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[Velikoredchanina L.S. The role of idioms in the formation
of the compositional and semantic structure of the dictemes]

The article deals with the participation of idioms in the formation of the compositional and semantic
structure of the elementary text units — dictemes in English fiction. The author demonstrates how an
idiom contributes to the connection between the elements of the text and how it helps to develop the
subject of a dicteme. The role of an idiom in a dicteme is analyzed according to its position in it. The
author distinguishes introductory, middle and final position and underlines that the introductory and final
positions are the strongest ones. An idiom in the introductory position defines the subject of the dicteme
and/or the character of the following narration or gives a signal about the beginning of a new subject. An
idiom in the final position serves as a conclusion, a deduction or summing up of a certain situation. The
location of an idiom in the middle of a dicteme gives a signal about the change of micro-topics or in the
case of a dialogue it separates two points of view on the same subject.
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OnHrM U3 0YEHBb BaXKHBIX U NEPCIIEKTUBHBIX HANPABICHUNA COBPEMEHHBIX JIMH-
IBUCTHUYECKUX MCCIENOBAHUN SIBIIETCS KOMMYHMKAaTHBHO-IIAPAJAUTMATHYECKAS
JMHTBUCTHKA U, B YACTHOCTHU, CPOPMUPOBAHHAs B €€ paMKax TUKTEMHas TEOpHUs
TEKCTa, OCHOBOIOJIOXKHUKOM KOTOpoH siBiigercs npodeccop M.S. biox. Onupasce
Ha yXe pa3pabOTaHHbIE B OTEYECTBEHHOM JIMHIBUCTUKE MOHATHUS CBEPX(PPa30BOro
€IUHCTBA U CII0KHOTO CHHTAaKCH4YecKoro unenoro, M.S. bnox mpennoxuin cBoro
TEOPUI0 YPOBHEW MEPAPXMUECKOM CTPYKTYpPhl TEKCTA, B KOTOPOM MHUHUMAJIbHOMN
TEMATU3UPYIOLIEW €IUHUIIEN TEKCTa BBICTYIIAET JUKTEMA, ONPEAEIsieMas UM Kak
"sneMeHTapHas, TeMaTudeckas (TeMaTU3Upyrollas, TONUKaJIbHAs) €AUHUIA CBS3-
Holt peun" [1, c. 178]. Ilpu sTOM nUKTEMa MOXKET OBITH MPEACTaBICHA KaK OJTHUM

IIPEUIOKEHUEM, TaK U IPYNION MPEII0KEHUM, BBIPAXKAIOIIUX MUKPOTEMY.
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SBasisick MUHUMAIIBHOM TEMaTH3UPYIOIIEH M TeKCTooOpasyromend eauHuIei
TEKCTa, IMKTeMa CIOCOOHA peaiM30BaTh €IUHCTBO CTPYKTYPHI M COJIEPKAHUS HE
TOJILKO Ha YPOBHE OT/IEIHHBIX KOMIIOHEHTOB XY/I0)KECTBEHHOTO TIPOU3BEACHHUS, HO
1 Ha ypPOBHE LIEJOro Tekcra [6, c. 34].

BHe TUKTEMHOro CTpOEHMS, TEKCT KaK HEMOCPEICTBEHHBIA MPOIYKT PEUYEBOU
NEeSATEbHOCTA HE CYLIECTBYET U CYLIECTBOBAaTh HE MOXKeET [3, c. 23]. Bxoas B co-
CTaB JAWKTEM, PA3JIMYHbIE S3bIKOBHIC €IMHUIIBI YYaCTBYIOT B CO3/IaHUU UX KOMIIO-
3UIMOHHO-CMBICIIOBOU CTPYKTYypbl. Tak, Hanpumep, H.b. boeBa-OMeneuko onuca-
Jla y4acTHe B JaHHOM Mpolnecce aHToOHUMOB [4, ¢. 118-120], a E.A. JlaBbigoBa npo-
aHAM3UPOBAJIa y4acTUE B CO3JaHUU ITOU CTPYKTYpHI MOBTOpa u mepudpasa. B
HaIlell cTaTbe Mbl PAaCCMOTPUM, KakK Moj00Hass (GYHKIMS BBITOHIETCS (Ppa3eosio-
ruyeckuMu eauHunamu (nanee — OF).

BBuny cBoeit a3kcipecCUBHOCTH U 00pa3HOCTH, Gpa3eoaoTu3M, ynoTpeos -
€MBI CaMOCTOSATENBHO UM B COCTaBE BBICKA3bIBAHUSI, CIIOCOOCH OPTaHU30BHI -
BaTh TEKCT IUKTEMBI, 3ajlaBasi TEMY, pa3BuBas €€ WJIM K€ BBICTyIAasi CBOETO
pojJa 3akio4YeHneM, BBIBOAOM. [Ipu 3TOM TO, Kakyio poJib OyJIeT BBHIMOJIHATH
®E B qukTeme, 3a4acTylo 3aBUCHUT OT €€ Mo3uIuu B Heil. Hanbonee cruibHBIMU
MO3UIUAMH TSI (Pa3eoTOTU3MOB SIBJISIETCS MHTPOMYKTUBHAS (HadalbHas) 1O -
3unus U puHanbHas (3aKIIOYUTEIbHAS).

Haxonsch B MHTPOAYKTUBHOM MO3uIMU, (HPA3e0TIOTU3M, KaK MPaBUIIO, BbI-
MTOJTHSAET TEKCTOBYIO (YHKIHIO 3A0AHUs membl Oukmemvl. DT1a QYyHKIUS dale
BCETO BBITIOJTHIETCS UM B TAKUX TUIAX TEKCTa, KAK OMUCAHUE U PACCYKICHHUE.

Pacnionoxxenue ¢pazeonorn3mMa B WHTPOIYKTUBHOW TO3UIIMU B OMHCAHUSIX
BEChbMa XapaKTEPHO JJIS aHTJIOSI3bIYHBIX TEKCTOB. DTO MOMOTAET cpasy ke 0003Ha-
YUTh TEMY MOBECTBOBAHUS M JaTh YATATEIIO TIOHITH, O Y€M UMEHHO TOMIET pedb
B JaHHOU aukTeme. Hampumep:

Courtney attracted the créme de la créme of New York males: slicked back
hair, gold jewelry that looked like it was lifted off the set of “Goodfellas”, and
steady jobs enabling them to treat her the way a girl deserved (J. Pinter).

JluktemMa OTKpBIBaeTCS BBICKa3bIBaHHEM C (paseosiorusmMom créme de la
créme, IMEIONUM 3HAYCHUE «JTYUITUe JIFOJU WM BEIHU B TPYIIIIE ONMPEACIEHHOTO
tuna» [7, c. 84], U TeM cambIM 3aJlaeTcs €€ TeMa — «OMUCAHUE JIYUIIUX MY>KUUH

Hero-Mopkay», koTopas u pa3BUBaeTCA Ha MPOTSKEHUU BCEN JUKTEMBI.
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Haxonsch B MHTPOAYKTUBHOMN HO3UIMU B PACCYKICHUAX, (PPa3eoIOru3M TaK-
Ke SIBIISIETCSA OTIPABHOM TOYKOW M 0003HAYAET TEMY PACCYXIACHUI paccKa3uuKa.
Tak, HarpuMep, B CICAYIOIIEM IIPUMEPE Mbl BUJIUM CMECh OITUCAHUSA M PACCYXKeC-
HUS, OTKPBIBAIOITYIOCS BRICKa3bIBAHUEM C (hpa3eoIoTu3MoOM in a new light:

Suddenly I'm looking at Stella in a new light. In her short time at our school
I've seen her stalking the hallways, always alone, a supersized girl with an
attitude as big as New England. She’s always seemed like trouble, maybe even a
little unstable—definitely a person to avoid. And yet, sitting with her now I can’t
help admiring her confidence. She really thinks we can pull this off. And the more
1 listen to her, the more I wonder (M. Hughes).

C mepBoro ke MpeyIoKEHU pacCKa3uruK cooOImaeT o ToM, uro Crera mpe-
cTajia Tiepe]] HUIM B HOBOM CBeTe. VIMEHHO 3TOMY M TOCBSIIIEHO €ro JajbHeHIee
paccyXIeHre, B KOTOPOM OH COIIOCTaBJIsET TO, KAKOH OHA TpecTaa Iepe] HUM
BHaYaJjie M TO, KAKOW OH BHUAMT €€ TeIeph.

Ho Bo3MoOkHA 1 0OpaTHas CUTyaIusl, KOT/Ia pacCyKICHHE CTPOUTCS HE Ha pa3-
BEPTHIBAHUHU 3HAYCHUs (Ppa3eosiorn3ma, HaXOIAIIErocss B MHTPOAYKTHBHOM MO3H-
IIMH1, @ Ha OIPOBEP)KEHUH BKJIFOYAIOIICTO €ro BhICKa3biBaHus. Hanpumep:

1 don't envision this memoir as a one-trick pony. I see tie-ins. I see film rights.
I see conferences. I see John Gillis as the Generation X Jack Kerouac and Tony
Robbins wrapped up in one neat package with a pretty bow on top (J. Pinter).

Paccy»xmast 0 HOBOM mucaTelie U €ro MeMyapax, peIaKTop M31aTelIbCTBa HauM -
HAeT CBOM PACCYXKICHHs C BBICKAa3bIBaHHS, BKJIIOYAOIIETO (ppazeosorum3ma one-
trick pony, IMeIONIETO 3HAYCHHUE «YEJIOBEK, 00JIAArONIMiA YMEHHUSMH JIUIIb B O -
HOM 00J1aCTH; KTO-TO, KTO JOOWICS ycrnexa Juiib oauH pa3» [7, ¢. 381]. Ho manb-
HEWIlee pa3BUTHUE JUKTEMbI CTPOUTCS HE HA Pa3BEPTHIBAHUM CMbICia JaHHOU OFE,
KaK MbI BHJICJIH B MPEIbIIYIINX IIPUMEPAX, a Ha ONPOBEPKCHUU BBICKA3BIBAHHS C
e€ yuacTueM, TO eCTh TeEMY TUKTEMBI MOXKHO ObLTO OBl chopmyupoBaTh Kak «John
Gillis is not a one-trick pony».

[ToMUMO MHIUKAIIMKM TEMbI JUKTEMBI (Ppa3eooru3mM B HUHTPOIYKTUBHOM ITO3H-
IIUU TaKXKE MOXET Onpedesssms xapaxKmep nociedyiouiezo nogecmeosanus. Ta-
Kasi pOJIb CBOMCTBEHHAs (hpa3eosoTM3MaM, CEMaHTHKA KOTOPBIX 3apaHee IMO3BOJIs -
€T MOHATh, KAKUM HACTPOCHHEM OyJeT MPOIHUTaH CJICAYIOMUK OTphIBOK. Hampw-
Mep, (paszeosioru3m pour one’s heart UMeeT 3HAYCHHE «paccKa3aTh KOMY-ITHOO

CBOM CEKPETHI WIH MEPEKUBAHUSA, KAK IIPABUIIO, B PE3YJIBTATE OLLYIIECHUS CUIIbBHOU
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HEO0OXOIMMOCTH MOTOBOPUTHL 0 HUX» [7, ¢. 185]. Haxoasch B MHTPOIYKTHBHOM I10-
3unuu, nanHas OF onpenenser xapakTep TaIbHEUIIEro MOBECTBOBAHMS, MTO3BOJISA
HaM TIOHSATh, YTO 3a HEW IOCIEAYIOT XKajJoObl Ha »KU3Hb, ONMMCAHUEC HETaTUBHBIX
0OCTOSTEIBCTB | T.J., KaK 3TO H MPOUCXOTUT B CICAYIONIEM IIPUMEPE:

I made arrangements with the widow the next day. Together, we got all the
details of the service set and then she proceeded to pour her heart out to me
across the desk. Her husband had done everything for her. She was utterly lost
without him. They hadn’t been able to bear children and he was all she had in this
life. 1 felt for the woman, I really did, and I did my best to comfort her (T. Harra).

[IpriMeuaTenbHO TaKKe W TO, KaK IOCNE yHOTpeOeHUs (Ppa3eooru3Ma aBTop
MEPEXOIUT Ha HECOOCTBCHHO-TIPSAMYIO peUb OT JIMIIA M3JIMBAOIIECH JTYIINY JKCHIIUHBI
1, TakuM 00pa3zoM, @E Taxke BHICTYIIACT B KAYECTBE CUTHAIA IIOJJO0OHOI0 IIepeXoa.

Onpenenenue Gppa3eoaoru3MoOM XapaKTepa MOBECTBOBAHUS, KaK MPaBIIIO, HAOJIO-
J1aeTCsl B AMOIIMOHAIILHO-OKPAILICHHBIX JUKTEMaX, 0a30BYI0 AMOIHIO KOTOPHIX MOYKHO
ONPEIEIIUTD YXKE M0 HAXOIAENCs B MHTpoayKTUBHOW no3uiun OE. B nipenpiaymem
IpUMEPE TaKOK AMOIHel ObLIO TOpe, B CICIYIOIIEM JKe IIPUMEPE, 3Ta SIMOIIMS — THEB:

I don’t know how it really happened, but Mrs. B found out about Bink eating
ham, and she actually did blow a gasket. She called the school and, I imagine,
demanded that the principal tell her what Nazi sympathizer was feeding her son
pork products, why the school was letting some kid single-handedly ruin the Jewish
diorama (or whatever she called it), and if West Elementary would teach kids to
remember the Holocaust by selling Anne Frank-furters at lunch (D. Ferguson).

B npuBen€HHON NHKTEME PACcCKa3bIBACTCS O PEAKIMM MAaTEPU W3 €BPEUCKOU
CEMbHU Ha TO, YTO €€ ChIHA YTOCTHJIM CBHHHMHOM, KOTOpAs SIBJIISCTCS B UX PEIMIUU
3anpen€HHpIM OmtoioM. Jluktema oTkphiBaeTcst BeickasbiBanueMm ¢ OF to blow a
gasket (BoitiTH U3 ce0s [8, c. 120]), penpe3eHTUPYIOIICH OCHOBHYIO AMOIIHIO, IIPO-
HU3BIBAIOIIYIO IPUBEAEHHBIA (PparMEHT — THEB, APYTUMH CPEICTBAMH BBIPAKCHHS
KOTOPOI'O CIIy»aT MPEyBEINYCHHMS M HEJICCTHBIC CpPaBHCHUS (HAIpUMEp, CpaBHE-
HUE TIPEIJI0KHBIIET0 €€ ChIHY CBUHUHY Y€JI0BEKA CO CTOPOHHMKOM HAIUCTOB).

W, Hakonen, (pa3eosoru3M B MHTPOAYKTUBHOH IMO3HMIIMM MOXKET HE BBOJIHTH
TEMY KaK TaKOBYIO, HO CUZHAIUZUPOBAMb 0 Hauale HO60il membl. Hanpumep:

“Let’s cut to the chase here kids. We all know the Casteel kid has a reputation for
playing pranks. Now, I don’t think any of you want to be a party to costing the city tens
of thousands of dollars on a rescue operation if Luke’s not really in the pipe” (P. Fulton).
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B npuBenéuHoM npuMepe TpyIia IoIPOCTKOB BbhI3BaJla IOJIMIICHCKOIO, 3asIBUB,
9TO WX JPYT 3aje3 B TpyOy U ncue3 B Hell. ONPOCHB MOIPOCTKOB 00 UMEBIIIEM Me-
CT€ MHIIMJICHTE, OJUICHCKUI MPUXOANT K BEIBOIY O TOM, YTO OHH JITYT WIIN Pa3bl-
IPBIBAIOT €r0, 0 Y€M U cooOIIaeTcs B MpuBeaEHHON quKTeMe. OTKPBIBAETCS JKe OHA
BBICKa3bIBaHUEM C (hpa3eoIoru3MoM cut to the chase (nepelitu K cyTu/k neny [8, c.
70]), KOTOpBIA XOTh M HE COOOIIAET TeMYy IUKTEMbI, HO CUTHAIM3UPYET, YTO 3Ta
Tema Oyner 0003HaueHa B OJIKAKMIIIEM MPEII0KSHIH/ TIPEITOKCHHUSX.

Takyto xe QyHKIHIO BHIMOIHSAET U (dpaseonorusm beat about the bush (xo-
JUTHh BOKPYT JIa OKOJIO) B CIICIYIOIIEM IPUMEpE:

We needn't beat about the bush. It's well known that between east and west
Texas there's differences of opinion... political and otherwise. Eastern Texas has
no need of a ranger service. But as for the western... the wild Panhandle, the
Staked Plains, the Rio Grande... that's a different matter. Will you be kind enough
to give me your idea of the Texas Rangers? (P. Zane Grey).

®E to beat about the bush He 3amaét TeMy, HO MpeaBemacT e€¢ 0003HaYCHUE B
CJICYFOIIEeM TIPeUIOKEHUH (pa3HUIla MHCHHI B BOCTOYHOM U 3amagHoM Texace).

Pacnionarascr B ¢puHANBHOM MO3UIUM, (PA3EOTOTU3M OTYACTH UTPAET CXO-
KYIO ¢ Ha4aJIbHOW MO3UIIMEH POJIb B TOM IUIaHE, YTO OH KPaTKO CYMMHPYET TO, O
4éM HJIET peub B OCTAJbHON AUKTEME. BOT TOIBKO €ClIM B MHTPOIYKTHUBHOM MO3H-
1 OF ciyXUT OTIIpaBHON TOUKOW PacCy’kKIeHUs/ONMCaHus, TO B (PUHATBLHOM T0-
3MIIMU OHA TIPEICTABIIsIET COOOM 3aKiIroueHue, BEIBO. Hampumep:

But there were no other streets around the new house, no one strolling along
or rushing around, and definitely no shops or fruit and vegetable stalls. When he
closed his eyes, everything around him just felt empty and cold, as if he was in the
loneliest place in the world. The middle of nowhere (J. Boyne).

[IpuBenéHHass nWKTEMa IMOCBAIICHA OMWCAHUIO HOBOIO palioHa, B KOTOPBIU
repeexaiga ceMbs Majb4HMKa. JTO ONHCAHHME MPECUMYIIESCTBEHHO HEraTHMBHOIO Xa-
paKTepa B 3aKIIOUYEHHUU KPaTKO CyMMUpyeTcsi ¢paseoiorusmMoMm the middle of
nowhere (04€Hb yIAICHHOE U HU30JMpoBaHHOE MecTo [8, ¢. 188]). Ocobyro skcmpec-
CHIO ITOJI0OOHOMY OKOHYAHHIO MPHUIAET TO, YTO TAHHOW JUKTEME TPEANISCTBYET TUK-
TEMa, TEMOW KOTOPOH CIYXKHT HCKIIOUUTEIHHO TIOJOXHTEIBHOE OIHMCAHUE IPO-
IUIOM CYACTIMBOM KW3HM Maibuuka B bepinune. CienoBarenbHO, MEXKIY IABYMS

OTHUMHU JUKTEMaMH HaGHIO,Z[aIOTCH OTHOIICHHA ITPOTHUBOIIOJIOKHOCTH, HAXOIAIIUC
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npeaesIbHOe BeIpaKeHre B puHAIBHOM (hpaszeosorusme the middle of nowhere, xax
OBI TIepEUYCPKUBAIOIINM BCIO IIPEABIAYIYIO CYACTIIMBYIO )KM3Hb MaJIbUHKA.

Oco0oi1 1eiicTBEeHHOCTBIO 00MaiaeT (hpazeosoru3m B GUHAIHHOM MMO3UIINH, 3aBEP-
IIAFOIIMIA HE TOJILKO TUKTEMY, a IIENIYIO TJIaBy TEKCTa, KaK B CIICIYIOIIEM IIPUMEpE:

1 didn't know if I would be a bad mother. I didn't know if I would be a good
mother. But I knew I wouldn't be as good a mother as Tiffa Snook, not yet anyway.
And that was the bottom line (A. Harmon).

Temol TUKTEMBI ABIISIOTCS pacCykaeHus 17-meTHel NeByIIKH, TIJIaHUPYIOIIEH
OTJIaTh CBOETr0 PEOCHKA, O KOTOPOM OHA HE MOKET M03a00TUTHCS, HA YCHIHOBIICHHE
B Ooraryio cembio. J[eByIika MPUXOAUT K BBIBOY, YTO B JTIOOOM Cilydae HE CyMeEeT
cTaTh peOCHKY JydIlled MaTephlo, YeM JKCHIIMHA, KOTOPOW OHA IUIAHUPYET OTIATh
pebeHKa. ITOT BBIBOJ| MOJKPEIUISIETCS MOCIEAHNUM BBICKa3bIBaHUEM C (pa3eoio-
ru3MoM bottom line (puHabHAST peanbHOCTh, BaKHOE 3akitoueHue [8, c. 174]),
MOTYEPKUBAIOIIIM OKOHUYATEIHHOCTh U OECIOBOPOTHOCTH MPHUHSATOTO TEPOMHEH
pemeHns. A ToT ¢akT, 4TO BhICKa3biBaHHE ¢ 3Tol DE 3akaHUMBaeTCS HE TOJIHKO
JTUKTEMa, HO | TJIaBa B IIEJIOM, ITOKA3bIBACT, YTO TE€Ma ITOJTHOCTHIO 3aKPhITAa U KAKH -
e-I00 ambHEHIINE PacCyKACHUS HEBO3MOKHBI.

®pazeonoru3smM B (GUHAIBLHON TMO3WIMKM TAaK)KE MOYKET CIYXKUTbH IS TTOJBEIC-
HHSI UTOTa TOM WJIM MHOW CHTyallu. B TakoM ciyyae qUKTeMa Ha4MHAETCS C OMU -
caHus cuTyauuu u 3akaHunBaercsi OE, cymmmupyromei npousomenmee. Hanpu-
Mep Kak B CIEIYIONIEM MpUMepe, B KOTOPOM JEBYIIIKA Y3HAET, 4TO €€ mapeHb Io-
Ka3bIBaJl APY3bsM €€ MuuHble (hoTorpaduu:

Should I demand Mason's phone and delete the picture, threatening to go to
the police? Should I throw things and cry and tell him he was a sick bastard and I
never wanted to see him again? Would it do any good? The cat was already out of
the bag, so to speak (A. Harmon).

Bcst mukTeMa cOCTOUT M3 PUTOPHUYECKHUX BOIPOCOB M 3aKAHYHMBACTCS BHICKA3BI-
BaHHUEM C (Ppa3eosOTU3MOM, SBISIOMMUMCS TpaHchopMmupoBaHHOH Bepcuein OF et
the cat out of the bag — pacckaszath cekpeT [9, c. 618]. DTot dpazeomoruszm o-
HOBPEMEHHO MPEACTABISIET COOOM KpPaTKoe CYMMHUPOBAHUE CUTYyalMH (CEKpeT Je-
BYIIIKM CTajl BCEM M3BECTEH) M OTBET HA 3a/laBacMbI€ JIEBYIIIKOW camoi cebe BO-
MPOCHI (MPEANTPUHUMATH YTO-JIMO0 YK€ CIIUIIIKOM IO3]THO).

®E moxer cTaTh (PMHATPHOW TOYKON HE TOJHKO B MOHOJIOTE, HO U B JHAJIOTE,

PEIUTHKU KOTOPOTO 00BEIMHEHBI 00111eH TeMoi. Hanmpumep:
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There’s one of those mall-style bins pretending to be something else in the
centre of the aisle, and I flip open the lid and start rooting through it.
‘What are you doing?’ Dan says prissily.
‘Thought you were hungry?’
‘I am, but—’
‘Beggars can’t be choosers, Dan’ (S.L. Grey).

Jlnanor mpoucXoauT MEXIy MapHEM M JEBYIIKOW, OKAa3aBIIMMHUCS 3aNePTHIMU
B TOproBoM 1ieHTpe. Korga o6a mopsijiouHo mporosiofainch, IEByIIKa Ipeaiaraet
MOMCKATh €Iy B MyCOPHOM BEJPE€, YTO BBI3BIBACT Y MAPHS PE3KOE BO3PAKEHUE, YTO
MBI ¥ BUJIUM B BBIIIETIPUBEACHHOM auanore. GuHambHYIO0 TOYKY B HEM CTaBHT Jie-
BYIIIKA CBOMM 3asiBIeHUEM «beggars can’t be choosers» — ®F, o3Hauaommum
«JTIOJTA, HAXONAIIMECS B KpalHEeH HyXZe, TOJKHBI JOBOJILCTBOBATHCA TEM, UTO Y
HUX ecTb» [9, c. 86]. OTa ®E 0JHOBPEMEHHO CyMMUPYET CIOKHUBUIYIOCS CUTYya-
IIUIO U CIY’KUT CUTHAJIOM K OKOHYaHUIO CIIOpa.

Bo3moxHnbl 1 Takue cinydau, korna OF HaxoadTca v B Havalle, ¥ B KOHIIE JIHK-
TEMBI, TAKUM 00pa3oM, Kak Obl oOpamutsist e€. Hampumep:

She was such a plain Jane. Hardly wore any make-up, dressed plain, she was
just a real down to earth girl (M. Brits).

Ota HebompInas Mo 00beMy JMKTEMA, COCTOSIINAs BCEro U3 JABYX MPEIIOxKe-
Huii, HaunHaetcs ¢ OF plain Jane — «HenpuBiekarenbHast AEBYIIKA UIN AKEHIU-
Hay» [7, c. 302] u 3akanunBaercs ¢Gpa3eosoru3Mom down to earth — «pearucTud-
HBIN, HHTEPECYIONTUICS IMOBCETHEBHBIMU BemmaMmu» [9, ¢. 282]. O6e 3TH JUKTEMBI
OMHCHIBAIOT OJHY U3 TE€POUHb MPOM3BENICHUSA, XapaKTepu3ys Kak €€ BHEITHOCTbD,
Tak U xapaktep. OOpamiisisi TUKTEMY, OHU CO3/IAa0T 3aKOHYEHHBIN 00pa3s.

OnHako OTKPHITHEM W 3aKPBITUEM JUKTEMbI (PYHKIIMU (HPa3eosOru3MOB HE
orpannumBatoTcsa. Hepenka curyanus, korja (Gppa3eosoru3M pacnosiaraercs B ce-
peauHe TUKTEMBI, Kak Obl pa3zernss €€ Ha JBE 4acTU. ITO OCOOEHHO XapaKTEepHO
JUTSL TUAJIOTHYECKOT0 TEKCTa, B YACTHOCTH, UMeromiero ¢GopMmy cropa, Koraa oba
co0eceTHuKa TOBOPAT 00 OJTHOM U TOM K€ MPEAMETE, HO MPU ITOM UMEIOT Ha HETO
KapJMHAIBHO pa3Hble B3MIAbI. B Takom ciydae ¢pa3eonoru3M MOXKET OTAEINAThH
ATH TOYKH 3pPEHUS APYT OT JApyTa W, CIeAys 3a MEepBOM PEIUIUKOM, CUTHATU3UPO-
BaTh O TOM, YTO COOECETHUK HE COTJIACEH C MPO3BYYaBIIEH TOUKON 3peHUs U COOH-

paetca e€ onpoBepruyTh. Hampumep:
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“Well, for starters,” I said, “she’s a mooch. Practically every day I come
home and she’s loafing on our sofa watching our TV. Either that or she’s helping
herself to our food while she’s parked at our kitchen table doing her little
drawings.” Sydney was studying part-time to be a graphic artist.

“She pulls her weight,” he said, as if that had anything to do with it. “She
cooks sometimes, and picks up around the house. Unlike somebody else I could
name” (M. Hughes).

[IpeameToM cropa B JaHHOM Cjydae SIBISETCS IMOSBHBINASCS B JKHM3HU OTIIA
MaJIbYHMKa-TI0IPOCTKA HOBas keHIIuHa, CHIHU, 00CYKICHUE KOTOPOH M SBIISIECTCS
oOmielt TeMol JaHHOW JAMKTEMBI. TodYka 3peHHs MaJlbuMKa 3BYUYUT B IEPBOU pe-
winke — «Cugau — 0e3aenbHuna». [locnemyromas 3a 3TUM peIlInKa OTIa HauKHA -
€TCsl C BBICKa3bIBaHUA C (pazeonorusmMoM pull one’s weight (BBIOIHATH CBOIO
noJr0 padoThl [9, ¢. 838]), onpoBepraroliiero 3Ty TOYKY 3pEHHS. 3aTeM 3Ta MBICIb
pa3BHBACTCS OTIIOM B BHUJC MEPEUUCICHHUS BUIOB AesdTelbHOCTH CuuHu. Taxkum
obOpasom, orelr JIoka3biBaeT, uTo CuHA He Oe3ebHUIIA.

®dpazeosioru3M B cepeHe JUKTEMbl MOXKET BCTPEUYAThCSA HE TOJIBKO B JIHAJIO-
TMYEeCKOM, HO M1 B MOHOJIOTHYECKOM TekcTe. Hampumep:

My dreams of a loving family had been shattered. There I was with three sons
to raise and no husband. Where was my beautiful vision of us all going on
holidays, sitting at night together having dinner and chit chatting about our day.
Wonderful Christmas together. I had if for awhile and then it was gone. All up in
smoke along with my vision of a growing old with my husband. Now I had become
a single mom with three sons to raise, not to mention the fact that I did not even
finish school. And I cannot really blame anyone but myself (M. Brits).

JIMKTeMa B IICJIOM IOCBSIIIEHA BOCIIOMUHAHUSAM T€POMHHM O TOM, KaK OHa OKa3a-
Jach B HBIHCIIHEW cUTyalud. BbIckaspiBaHue ¢ (pa3eosioTu3M fo go up in smoke
(OBITH pa3pyIIeHHBIM, 3aKOHUUTCS HUYeM [8, ¢. 268]) kak Obl pa3aensier 3Ty TUKTeMy
Ha JIBE YaCTH, BBIJCIASA JBEC MUKPOTEMbL. B Haualle TUKTEMBI OIMCHIBAIOTCS HECOBIB-
IIIMECS. MEYThl TEPOMHH — COBMECTHBIC ITOC3KH BCEH CEMbCH, BEUEPHHE ITOCHICIIKH
3a crojioM, mpa3gHoBaHWe PoxkmectBa. Bce 3t meutsl paspymarores (all up in
smoke), xorga My yxoaut ot He€. Caemyrorias mocie Bbicka3biBanus ¢ OE yacTh
JMKTEMBI YK€ MTOCBSIIEHA HE MEUTaM, a pealbHOCTH, TOMY, C YeM OCTaJIach T€POMHS
— MaTbh-OJMHOYKA C TPeMs CHIHOBBSMH, Ja)K€ HE 3aKOHYMBIIAS INKOIY. Takum 00-

pazoM Mbl BUIuM, 4to OF cCUrHanm3upyeT o nepexoae OT MEYTaHUM K PEAIbHOCTH.
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Hrak, kak MbI BUIUM, (Ppa3eooru3mMbl UTPAOT BAXKHYIO POJIb B TEKCTOO0Opa30-
BaHWM W OPraHHU3alMd BHYTPEHHETO COJAECPKaHUE TUKTeMbl. Haxoasch B CHIIBHOM
MO3UIIUM B HaYaJl€ WM KOHIIE JUKTEMBbI, OHU 3aJIal0T TEMY WJIM XapakTep (TOHAIb-
HOCTb) ITOBECTBOBAHUSI, a TAK)KE BBICTYNAIOT B POJIM 3aKJIFOUEHHS U3 BCETO paHHEE
CKa3aHHOTO, IIOJIBEJICHUS UTOra TOW WJIM MHOM cutyanuu. Haxomsce B cepenunHe
JUKTEMbl B MOHOJIOTAX WJIM JUAIOorax, (ppa3eosoru3mM MOXKET CIyKHTh CPEJICTBOM

CMCHBI MUKPOTCM, COCTABJLAIOIINX OAHY TCMY.
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