHBIE MECTOMMEHHUS,
YHCIIUTENbHbIC U MHPUHUTHB. PaccMOTpeHne BHIOBPEMEHHBIX XapaKTEPUCTHK CKa3yeMOro I0-
Ka3aJjo, 9YTO B MaHUIYJISATUBHBIX PEIUIMKAX CO BCTPEYHBIM BOIPOCOM MPEHMYIIECTBEHHO YIIO-
Tpebnsercs Present Simple akTuBHOTO 3ai0ra, T.€. aKTyaJU3HPYETCS CUTYyaIlHs TEKYIIETO Jra-
Jormdeckoro o0mieHust. CMBICIIOBBIC TJIAT0JIbI, BEICTYIIAOIINE B POJIH CKa3yeMOro, Kak MpaBuilo,
0003HAYAIOT MPOIECCHI MBIIUICHUS M PEUH.

OYHKIIMOHUPOBAHHE BCTPEYHOTO BOMPOCA, PEATU3YIONIETO B XYA0XKECTBEHHOM TEKCTe A.
Mepaok MaHUNYJISATUBHYIO (DYHKIHIO, CHTYallMOHHO (KOHTEKCTYyalbHO) o0ycnoBieHo. [1ogo6-
HBIE BOIIPOCHI CBSI3aHBI C TPEIIECTBYIOMICH TUATOTMYECKON PEIUTMKON U MOTYT OBITh aJICKBATHO
HMHTEPIIPETHPOBAHBI COOECETHUKOM TOJIBKO MPHU HAIWYUK JaHHOW CBs3U. Bompoc, mpesiiecTBy-
IOIUI BCTPEYHOMY, MOXKET OBITH BOIPOCOM, 3aMpalIHBAIOIINM O HOBOW MHGOPMAIIUU, YTOUHS -
IOIIMM BOIPOCOM, BBIOOPOYHBIM BOMPOCOM, IMPEINOJIOXKHUTEIBHBIM BOIPOCOM, MEPECHIPOCOM,

PUTOPUYCCKUM BOIIPOCOM H TaK K€ BCTPCUYHBIM BOIIPOCOM.
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