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HOJIMTUYECKASA KAPUKATYPA KAK COHUAJIBHO-
KYJIbTYPHASI YHUBEPCAJIUS B COBPEMEHHOM
MNOJIMTUYECKOM JIMHTBUCTUKE

[Laskova M.V., Zueva R.S. Political caricature as a social

and cultural universal in modern political linguistics]

The phenomenon of political caricature as a complex of semiotic formation of polycode environment
is considered. Incriminating properties of caricatures are special functions in the political discourse and
appeal to graphic comic satire in the space of discourse. In Russian linguistics caricature is understood as
a genre of fine art, which is the main form of fine satire, that in satiric or humor way discloses some
social, social and political phenomena, real people or types of people. At the same time foreign researches
underline the interest to caricature in social consciousness of people and its role in modern society.
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Hcropust mpoucxXokIeHUs CI0Ba «Kapukarypa» BocxoauT K utai. Caricatura,
OT caricare — HarpyXarb, MPEyBEINUNBaTh. [IJIs1 aHIIHIICKOTO CIIOBOYNOTPEOIeHNUS
XapaKTepHO J[Ba BapuaHTa mnepeBojaa — caricature u cartoon. CTOUT OTMETUTD, YTO
CJIOBO cartoon TakkKe UTalbsSHCKOro npoucxoxaeHus: "In its original meaning, in
the fine arts, a cartoon (from Italian cartone, meaning "paper") is a preliminary
sketch for a large canvas or fresco painting, for an architectural drawing, for at-
apestry design, or for pictures in mosaic or glass" [3].

Tax, B OTE€YECTBEHHOM $I3bIKO3HAHUU T10]1 KAPUKATyPOH MPUHATO MOHUMATh Ta-
KO >KaHp M300pa3uTENHHOTO UCKycCTBa (0OBIYHO rpaduKu, HO HE 00S3aTeNbHO),
SBIISIOIIMICS OCHOBHOW (hOPMOM M300pa3UTENBHON CaTUPBI, B CATUPUUECKON WIIH

IOMOpPHUCTHYECKON (opme wu300paxaromuii  Kakue-1u0o coluaibHble, O00IIe-
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CTBEHHO-TIOJIUTUYECKHE, OBITOBBIC SBICHUS, PEATbHBIC JHUIA WIM XapaKTepHBIC
TUTIBI JTrofield. Hemb3st He cormacuThes ¢ OOMEnPUHATHIM MHEHHUEM, YTO KapHUKaTy-
pa mpu3BaHa 00IMYaTh, BRICMEUBATh, OCYK/1aTh. B Heli MOTYT IPEyBETUYNBATHCS U
MOTYEPKUBATHCST XapaKTepHbIE YepThl (DUTYPHI, JIUIIA, OJEHKIBl U MAaHEPHI MTOBEJIC-
HUS JIIOZIeH; KOMOMHUPOBATHCS pealIbHbIE U UppeaTbHbIe COOBITHS, COOTHECEHHBIC
C ONPENCIICHHOM IEePCOHAINEN. XyI0KHUK-KAPUKATYPUCT HOJDKEH YMETh OYECHb
OBICTPO pearupoBaTh Ha MPOUCXOMASIINE COOBITHS U cuTyaruu. OCOOCHHO BakHA
pOJIb KapHUKaTyphl KakK >KaHpa MCKYyCCTBAa B COBPEMEHHOM MHpE, TaK KaK MMEHHO
HapaboTaHHBIE U aIPOOUPOBAHHBIE MPUEMbl U METOJIBI B MPOIIECCE IBOJIOIMH Ka-
pPUKaTyphl CTadud OCHOBHBIMU NPHEMaMH TBOPUECKHUX IMPOIECCOB B MPAKTUUYECKH
BCEX JKaHpPaX COBPEMEHHOTO HCKYCCTBA. B 3apyOeXHBIX HCCIICOBAHHUSIX TaKXKe
HaOI0aeTCs )KMBOM MHTEPEC K OIEHKE KapUKaTyphl B OOIIECTBEHHOM CO3HAHHH
JIOZIEH U €€ POJI B COBPEMEHHOM ColyMe. PaccMOTpUM HEKOTOPHIE OTpEIeIICHHUS
MpPEICTaBUTENICH Pa3TUMYHOTO TYMaHUTAPHOTO 3HAHUS MPUMEHUTENBHO K JePuHU-
[IUU «KapHUKaTypay.

When men's faces are drawn with resemblance to some other animals the Ital-
ians call it, to be drawn in caricatura. SIR THOMAS BROWNE (Masnepa u3o0pa-
KEHUS JIUIT JIIO/ICH, HAlTOMHUHAOIIAs TIPEICTABUTENEH KUBOTHOTO MUPA, UTAIIbSH-
1aMu HasbiBaeTcs kapukarypoi. Cap Tomac bpayn. IlepeBon namr). [Caricature is
the] delicious art of exaggerating, without fear or favour, the peculiarities of this or
that human body, for the mere sake of exaggeration. MAX BEERBOHM (Kapuka-
Typa — 3TO BOCXUTHUTEIHHOE UCKYCCTBO OECTPUCTPACTHOTO MPEYBEIHYCHUS, B KO-
TOPOM TIPOSIBIISIFOTCSI OCOOEHHOCTH TOTO WJIM MHOTO YEJIOBEUECKOTO CYIIECTBa,
TOJBKO paju THrepOonu3anuu 3Toro obpaza. Makc buepboxem. IlepeBon nHar).
[Caricature] has for a very long time been understood to include within its meaning
any pictorial or graphic satire, political or otherwise, and whether the drawing be
exaggerated or not. GRAHAM EVERITT (Kapukarypa goiroe Bpemsi HOHUMAIach
KaK peaqu3aiys CBOEr0 3HAYCHHs TIOCPEJCTBOM HILTIOCTPATUBHOMN WK rpaduye-
CKOM caTHpBI C aKkieHToM (Jubo Oe3) Ha arrpaBamuio. [paxam OBeputt. [lepeBon
namt). Caricature can be described as ‘putting the face of a joke upon the body of a
truth.' BOHUN LYNCH (Kapukarypa uMeer oOnuune mIyTKA B CEpALE WCTHUHBI.
boxsn Jlunu. [lepeBox Hamr). Tak, Mbl MOXEM cJielaTh BBIBOJ O TOM, YTO KapH-
KaTypa ecTb HUYTO HHOE, KaK rpajguyeckoe u300pakeHue OCTPOTHI MbICJIN,

3a49aCTYI0 COIIPOBOKIACMO€ AJJIIO3UBHBIMU OTCBLJIKAMM.
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[TonuTnyeckas kapukaTypa Kak 4acTh MOJIUTHYECKOTO JUCKYPCa BXOIUT TAKKe
B MPOCTPAHCTBO CMEXOBOIO JUCKypca (KOTOPBIA MOXET TaKkKe HHTEPIPETUPO-
BaThCsl KaK KOMHYECKUU 100 roMopuctuueckuit auckypcebl). Tak, A.B. Kapacux
MPEANPUHSIT MOMBITKY 0XapaKTepHU30BaTh OCHOBHBIE MOAXO/IbI K KOHIIENTY «CMEII-
HOE», YUUTHIBAS Pa3IMUHbIC TOAXOMbI: B (priiocodhun — 3TO OIIEHOYHAS OTMIO3H-
IS Kypbe3HOTO OOBIICHHOMY, B 3CTETUKE — ATO CMsTYeHHas (GopMa KPUTHKHU OT-
BPATUTEILHOTO W HEMPUCTOWHOTO, B TICUXOJOTUHA — 3TO HEOOXOoAMMasi paszpsaka
Ha MHUKE SMOLMOHAIBHOIO HANpPSHKEHUS, & B COLMOJIOTUM — 3TO KapHABAJIbHOE
NepeBoOpavrMBaHue COLMAIbHBIX IIeHHOCTEN [1]. B JaHHOM cilyyae Mbl MOXKEM To-
BOPHUTH 00 0COOOM BTOPHUYHOM MOJUTHYECKOM JHCKYpPCE , MOTPYKEHHOM B CHUTya-
ITAI0 CMEXOBOTO OOIIEHUS, JIJISi KOTOPOTO XapaKTEepPHbI TAaKUE YEPThl, KAK HHTCHIIH -
OHAJIBHOCTh OTXO0J]Ja KOMMYHMKAHTOB OT Ba)XHOTO Pa3roBOpa, FOMOPUCTHYECKAS
TOHAJILHOCTh KOMMYHHKAITUHU, HATHYUE 0COOBIX MOJIEIeH IOMOPUCTUYECKOTO TIOBE-
JIEHUs, KOTOPOE COOTBETCTBYET ONPEIEICHHON HAllMOHAJIbHOU KapTrHe mupa' [1].

Hawm npencrapinsercss BO3MOXXHBIM PACCMATPUBATh MOJUTHYECKYIO KapUKaTypy
B KaYECTBE BTOPUYHOTO JKAHPA MOJUTHUYECKOTO AMCKYpPCa, COMIACHO TEPMHUHOJIO-
run M.M. baxtuna. Kak W3BECTHO, BTOPHUYHBIEC >KaHPBI IOSBIISIOTCS HA OCHOBE
MEPBUYHBIX B YCIOBUSIX Pa3BUTHS HOBBIX TEHJICHIIUN B KYJIbTYPHOW JKU3HU 0OOIIIE-
CTBa, MPUOOpETast CIOKHYIO KOMIO3UIIMOHHYIO CTPYKTYPY U BBITIOTHSIOT peduiek-
CUBHYIO (DYHKIIMIO B KAU€CTBE OTBETHON KOMMYHHKATUBHOM PEAKITUU HA BBHICKA3BI-
BaHUSA U JIEHCTBUS MOJTUTHKOB. AKCHOMAaTHYHO, YTO B KapUKaType MPUOEraroT K siB-
JICHUIO MPEYBEIMUYEHHON CX0KECTH BCEM XOPOIIIO M3BECTHBIX JIFOACH, INOO MHCTH -
TYTOB BJIACTH C LI€JIbIO MIPUBJICUCHUSI BHUMaHUA (aTTpaklMK) peuentopos. B ciy-
9ae C MOJUTUYECKON KapuKaTypOil Mbl HMEEM JIEJIO C IPKUM MOJUTUIECKUM COOBI-
TUEM WJIM MOJIMTUYECKUM JCSTENEM B UX caTUpUUecKoM TpeactaBieHuu P. Mop-
pUC aHAMM3UPYET KapUKaTYpPhl C TOUYKH 3PECHHS peann3aii GyHKIIUU KapHaBajh-
HOCTU B aKT€ MOJUTUYECKOW KOMMYHHUKAIIMHM, CPAaBHHBAsl KAPUKATYpPy C LIUPKOM,
TaK KaK B HEW, TAKXKE KaK U B HACTOSIIEM LIUPKE, MPOUCXOAUT CAaTUPUYECKAasl MH-
BEpPCHUSI COLIMAIBHBIX MpaBul (HOpM) noBeaeHusl. OH IPUBOIUT CBOJ MPaBUI ACH-
CTBYIOILIIMX B KapUKaType:

.- n300paKeHHE M3BECTHBIX ITyOIMYHBIX JeATeeH

- JIEMOHCTpAIHs TE€X MHCTPYMEHTOB, K KOTOPBIM OHH areJUTUPYIOT, yOoexaas B

4eM-JIM0O 11eJIEBYIO ay/IMTOPHIO,
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- KpUTHKA HECOOTBETCTBHUS OTPOMHBIX 3aTpar (PMHAHCOB, YHEPTUU, YEIOBEYE -
CKHUX PECYpPCOB, C OHOW CTOPOHBI, M HAJTUYHE HYJIEBOTO pe3ysbTara, ¢ Jpy-
roMH,

- KpUTHKAa MHOTOUYMCJIEHHBIX J1€0aTOB, B KOTOPBHIX 3a KPAaCHUBHIMHU CIIOBaAMU
CKPBIBAIOTCSI UCTUHHBIE TOMBICIBI JTUYHOCTH, CO3/laBas JIOKHbBIE WILTIO3UU
0 TIPHUHIIUIAM, KOTOPhIE KPACHBO 3ByYarT, HO HE UMEIOT HUKAKOW MpPaKTHYe -
CKOM IIEHHOCTHU U MPETATCTBYIOT PEIICHUIO 0oJiee CEPhE3HBIX BOMPOCOB [4].

Temarnka MOMUTHYECKON KapuKaTyphl BECbMa MHOT0O0Opa3Ha. MHOTHe KapuKa-
TYpbI 3aTparuBalOT BOMPOCH BOCHHOTO W MUPHOTO ypEryIHpOBaHUS KOH(IIUKTA,
mpoOJieMbl KOPPYIIIUUA B MOJUTUYECKUX KpPyTax, MacITaOHOCTh M30MpaTebHbIX
KOMITaHUA U T.J1. B mocnemnue rogpl peakius Ha MOJIUTUYECKUE CKAaHIAbI, CBS-
3aHHBIC C JIMYHOM KU3HBIO M3BECTHBIX MOJUTUKOB CTAHOBSITCS TUIOMOTBOPHBIM HC-
TOYHUKOM JJIsl BapUalllid HA MOJIUTUYECKYIO TEMY B KapUKaType.

B CCCP tema 1u4HOM KU3HHM TOJIMTHKOB HAXOAMIACH IO/ 3alPETOM, YTO 00b-
SICHSIETCSI, TI0 MHEHUIO 3apyOeKHBIX KPUTHUKOB, TOCTIOJCTBOM TOTAJIUTAPHOTO Pe-
xuma B ctpane. Jlo HemaBuero Bpemenu B CIIIA kommeHTHpOBaHME JFOOOBHBIX
POMAaHOB U aJI0JIbTEpa MPEACTABUTEIICH BBICIIEH BJIACTA CUATAIIOCH TYPHBIMU Ma-
Hepamu. Cp.: "Most recently, political cartoonists have found great delight in jok-
ing about President Bill Clinton’s marriage infidelities. Cartoonists, along with the
media in general, showed how the level of respect for the private lives of public
people has changed over the years. Everyone in the media, for example, knew of
President Kennedy's numerous affairs, but believed that they were personal and
had no effect on the nation itself. When Clinton’s marriage difficulties arose, the
media did not feel the same sort of restrictions. Political cartoonists created carica-
tures dealing with something that for so long was off limits: his private life. With
this development, cartoonists were given a wider range of topics to deal with" [2].
B cnenytomem npumepe BMecTo nmoprpera b. KnmaTOHa B Tasiepee BHICTaBKU MOP-
TPETOB MPE3UICHTOB AMEPUKU M300paKEHO CHHEE MIIaThe KakK aJlTFo3Ms Ha CKaH-
nanabHbIe oTHOIEeHus ObiBIIero npe3uaeHTa CIIIA u Monuku JIeBHHCKH.

Takum 00pa3oM, B OTEUECTBEHHOU U 3apyOEKHOM JTMHTBUCTHKE YAEISIOCH JI0-
CTaTOYHO MPUCTAIHHOE BHUMaHUE TPOOJIeMaM UHTETPUPOBAHUS BepOATbHBIX U HE-
BEpOAIBHBIX CPEICTB B €IMHOE KOMMYHHKATHBHOE 11e7i0€. M3BeCTHO, YTO MOJIMKO-
JIOBBIE€ TEKCTHI B PA3TUYHBIX KOMITIO3UIIMOHHBIX W (PYHKITMOHAIBHBIX aCTIEKTaX U3y -

HaJIMCh OTCYCCTBCHHBIMHU U 3ap}I6€>I(HBIMI/I HCCICOOBATCIISIMU. HGCMOTpH Ha J0CTa-
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TOYHYIO CTCIICHb M3YyYCHHOCTH BOIIPpOCa BBaHMOﬂeﬁCTBHH Bep6aJ'H>HI)IX 3HAKOB CO
3HAaKaMHU HHBIX CCMHOTHYCCKHUX CHUCTCM, OCHOBHBIC MCXAdHHU3Mbl TCKCTOIIOPOIKIC-
HHUA W OCMBICIICHHA ITOJIHKOJOBBIX 06p330BaHHﬁ OCTAaKOTCA B IIOJIC 3PCHUA COBPC-

MEHHOM JIMHI'BUCTUKU TEKCTA.
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