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Cratbs TIOCBAIICHA MCCICAOBAHUIO CIIOXKHBIX CJIOB ITPAarMaTHYCCKOTO XapakTe€pa B COBPEMEHHOM aBTOPCKOM
pomane. PaCCManI/IBaIOTCH JIEKCUKO-CEMAHTUUYECKHE OCOOEHHOCTHU HOBOO6pa30BaHHI71, 060FaIII€HHI)I€ aBTOpCKOfI
HMHHHKaHHCﬁ. HpOI/IJ'IJIIOCTpI/IpOBaHa AaBTOPCKas cneun(bm(a HOBBIX €AWHUI, KOTOPLIC 6naro,uap51 CBOCH ceMaHTH-
yecKoi HACBhIIICHHOCTH, 06J'IajlaIOT mnmparMaTu4eCKuM NNOoTCHIUAJIOM.

Kirouesrie cioBa: CJIOBOCJIOXKCHUC, HpaFMaTI/I‘ICCKI/Iﬁ MOTCHIIMAJI, aBTOPCKAad UMIITMKAUs.

The article deals with the analysis of compounds in modern author’s novel. Lexical-semantic features of new
formations modifying with the author’s implication are taken into account. The author’s specific character of new
compound lexical units in correlation with their semantic intensity is reviewed.
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Bynyun cpenctBoM BBIPA3UTENBHOCTH, CIOBOCIOXEHHE B COBPEMEHHOM XYJ0’KECTBEHHOM
MIPOU3BEICHUU SBISETCSI HCTOYHUKOM MTPOYKTUBHOTO 00pa30BaHUsl HOBBIX CIIOB, KOTOPBIE JINOO
CO3/1al0TCS 10 OIPENEICHHBIM MOJIEISIM, THOO0 SBJISIOTCS Pe3yIbTaTOM CO3HATEIHLHONW aBTOPCKOM
pabotsl. [IpenmeToM HacTosmero uccienoBanus sBisiercss poman Jlopen BaiicGeprep «/lpsBon
Hocut Prada» (Lauren Weisberger «The Devil wears Prada») Kak MCTOYHUK JIOCTATOYHO
OO0JIBIIIOTO KOJIMYECTBA HOBBIX CJIOB, SIBJISIOIINXCS PE3yJIbTATOM CO3HATEIILHOW aBTOPCKOW pabdo-
Thl. UuTas MPOW3BEJCHHE COBPEMEHHOW MUCATEILHUIIBI, HEBO3MOXXHO HE OTMETHTH CIIOCO0-
HOCTH aBTOpA BIUICTATh B TKAHb TEKCTa HEOOBIYHBIE KOMIIO3UTOOOPA30BaAHUS, TPUIAIOIINE CTH-
JIFO U3JIOKEHUSI, C OJTHOW CTOPOHBI, JIOTUHYHOCTh U TOYHOCTD, C APYTrOi — HHAUBUIYATbHOCTb, 00 -
Pa3HOCTh U HEMPEACKa3yeMOCTh. B paMKax HaCTOSIIETr0 UCCIIEI0BaHUS Mbl PACCMOTPUM HEKOTO-
pbl€ 3aKOHOMEPHOCTHU CJIOBOCIIOKEHHS B JAHHOM MPOU3BEICHUU, TPArMaTUYECKYIO0 33JaHHOCTh
CIIOKHBIX CJIOB, 00OTAIIEHHBIX aBTOPCKOM MMIUTHKAIHEH.

B npuBeneHHOM HMKE TPUMEPE ONUCHIBAIOTCS BIIEYATIICHHUS] T€POMHM, BIIEPBBIE OKA3aBILIECH -
cs B CTOJIOBOM Joma mojubl «lloguym». Onucanue 3aBeieHHs] HA JIEKCHUYECKOM YpPOBHE Ipea-
CTaBJICHO B CJI0KHOM cioBe all-glass-and-granite, koTopoe B OTHOM IPEMIOKEHUN EMKO XapaK-
TEPU3YET POCKOIIb 3aBEJCHHS, aKIICHTUPYsS BHUMAaHUE YUTATENS HA COJAEPIKATEITHHOM KOMIIO-
HEHTE JIaHHOTO CJIOBA, aCCOIMATHUBHBINA PsAJ KOTOPOTO MOXKHO IMPEJCTaBUTH CICIYIOIIUM 00-
pa3oM: COCTOSITETBHOCTD, N300MIIHE, TPOIBETAHUE, BETMUYECTBEHHOCTh. VTaK, JIekcniecKas ezu-
HUIa, 00pa30BaHHAsA B PE3Y/bTATE CIOBOCIOXKEHUS, C OJHOW CTOPOHBI, 3aMEHSAET CUHTaKCHUYE-
CKO€ IIOCTPOEHUE IMPENIIOKEHUS, UCKII0YAsl Pa3BEPHYTOE ONPEEICHNUE U JI0JITUE PA3MBILUIEHUS

TepPOMHH O HOBOM MECTE, C JIPYroil CTOPOHBI, UCIIONB3YeTCs Uit 0oJiee TITyOOKOTO BOCIIPHSITHS
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cutryarui. CTpyKTYpHO-CEMaHTHYECKHI TUI MpUIaraTelbHBIX C MEPBBIM KOMIOHEHTOM -all co
3HaYEHHEM «COCTOSIINI HEIUKOM U3 MpeaIMeTa, 0003HAYEHHOTO BTOPHIM U TPETbUM KOMITIOHEH-
TaMH» B JIAHHOM KOHTEKCTE BBIMIOJTHSICT ONMucaTeNbHY0 QyHKIH0. [TopTpeTHas xapakTepucTuka
T, OOCYKIAIONIMX BCEX MPOXOJSAIIMX MUMO HUX JIFOJCH, TPE/ICTaBICHA B BUJIE JIGKCHYCCKOMH
€IMHUIIBI, 00pa30BaHHOM B pe3ynbTaTe ciuoxenus cioB Clackers v training, ipoHHYECKOE TIEpe-
OCMBICJICHHE KOTOPOH MOKHO MPEJCTaBUTh KaK «Tpemarh, T.e. 0€3 yMOJIKY 0ONTaTh, HE OTpPHI-
BasICh OT MPOU3BOICTBAY. C MOMOIIHI0 METapOPHUECKOTO OJUIICTBOPEHUS MUCATEh HPOHUIHO
OOBITPBIBAET CYNTHOCTH MOJIOJBIX JICBYIIEK — pAaOOTHUKOB KOMITAHUH, TTOAYCPKUBAsT HACHIIIICH -
HOCTH CMBICITOBBIX OTTCHKOB JIAHHOM JIEKCEMBI.

The entrance to the all-glass-and-granite dining room was blocked by a group of Clackers-
in-training, all leaning in and whispering, examining each group of people who got off the
elevator [3, c. 47]. — Cmonosas Oviia 02pOMHBIM 3ANOM U3 CMEKIA U SPAHUMA: Neped 8X000M
MOINUNUCH BOCMOPIHCEHHBIE MPEUWOMKU, OHU HAKIIOHANUCL OpYe K OpYICKe U WEenmanucs, oome-
HUBASCL MHEeHUAMU 000 8cex gbixoosauux uz augma [1, c.33].

C TOYKM 3peHHUsS MPAarMaTHYECKOW 3aJIaHHOCTH HMHTEPECEH CIEMyoluii mpumep. AHupea
Y3HAET O TOM, YTO Kbl ro11 Ha PoxxiecTBo ee 6occ — Mupanna [Ipuctiu — noyyaer orpom-
HOE KOJHMYECTBO JOPOTHX TOJapKOB OT CBETCKMX 3HAMEHHTOCTEH, MPEYCIEBAIOIINX KyTepbe,
dbotorpadoB, BU3AKUCTOB U IPYTHX MOJACTLEPOB. DMUIIH, HamapHUIia AHapea, COOOIIaeT O TOM,
9TO OT IMEHU MHUpPaH]IbI, B CBOIO OYEPE/Ih, TAKXKE IMMOCHUIAIOTCS TOJapKu. [1pr 3TOM 3HAYUMOCTh |
CTOMMOCTH TOJJAPKOB 3aBUCHUT OT BKHOCTHU IEPCOH B )KHU3HU TJIABHOTO PEIaKTOpa OJHOTO U3 ca-
MBIX MPECTHUKHBIX HBIO-HOPKCKUX KYypHaI0B MoJ. Jlekcuueckue equHULbl tier U level co 3Haue-
HUEM «YPOBEHbB», BBICTYIAIOIINE B KAYECTBE BTOPOTO KOMIIOHEHTA CIIOKHOTO CJIOBA, aKTyaTH3H-
PYIOT CTENEHb PAalallid IPUMEHUTEIBHO K OKPYKEHHIO Mupanibl. TeHAEeHIUs K SI3bIKOBOM 3KO-
HOMHWH MPOJUKTOBAHA CTPEMIICHHEM aBTOpa yIMOTPEOUTH B BHICKA3bIBAHUH yCEUYCHHYIO (hOpMy OT
npunaratenbHoro middle. Tlepedncienne HAMMEHOBAaHUI MapOK CIIUPTHBIX HAMUTKOB MPOIUKTO-
BaHO MPAarMaTU4eCcKOl YCTAHOBKOM CO/Iep:KaHus, MpeIHa3HAu€HHOMN /ISl TIOJTHOTO BOCIIPUSTHS Y-
TaTeleM CIIOKUBIICHCS CHUTyallMd. TakuM o0pa3oM, pojib CIIOXKHBIX CJIOB, TIOJIyYCHHBIX B pe-
3yJBTATE MPOIIecca CIIOBOCIOKEHHS B TAHHOM KOHTEKCTE, BBITIOJIHSAET 0000IIArOIIY 0 (DYHKIIHIO.

«So, these are gifts that we're sending out from Miranda, right?» I asked her as I picked up a
box and began wrapping it in the thick white paper. «Yep. Every year, it’s the same deal. Top - tier
people get bottles of Dom. This would include Elias execs, and the big designers who aren’t also
personal friends. Her lawyer and accountant. Midlevel people get Veuve, and this is just about
everyone - the twins’ teachers, the hair stylists, Uri, et cetera. The nobodies get a bottle of the
Ruffino Chianti - usually they go to the PR people who send small, general gifis that aren’t
personalized for hery 3, ¢.39]. — A smo mo, umo mei nocviiaem om umernu Mupanowi, oa? — cnpo-
CUA 51, HAYUHASL 3A80pAYUBAMb 0OHY U3 KOPOOOK 6 niomHyto benyto oymazy.— Hy oa. Kaoicowtii 200,
KaKk 06wiuHo. Buicuwas kacma y nac nonyuaem «/lom Ilepunbony — ciooa 6xo0sam pyKosooumenu
«dnuacy u 6uoHvle OU3alHepPsl, KOMopble AGIAMCS TUYHbIMU OpY3bimu. Ewe ee opucm u 6yxean-
mep. Cepeonsauxkam mvi nocviiaem «Boogy Kiukoy, smux 601buuHCmeo. yuumens 0e8o4ex, CImuii-

cmbl, napuxmaxepul, FOpuii u npouue. /s 6csakoi meakomsl ecmv Kosaumu « Pygpgpuror [1, c.27].
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B crnenyromeM OTpbIBKE B pe3yibTaTe CIOBOCIOXKEHHMs oOpazoBaHa Jiekcema [unch-fetcher.
[IprMeyartenbHO, YTO B MPEABIIYIIEM NPEIIOKEHUH JaHHOE CJIOBO IPEICTABICHO B MPEANKATUB-
HoU Qopme (fetch me lunch). [lparmaTiueckas yCTaHOBKA MPEACTABICHHOTO KOHTEKCTa BIUSIET Ha
XapakTep sS3bIKOBOTO 0(hOpMIICHUSI: HAMEPEHHBIHN MMOBTOP MHCATENIEM OCHOB CIIO’KHOTO CIIOBA YCHIIU -
BAaCT CTENECHb 0E3bICXOTHOTO COCTOSHHS TE€POMHHU U TIOMOTAET AMOIMOHAIIBHO OKPACHTh CHTYAIIUIO.
C xommyeckor MmadOCHOCTbIO OOBITPHIBAIOTCS PAa3MBINUICHUS AHIpPEa O CBOMX OOSI3aHHOCTSX B
odrce Mupansp! [Ipuctiu. bonee Toro, cyhduke -ish B nekceme donna-ish BepaxaeT pe3pUTEIh-
HOE OTHOIIICHHE TEPOMHH K YKEHIIMHAM, 3aHUMAIOIINM BBICOKOE TIOJIOKEHHUE B OOIIECTBE.

I thought about asking someone to pick something up for me, but it seemed too prima
donna-ish to ask a perfect stranger to fetch me lunch. After all, I was supposed to be the lunch-
fetcher [3, c.39]. — A youce xomena 6110 nonpocums K02o-HuOYOb NpuHeCmu MHe NOeCcmb, HO
nomom nooymaina, 4mo 3mo Heyooono. C ue2o Obl co8epuleHHO He3HAKOMbBIM JI00SAM HECMU MHe
00e0? Cropee 5mo MHe no 00IHCHOCMU noflazaemcs becams 3a yycumu obedamu [1, c.28].

Ha ¢one mmpokoro KoHTeKCTa JeKkceMsl day-to-day w all-consuming ¢ TOUKU 3peHUs IparMa-
THYECKOTO TOTEHIIMAIa OOYCIIOBJIMBAIOT JICMIPECCUBHOE COCTOSIHUE AHIpea, CBS3aHHOE C YTOMH-
TENTBHOM PabOTOM, BO BpeMsi KOTOPOM €i MPUXOUTCS OekaTh IO MEPBOMY 30BY CBOETO 00CCa M BbI-
MIOJIHATB e OeCIPEKOCIIOBHBIE TIOpyYeHHs. Beermornamaroniast 3aHITOCTh TEPOMHU BBIPAKEHA C TI0-
MOIIIBIO JIEKCHUECKUX EIMHHII, KOTOPhIE B CBOEM CEMaHTHYECKOM 3HAUCHUH HECYT OTTEHOK PYTHH-
HOTO HaJloeBIIero oopasa >xu3Hu. Mcnonb3oBanue awmosuu (Alexander Graham Bell) ¢ Hamepenu-
eM emie OoJIbIIe IMOTYEPKHYTh CBOE HEHABHCTHOE OTHOIIEHHE K Teie(oHaM, TaK Kak B JIOO0H MO-
MEHT, Oy/Ib 9TO BBIXOIHOM WM OyJHUI JeHb, AH/pea BHIHYK/CHA MOAYMHITHCS MupaHze, HCIod-
HSIs IOPOM €€ KaIpu3bl M CTPaHHbIE MIPUXOTH, YCHUIIUBAET OpeMst 3a00T, BO3IOKEHHBIX Ha AHpea.

Olufsen home phone by this point. I hated Lily’s phone, commercials for phones, pictures of
phones in magazines, and I even hated Alexander Graham Bell. Working for Miranda Priestly
caused a number of unfortunate side effects in my day-to-day life, but the most unnatural one
was my severe and all-consuming hatred of phones [3, c.65]. — 2 nenasuoena ceou mobunrbHUK
gceti Oywion. A Henasuoena u oomawHul menegon. A nenasudena menegon Jlunu u mex, kmo
npooaem meneponsl, s HeHaguoela pekiamy meaegh)oHos u oadxce camozo Anexcanopa I'. benna.
C mex nop kak s cmana pabomamov na Mupanoy, y MeHs NOABUIOCH MHO20 HENPUSMHBIX Kd-
4ecme, HO CaMbIM CUTbHBIM U3 HUX Oblia OuKas HeHasucms Kk meaegponam [1, c.45].

B cnenyrommem kKoHTEKCTE aBTOPCKOE HOBOOoOpazoBanue 1mo mojaenu N + A 060011aer curya-
U0, BO3HUKIIYIO C MOsiBIIeHueM Mupanzpsl B opuce. Cymaroxa, BBI3BaHHASI CTPAXOM Tepes Je-
CIIOTUYHOM XO3SMKOM ’KypHaja MOJIbl, B OJJHOM CJIOKHOM CJIOBE OINpEAEseT HaKaJl 3MOLMH, KO-
TOPBIN BUTAJI B BO3/1yX€ B TOT CAMBII MOMEHT.

That was that. She left. And the visit that had inspired office-wide panic, frenzied
preparations, even makeup and wardrobe adjustments, had lasted just under four minutes, and
had taken place — as far as my inexperienced eyes could see — for absolutely no reason whatsoever
[3, ¢.80]. — Bom max-mo. Ona ywna. Buzum, nopoouswiuii 6 oguce OuKyio HaGHUKy, Cymamouinvie
NPUSOMOBIEHUsL U CHEWHble NEPe00esaHust, NPOOIUILCS 6Ce20 Yemblpe MUHYMbL U — KAK NOKA3a-

JIOCb MOeM) HeUCKYULEHHOMY 21a3Y — He UMeJl POBHbIM CHemoM HUKakozo cmolcaa [1, ¢.55].
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3acnyKMBaeT BHHUMaHHUs W CJEAyIOllee aBTOPCKOe HoBooOpa3oBaHue Miranda— free
morning, KOTOpOe, MO BCEH BUIUMOCTH, UMILUIULUPYET yTpo O€3 HaKa3oB, MPUKA30B, Paclops-
KEHUH 0occa, TpeOYIOINX UX CHFOMUHYTHOT'O UCTIOTHEHUs. JIekcema, oOpa3oBaHHast 10 MOJCIH
Proper Name + A, rie umsi cOOCTBEHHOE HECeT B ce0e CEMaHTUYECKYIO CBS3HOCTH CO BTOPBIM
KOMITOHEHTOM, TPUIAET SMOIIMOHAIBHYIO OKPAIIEHHOCTh MOBECTBOBAHHIO U YCTAHABIIMBAET €ro
MParMaTU4ecKyro ycTaHOBKY. Kak BHIIHO M3 MPUBEIEHHOTO MTPUMEPA, UCTIONB3Ysl aHTPOIIOHHM B
KauecTBE KOMIIOHEHTa CJIOXKHOTO CJIOBA, aBTOP CO3JaeT HOMHHAITUIO C IEbI0 aKTyallu3aluu
MIPUHAJUICKHOCTH TTPEeIMETa Ha3bIBACMOMY JIUILY.

I checked the appointment book on Emily’s desk quickly and confirmed her appointments. A
Miranda -free morning was indeed on the schedule [3, c.125]. — A b6vicmpenvko nponucmana
eAHCeOHeBHUK DMunu u yoeounacs, umo c800600Hoe om Mupanovl ympo OeticmaumenbHo 3Hauum-
ca 6 Hawem pacnucanuu [1,c.85].

Wrak, xak mokazan aHanu3 (pakTUIECKOro MaTepuaia, aBTOPCKHE HOBOOOpPA30BaHUS, MOIY-
YEeHHBIE B XOJI€ MpOIlecca CIOBOCIOXKEHHSI, OCHOBAaHHBIE HA MHOTOKOMITOHEHTHBIX KOMOWHAITHSIX
C BBIPQKCHHOW KOHHOTATHBHOHM OIICHKOH, OOOTalleHHbIC aBTOPCKOW MMIUTMKALUEH, 00JagaroT
OIIpEIeIIEHHBIM NPAarMaTHYeCKUM MOTEHIMAIOM. Tak, CII0XKHBIE CJI0Ba COTJIACHO ONPE/ICICHHBIM
KOHTEKCTaM 3aMCHSIOT CHHTAKCHYECKOE MOCTPOCHUE MPEIOKEHHsSI, UCKI0Yas Pa3BEpHYTOE
OIIpEeJIeNIEHUE; CIIOCOOCTBYIOT UPOHHUYECKOMY TIEPEOCMBICIICHUIO BBICKA3bIBAHUS; aKTyalTHU3UPY-
10T CTCTICHD I'PaJIallii KaKOT0-THOO SIBJICHUS; HACTPAUBAET YUTATEIIS HA ONPE/ICIICHHBIH JIaj; Ha-

JIEJIAIOT IIOBECTBOBAHUE DMOILIMOHAILHO-OIEHOYHOU KOHHOTAL[AEN.
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