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JIMYHOE MECTOUMMEHMUE
KAK 9KCITPECCUBHOE CPEJACTBO
CO3JAHUA CYBBEKTUBHOI'O ITPOCTPAHCTBA
PASMbBIHNVIAIOHIET'O ITIEPCOHAXKA

[Renata P. Avedova, Olesya P. Kolesnikova, Inna V. Kotelnikova
Personal pronoun as an expressive means of creating
the reflecting character's inner monologue subjective space]

It is considered the personal pronoun as a means of creating individual space of a reflecting charac -
ter. Speech behavior of a pronoun as an inner monologue connecting element is under research. Pronoun
‘one’ is proposed as the object of the research as a means of creating subjectivity. It is proved that person -
al pronouns serve as a structural-semantic linking element in the inner monologue. Having analyzed vari-
ous contexts, we can conclude that the pronoun ‘one’ intensifies the reflecting character inner monologue
subjective component, muting the narrator’s voice and shaping the character’s flow of conscience from
the perspective of the character’s subjective outlook.

Key words: pronoun, inner monologue, reflecting character, speech behavior, individual space.

B coBpeMeHHO# ITMHTBUCTHKE HE yTpaTWia aKTyalbHOCTH MpoOjiemMa COBMe-
HICHHUS JEUKTUYECKUX U MOJAJbHBIX XapaKTEPUCTUK JUCKYPCUBHBIX MPOCTPAHCTB
MOBECTBOBATENS U NEpCOHAKa. Bo3pacraromuii ”HTEpeC uccieaoBaTee Hanpas-
JIeH Ha M3y4YeHUE HeCOOCTBEHHO-TIPSAMON peuu, MpeACTaBIAIONEH cOO0N THUIT TEK-
CTa, BBICTYIAIOIINN KaK CPEACTBO KOCBEHHOM MEpPEeNadyl TOYKHU 3PEHUS IEPCOHAXKA
Y UCTIOJIb3YEMBIN € LIEIbI0 CKPBITOM MaHU(ECTalluK MBICIIEH U BO33PEHUIN MOCTe-
Hero. CymecTBYIOT pa3jIuvHbIe CPEJCTBA CO3/IaHUs CyObEKTUBHOTO MPOCTPAHCTBA

nepcoHaxa [2, c. 90-101]. OgHuM U3 TaKMX CPEJCTB BHICTYMNAIOT JTUYHBIE MECTO-
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UMEHHUS, SIBJSIFOIIMECS CBSI3YIOIIMM CPEJICTBOM B HECOOCTBEHHO-TIPSMOM peYH TEK-
CTOBOT'O IPOCTPAHCTBA. PacCMOTPHM HECKOJIBKO CETMEHTOB TEKCTa, B KOTOPBIX
MIPOSIBIISICTCS CBSI3YIOIIAsi CIIOCOOHOCTh JIMYHBIX MECTOMMEHUU B (pOopMHpOBaHHUH
oO1ieit nAeHON KapTUHBI TTOBECTBOBAHUSI:

(a) Nick bid me goodbye, and went home. (b) He would ask me to accompany
him to the exhibition today (..., he thought). (c) Nick to himself: ‘I’ll ask Ann to ac-
company me to the exhibition today’ .

(a) Hux nonpowancs co muotu u nowen oomou. (b) On 661 nonpocun meHs co-
npoBooOUmMb €20 HA 8bLICMABKY ce200Hs (..., he thought/ nooyman on). (c) Hux cxa-
3an cede: ‘A nopowty Anny conpoeooums MeHs Ha 8bICINABK)Y Ce200HS .

“..., he thought’, nmpencTaBIeHHBIN B TaHHOM KOHTEKCTE SIBJIsieTCs (aKysbTa-
TUBHBIM CETMEHTOM, TIO3BOJISIONIUM aJIpecary W3BJeYb KOHIICTITYaJbHYI HH(OP-
MAaIMI0 O TOM, Ybe CyOBEKTUBHOE MPOCTPAHCTBO PEIPE3CHTUPYETCS M Yb€ OTHO-
IICHHE K JEHCTBUTEIHLHOCTH TEpenaeTcss aBTOpoM moBecTBoBanus. CermeHT (b)
MPEJICTaBIsIET CO0O0W mepedpa3supoBaHre BBICKA3BIBAHUS W ITO3BOJISCT BBISIBUTH,
9YTO MECTOMMEHHE /he/OH, UCTIONh3yeMoe B (DYHKIIMU yKa3aTellsl Ha JIUIO, BhIpaXKa-
eT oTHoIIeHue repost, Huka (moapaszymeBaeMoro aBTopoMm), K GpakTy JAeHCTBUTEIb-
HocTH. HecoOcTBeHHO-TIpsIMasi pedb 1O MHOTHM XapaKTEPHCTUKAM CXO0XKa C KOC-
BEHHOW Peubl0, TAK MECTOMMEHHE /e B paMKaX KOCBEHHOW PEUYH BBICTYITACT B Ka-
YeCTBE yKa3aTelsl Ha IMOAPa3yMEBaeMOTO OTIPABUTENSI COOOIICHUS, MECTOUMEHHE
me/l/ merns/ I — OTHOCUTCS K aKTyaJlbHOMY aBTOPY BBICKa3bIBAHU.

B pamkax qaHHOW CTaThbu UCCIEAYETCS PEUYEBOE MOBEJCHUE MECTOMMEHUN KaK
CBSI3YIOIIETO CPEICTBA B HECOOCTBCHHO-TIPSMOM peur. B kadecTBe KIHOYECBBIX I10-
JIOXKEHUH MCCIICIOBAHUS BBIIBUTAIOTCS CJICTYFOIIINC:

1. Jlns aHanu3a (yHKIMOHUPOBAHUS JIMYHBIX MECTOMMEHHMM KaK MHCTPyMEHTA

CO3/IaHusI CyOBEKTHBHOTO IMPOCTPAHCTBA MEPCOHAXKa M BBISBJICHUS 3HAUE-
HUH, pean3yeMbIX MECTOMMCHHSMH, BBHICTYIIAIONUMHU B KaUECTBE CBS3YIO-
X CPEICTB B HECOOCTBEHHO-TIPSIMOM pEUYH, HEOOXOIUMO 3aJCHCTBOBATH
IIAPOKUH KOHTEKCT, YTO OOYCIIOBJICHO OTCYTCTBHEM JOCTATOYHON HMH(MOP-
MAaTHUBHOCTH B KOHTEKCTE OJTHOT'O BBHICKA3BIBAHUSI.

2. MecroumMeHnus, ynotpeoisieMble B (QYHKIIUN JOMOJIHEHUS U COMPOBOXKIA0-

IIKE TJ1aroJibl, MepeaarolIre OTHOMICHHE aipecanTa K (hakTaM JIEHCTBUTEIb-
HOCTH, HE TpeOYIOT IIMPOKOT0 KOHTEKCTa JUIsl aHaiW3a PElpe3CHTAIlnU

CyOBEKTUBHOTO MPOCTPAHCTBA.
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B cratbe 06bekTOM aHanm3a GopMUPOBaAHHS CYOBEKTUBHOTO MPOCTPAHCTBA BhI-
CTyIaeT MECTOMMEHHUE one. B kauecTBe 3MMIHUpUYECKO 0a3bl MCCIETOBAHUS OBLI
BbIOpaH pomad Bupmxuann Bynsd ‘To the Lighthouse’. B mannom pomane aBTop
AKTUBHO HCIIOJIB3YET PA3IMYHBIC MOJICIH MTOBECTBOBATEILHBIX (POpM, 0OpaIiasich K
MOTOKY CO3HAHMS B KQUECTBE CPEJICTBA TIepeiaund HeCOOCTBEHHO-TIPSIMOM PEYH.

Ha ocHOBe cTaTUCTHYECKOTO MOJICYeTa YACTOTHOCTH YMOTPEOJICHUS JaHHOTO
MECTOMMEHHS B pPeuax MEepPCOHAXKEW, ObLIO BBISIBICHO, YTO MECTOMMEHHUE one SIB-
nsieTcsi HauOoJiee YacThIM B pacCMaTpHBaeMOM TekcTe. bplio oOHapy»keHo, uTo
HanOOJbIIUH 00BEM yHOTPEOJICHHSI MCCIIETyeMOTr0 MECTOUMEHHS BCTPEUaeTCs B
oTpbiBKax peueil Jlunu bpuckoy (48% aHamu3mpyembiX KOHTEKCTOB), a TaKXKe
Muccum Pamceit (25 %), 4TO CBUAETENBCTBYET O BaXKHOCTH JIAHHBIX MEPCOHAXKEHN
B Pa3BUTHH XYJ0KECTBEHHOW JTMHUH MPOU3BEACHUSI U OOBSICHSET MPEBATUPOBAHIE
MO/JICIUPOBAHUS UX CO3HAHUS B TOBECTBOBATEILHON JIUHUU [4].

Jliist penipe3eHTay CO3HAHUS TIEPCOHAXKEH, B CBOeM ipou3BeaeHn B. Bynbd
oOparmraercss K TaKuM JUCKYpCUBHBIM (hopMam, Kak SBHOE/HESIBHOE OTpaKEHUE
MBICJIH, HECOOCTBEHHO-TIPSIMOE BBhIpaKeHHE MbICTH. PaccmarpruBaemoe mMecTonme-
HUE BCTPEYAETCS BO BCEX YKa3aHHBIX (DOpMax KOCBEHHOTO OTPa)KEHHUS MBICTIEH Te-
poeB. [Ipoananusupyem oauH U3 PparMeHTOB TEKCTA, IEMOHCTPHUPYIOMIUN JaHHOE
MPOSIBJIICHHE MECTOUMEHHSI one.

(1) “But the dead, thought Lily, encountering some obstacles in her design
which made her pause and ponder, stepping back a foot or so. Oh the dead! She
murmured, one pitied them, one brushed them aside, one had even a little con-
tempt for them...” (Woolf W. To the Lighthouse);

«Ho mepmevie, nooymana Jlunu, HamonkHy8wuco Ha HEKOmMopvle Npensim-
CMBUs CBOUX NIAHO8, KOMOpble 3ACMAUIU ee cOelamb nay3y u npu3adymMamucs.
O, mepmeuvie! [Ipowenmana ona, Kax3cowlii codcaieem um, KAHCOblil cmapaemcst o
HUX He OyMamb, KaXcOblil 0axce HeMHOo20 npe3upaem ux...» (Byivg B. Ha masx).

PaccmarprBaembiii KOHTEKCT MOKHO OTHECTH K KOCBEHHOU (DOopMe BBIPAKEHUS
MBbICIIel niepcoHaxa. [ maronsueie hopmsl ‘pitied’, ‘brushed’, ‘had’, nmpencraBneH-
HBIE B MIPOIIEIIEM BPEMEHHU U COTIPOBOXKIAIOIINE TIOBTOP MECTOMMEHUS one, CBU-
JIETENbCTBYIOT O TOM, YTO TOBECTBOBAHKE B IAHHOM (hparMeHTe TEKCTa BEJETCS OT
auia camoro pacckazumka. KocBenHas ¢opma mepeaadyd MBICIH UMEET TEHJICH-
IIMI0 K aKTyaJlu3aluyl MEeCTOMMEHui he / she/ on/ oma, a HE MECTOMMEHHS one.

[TonoOHas TeHASHIIUS MPOCISKUBACTCS B cleayromeM pparmenTe (2):
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(2) “She had always found him difficult. She had never been able to praise him
to his face, she remembered...” (Woolf W. To the Lighthouse),

«OHa 6ce20a Haxoouna, Ymo ¢ HuUM odeHb mpyoHo. Ouna HuKo20a He Mo2ida no-
X8anums €20 8 e20 NPUCymcmeuu, CNOMUHANA oxHa...» (Bynoegh B. K masxy).

CBsI3yIOIINM CPEJCTBOM B JAHHOM OTPBIBKE TAKXKE SBJIICTCS MECTOMMEHHE, T10-
BTOPSIEMOE B TEKCTE€ B HAYAIBHOMW MO3UIIMN KAXKJIOTO CErMEHTa BhICKa3biBaHMs. He-
CMOTpS Ha TO, YTO 00a IMpUMepa SBISIOTCS KOCBEHHBIM OTPAKEHHEM MBICTIEH Tepost
U yIIOTPEOIISIFOTCS aBTOPOM C IIE€TBIO CBSI3aTh PACCYKIECHUS IEPCOHAXKEH B OHY JIH-
HEWHYIO TIOCJIEIOBATEIbHOCTh, B HUX aBTOP MPUOETaeT K pPa3HbIM MECTOMMEHHUSI.
Kpome Toro, 3KCIpecCHBHOCTH BO3JIEHCTBUS KaXKIOTO U3 MECTOMMEHUN HA YhTaTe-
7 oTiaruyaeTcs. Pa3nuuus mpociieXuBaloTCS B TOM, KaK YMTATENIb BOCIHPUHHUMAET
HEMOCPEACTBEHHYIO BepOaTbHYI0 (hOpMY BBIPRXKEHUS MBICIIEH TIEpCOHAXKA.

Hanuuue pasznuunoro sddexra BO3EHUCTBUS HAa YUTATEIbCKOE BOCIPUITHE
XYJI0’)KECTBEHHOTO TEKCTa, BO3MOYKHO, SBJISIETCS JUIITh TEOPETUYSCKUM JIOMYIIIE -
HueMm [1]. Oxgnako, mpu TpaHchoOpMaIuu TPUBEICHHBIX BBIIIE TPUMEPOB B TIPS -
MYI0 pe4b, B OTHOIIICHUHU BO3/ICHCTBYIOIIETO MOTECHI[MAIa MECTOMMEHUN HAOIIIO -
naetcst pa3Hbiid 2QPekT.

Cp.: (1’) “But the dead, Oh, the dead! One pities them, one brushes them
aside, one has even a little contempt for them”;

«Ho mepmesvie, o, mepmevie! Kaxcowtii codcaneem um, Kaxcowvlit cmapaemcsi o
HUX He OyMamb, KAHCObLEL 0axce HeMHO20 Npe3upaem ux...»

(2°) “I have always found him difficult. I have never been able to praise
him to his face...”;

«A 6ce20a naxoouna, umo ¢ HUM O4eHb mpyoHo. A Huxkozc0a He mo2na noxea-
JIUMb €20 8 e20 NPUCYMCMBUU ... »

B mocnegnem mpumepe mecrouMenue she/ ona 3aME@HEHO Ha MecToMMeHue I/
A, mporesiiee HEOMPEEICHHOE BPeMs MPEANKATOB — HACTOSIIIEe HEOMpeIeIeH-
HOe BpeMms. B cimydae ymoTpebieHrs B MCXOTHOM BBICKA3bIBAHUU, TIEPEIAIOIIEM
MBICIIA T€pPOsi, MECTOUMEHUS She, PEIUITUEHT UHTEPIPETHPYET BHICKA3bIBAHUE KaK
CyOBEKTUBHYIO MBICIUTEIBHYIO JNESITEIbHOCTh, YTO JIETAET BO3MOXKHBIM 3aMEHY
she/ ona SKBUBAJIEHTHBIM 1O CMBICITy MecTouMeHueM I/ . JlanHnas 3ameHa sBIseT-
Csl EIMHCTBEHHO BO3MOXKHOW B aHAJTM3UPYEMOM OTPBIBKE TEKCTA.

[Ipu Tpanchopmaruu tekctoBoro pparmenta (1) B (1°) one He moasepraet-

CiA NBMCHCHHMIM, XOTA B 3aBUCHUMOCTH OT KOHTCKCTA IMIOTCHIOHAJIBHO MOXKCT OBITH
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3aMEHEHO KaKOW-JTMOO0 IPyroi JIMYHOH MEeCTOMMEHHON (hOpMOi, 4TO 00YyCIIOB-
JIeHO o0mel pedepeHIINAIBPHON MPHUPOJIOH HCCASTYyeMOTO MECTOMMEHHS B aH-
riuiickoM si3bike. CooOmaemast nHGOpMaIKs P 3TOM HOCUT OObEKTUBHBIN Xa -
pakTep (cp. ¢ MecTouMeHueM she/ oHa, KOTopoe opopMIISIET, KaK MbI OTMETHIIH
BBIIIIE, CYOBEKTUBHOE BHICKA3bIBAHNE).

Takum 006pazom, HHGOPMAIIHS MOKET OBITh HHTEPIIPETUPOBAHA KaK O0BHEKTHB-
Has WJIA OMpeJeNIeHa KaK HOcsAIas CyObeKTUBHBIN XapakTep. MecToumeHue one
BHOCUT HEOJHO3HAYHOCTh B XapakTep BBIPAKAEMBIX MBICIECH, UTO SIBISETCA €r0
BAXHOM INPArMaTUYECKOM XapaKTEPUCTUKOW B MPOLIECCE OMMCAHMS CIOHTAHHBIX
MBICIIeH TiepcoHaxa. JlaHHas 0COOCHHOCTh, B YaCTHOCTH, MPOSIBIISIETCS B paMKax
HECOOCTBEHHO-TIPSIMOM pedH, KOTOpasi, COTJIACHO HAIIUM HAOJIOJCHUSM, SBIISICTCS
HanOoJIee YaCTOTHON TEXHUKOW MOJEIMPOBAHUS MOTOKA co3HaHus. Cp.:

(3) “When she looked in the glass and saw her hair grey, her cheek sunk,
at fifty, she thought, possibly she might have managed things better — her hus-
band; money; his books. But for her own part she would never for a single
second regret her decision, evade difficulties, or slur over duties...” (Woolf
W. To the Lighthouse),

«Koeoa ona e3enamyna 6 sepkano u ysuoena cedvle 8010ChHl, ee WeKU Gnaiu, 8
namvoecam, NoOyMala oHd, OHA Mo2la Obl YNPAGISAMb 6CeM HAMHO20 Jyyule — ee
Mmyodrcem, Oenveamu, e2o knueamu. Ho ¢ ee cmopomnst ona oasxce Hu na ceKynoy He
coxcanena 0vl 0 ceoem peuieHuu, He uzbezana 6l mpyoHocmeil uiu He6HAMHO
He 8blnoJIHALA Obl c60uU 00A3anHocmu...» (Bynogh B. Ha masx).

XKupupiM mpudTOoM BBIETIEHa HECOOCTBEHHO-TIpsIMasi peub. B manHOM cer-
MEHTE TEeKCTa MeCTOMMeHue she / her/ ona/ ee Ncoyb3yeTcs A1 pepepeHTHOTO
yKa3aHUsl Ha Pa3MBIIUISIONIET0 MepcoHaxka (T.e. muccuc Pamceit), a rimarosl
YIOTPEONISAIOTCS B cocllaraTelibHOM HakiloHeHuu. JlnuHoe mMectommenue she/
OHa SABNSIETCS HauOoJiee TUMIMYHOU CBA3YIOMmEeH GhOopMOM /il yKa3aHHBIX TUIIOB
peun. HeoOXoauMo OTMETUTH, YTO MPH ITOM AHAIH3UPYEMOE MECTOUMEHUE
TaKke peQepeHInpPyeT Pa3MBIILISIONEro nepconaxa. B nmpumepe (4) Muccuc
Pamceit pasmbiuuisier o Jlunu:

(4) “With her Chinese eyes and her puckered-up face she would never marry;,
one could not take her painting very seriously, but she was an independent little
creature, Mrs. Ramsay liked her for it, and so remembering her promise, she
bent her head” (Woolf W. To the Lighthouse);
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«C ee KumMaUCKumMu 21a3amMu U ee CMOPWEHHbLIM JTUYOM OHA HUKO020a He 8blii-
o0em 3aMyaxHc;, HUKMO He 8OCNPUMEN CEPbEe3HO ee HCUBONUCH, HO OHA 8ce dice Oblia
He3a8UCUMBIM YeslogekoM, ona Hpaeuaace Muccuc Pamceil 3a 3mo, u nomusa o
ceoem obewanuu, OHa KUGHY1A 20110800 ...» (Byavgh B. Ha mask) [5].

B npuBenenHoM otpeiBKe muccuc Pamcen pasmeinusier o JIwnm, koropas mno-
3upoBaia g ee KapTuHbl. [loguepkayToe MecTouMenue she/ ona OTHOCUTCS. HE K
Pa3MBIIUISIONIEMY MepCcoHaXy, Muccuc Pamceit, a k JInnm, koTopas usoOpaxaercs
gyepes nMpu3My BoctpusaTus muccuc Pamceid. [Ipu 3ToM riaroisl Takke ynorpeo:s-
I0TCSI B TIPOIIEIIIEM HEONpPEIeICHHOM BpeMeHU. Bwicka3zbiBaHWE, BBIJIEICHHOE
KUPHBIM KYPCHUBOM, TPEJCTaBIsET COOOH KOCBEHHYIO pe€Yb, MPEIIIECTBYIOIICE
BBICKA3bIBAHUE — HECOOCTBEHHO-TIPSMYIO P€Ub, PEIPE3CHTUPYIOITYIO MBICIHU TIEp-
coHaxka. B mocnennem Tumne pedn mposBIISIETCS] TEHASHIUS K BO3JICUCTBUIO HA YH-
TaTessl IOCPEACTBOM «TOJI0Cay» paccKa3uuka [3].

CerMeHT TeKCTa JI0 akTyanu3anuu peun Mrs. Ramsay MOJIENupyeT Takoe BIie-
YaTJICHUE y YMTATENs, COTJIACHO KOTOPOMY MOBECTBOBATEIHHOE MPOCTPAHCTBO CO-
3/1a€TCs MOCPEACTBOM T0JIOCA PA3MBIIUIAIONIETO TIEPCOHAXA, @ HE CAMOTO PACcCKa3-
YHKa, TaK KaKk B HEM OTCYTCTBYET JUYHOE MECTOMMEHUE she/ OHa W TaHHYIO TI03U-
IIUI0 3aHUMAET MECTOMMEHUE one.

TekcToBbIli cerMeHT (1) 1eMOHCTpHUPYET, KAK MECTOUMEHHE One BHOCUT HEKYIO
HEOJIHO3HAYHOCTh B TOYKY 3PEHHUS MEPCOHAXKa B aCIEKTE €€ CyObeKTUBHOCTH, He-
CMOTpSI Ha TO, YTO TJIaroJibl B JAHHOM (hparMeHTe TEKCTa TaKKe YIMOTPEOJIIIOTCS B
MPOIIEAIIEM HEOIPENIeICHHOM BPEMEHM M YKa3bIBAalOT HA KOCBEHHBIA XapakTep
peun. B TekctoBoM (pparmente (4) HaOnrogaeTCsa €MMHUYHOE YIOTPEOIECHHE MECTO-
UMEHUS one, TIPU ITOM ISl PETIPE3ESHTAIIMH PA3MBIIUISIIOIIETO TIEPCOHaXKa aBTOP HE
npuberaer K IpyruM MECTOMMEHHSM 10 MOMEHTa KOCBEHHOTO TIPEICTABICHHSI MbIC-
JIeH, YTO TTO3BOJIAET YUTATENIO O€30IITMO0YHO PACIIO3HATH MBICTH MuccHuC Pamceid.

PaccmoTpum crienmytonue npuMepsl:

(5) “What was the reason, Mrs. Ramsay wondered, standing still to let her
clasp the necklace she had chosen, diving, through her own past, some deep, some
buried, some quite speechless feeling that one had for one’s mother at Rose’s age.
Take all feeling felt for oneself, Mrs. Ramsay thought, it made one sad. It was so
inadequate, what one could give in return, and what Rose felt was quite out of

proportion to anything she actually was” (Woolf W. To the Lighthouse) [4];
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«B uem owce 3axnrouanace npuuuna smoeo, pazmvluiania muccuc Pawmceil,
CMos HenooBUNCHO, YMoObl 3aCmecHymMb 8blOPAHHOE el odicepelnve, obpawa-
ACL K CBOEMY NPOWNAOMY, KAKOMY-MO 21YOOKOMY, HAOEHCHO CNPAMAHHOMY U
coscem 0e3MONIBHOM)Y YYBCMBY, KOMOpOoe UCNbIMbleaem Kaxicovlll K c8oell Md-
mepu, Kozoa docmueaem gozpacma Poy3. Ilpumu smo uyecmeo, npouyscmeyii
eco, oymana Muccuc Pamceii, ono ewvinyscoaem nevarumocs. bviio mak
HeaodeK8amHo mo, 4mo 4ejl08eK Modicem 6038pamums 63amen, u mo, umo Poys
Yy8CcmMe08ad, CO8CemM He COOMBEemcmeo8alo momy, KeM OHA HA CaMOM Oejle
saensanacey (Bynogp B. Ha mask).

(6) “But this morning everything seemed so extraordinary queer that a
question like Nancy’s — What does one send to the Lighthouse? — opened doors
in one’s mind that went banging and swinging to and fro and made one keep
asking, in a stupefied gape. What does one send? What does one do? Why is
one sitting here after all?” (Woolf W. To the Lighthouse)[3];

«Ho smum ympom 6ce xazanoco maxkum HeoObIUHbIM, UMO 80NPOC, 3A0AH-
Holll Hencu — Ymo 6wi10 nociano Kk Masaxy? — omkpsll 8 CO3HAHUU 08epU, KOMO -
pble XA0NAIU U pACKAYUBANUCH MYOA-Cl00a U 3ACMABIAIU 8Ce 8peMs 3a0as8amby
gonpocwl, 8 omkpwviguieecsi npocmparcmeo. Ymo nocranu? Ymo owvino coenano?
Ilouemy 30ecw, 6 konye konyos, cuosm?» (Byarogh B. Ha mask).

B cermente (5) muccuc Pamceli paccykaaeT o xkenaHuu cBoeu nouepu, Poys,
HAJCTh JAPAroleHHOCTH MaTepu. Pa3MBIIUICHHUS TepOUHH IIPEICTaBICHbI B (hOpMe
HECOOCTBEHHO-TIPAMOM peun. OHAKO aKTyaau3alys IOBTOPSIOIIEr0Cs MECTOMME-
HUS one B 9TOH PEYM CO3JAaeT y YMTATEs BICUATICHHUE, YTO OHA IepeaacTcs He
UCKITIOUYUTEILHO PACCKa3UYUKOM.

D10 00YCIIOBIICHO T€M, YTO HEBO3MOXHO C TOYHOCTHIO OTPEIACIUTH, HOCUT
JU BBIpa)kaeMmasl TOYKa 3pCHHS OOBCKTUBHBIN MM CYOBEKTHBHBIM XapakTep.
[ToBTOp MECTOMMEHHS one B MPOIlecCe CTPYKTYPHO-CMBICIOBOTO CBSI3bIBAHUS
JUCKypca MEPCOHAa)Ka MO3BOJISIET YHUTATEII0 MHTEPIPETUPOBATH BhIpAXKAEMYIO
IPH 3TOM TOYKY 3PCHHS KaK MPHUHAICHKAIIYI0O U Pa3MBIILISIONIEMY IepCOHa -
Ky, 1 CAaMOMY PacCKa3uHKY.

[IparmaTtrdeckast QyHKIHS TOBTOPSIOIIETOCS MECTOMMEHUS One COCTOUT B €r0
CIIOCOOHOCTH MOJCIIMPOBATh JBOMCTBEHHOCTh «T'OJIOCOB» B IIPOLIECCE BBIPAKCHHUS
TOYKH 3PCHUS MIEPCOHAKEH, YTO, KAK OTMEYAETCS B JIMHTBUCTHYSCKOW JTUTEPATYPE,

SBJISIETCSI HEOTHEMJIEMON XapaKTEPUCTUKON HECOOCTBEHHO-TIPSIMON PEYH B IIEJIOM.
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[ToBTOp MECTOUMEHHS One U HeCOOCTBEHHO-TIPsIMAasi peYb UMEIOT MHOTO OOIIIETO B
(yHKIIMOHATHHOM TUIAHE: OHU CITOCOOCTBYIOT Pa3MBIBAHUIO TPAHUI] MEXKTY OOBEK-
TUBHOCTBIO U CYObEKTUBHOCTBIO B MPOIIECCE BHIPAKEHUS TOUKH 3PCHUSI.

B cermenTe (5) moBTOp MECTOUMEHHUS one CIIOCOOCTBYET CO3/IaHUIO0 €TUHOM
CMBICIIOBOM TMOCJIE0BATEILHOCTH, NpeoOpasylomeiics B HECOOCTBEHHO-TIPS -
MYIO p€4b M CIIOCOOCTBYIOIIEH YCUTICHHUIO CYOBEKTUBHOUM COCTABIISIIONIEH ITOM
peun. OIHAKO pacCKa3uyWK HE MCUY€3aeT M3 MOBECTBOBAHUS IMOJHOCTBHIO, €TO
MPUCYTCTBHUE 3aTMEBAECTCS MPOSBICHUEM JIMYHOCTH TMEPCOHAXKA B MOTOKE pas-
BUBAIONIEr0oCsl MOBECTBOBaHUS (B JaHHOM ciiyuyae Muccuc Pamceii). [ToBtop
MECTOUMEHHUS one SBISETCS WHIAUKATOPOM TOTO, YTO TOYKA 3PCHUS BBIPAXKAET-
Cs UMEHHO TOCPEJCTBOM «TOJI0Ca» MEPCOHaXa. YTOTpeOIeHHnEe MECTOUMEHHUS
one B TENSIX KOTE€3UM HECOOCTBEHHO-MPSIMOW PEYU CIOCOOCTBYET YCHICHUIO
MOTPY>KEHHOCTH YHMTATENsi BO BHYTPEHHUNW MHUP MEPCOHaXa M CIOCOOCTBYET
oonpieit A3(HGHEKTUBHOCTH CTHIIMCTHYECKOTO BO3JICHCTBHS, YeM HCIOIb30Ba-
HHUE MECTOMMEHUS she B paMKax JaHHOTO KOHTEKCTA.

HecobGctBenno-npsimasi pedusr ¢parmenrta (6) penpe3eHTHpyeT Mbicau Jlumu.
['epounst B oMHOUECTBE TTOBTOPSET BHICKA3bIBAHKE, ITpou3HeCeHHOEe HaHcH Heko-
Topoe BpeMs Hazan: What does one send to the lighthouse?/ Ymo 6v110 nocrano x
masxky? B momenupyeMoli HECOOCTBEHHO-TIPSIMON PEUYHU MPOCIICKUBACTCS CMEIIIe-
HUE BPEMEHHBIX XapAKTEPHUCTHK TJIarojioB, MPUHUMAIOIINX (HOPMBI KaK MPOIIEeI-
IIEro, TaK U HACTOSIIIETO HEONPEJAEIEHHOTO BpeMeHHU [3S].

B pedepenTtHOM OTHOIIEHWH MECTOMMEHUE one BCErjaa ykKasbiBaeT Ha Jlumw,
T.€. Ha Pa3MBIILISAIONIETO MepCOHaXka. J[aHHOEe MECTOMMEHHNE TAKKE XapaKTEPH3y-
€TCSl HEOJTHO3HAYHOCTHIO B aCTEeKTe OOBEKTHUBHOCTH / CyOBEKTUBHOCTH BBIpaXkKae-
MBbIX MbICel. B cermente (6) peub nmepcoHaka MaBHO MEPEXOAUT U3 HECOOCTBEH -
HO-TIPSIMOW PEUYr B MPSIMYIO, UTO CTAHOBUTCS BO3MO>KHBIM OJlarojapsi 1BOWCTBEH-
HOMY (D PeKTy, MOETUPYEMOMY TOBTOPOM MECTOUMEHUS One.

[ToaBos UTOT CKa3aHHOMY BBIIIE, MOKHO 3aKJIFOUYHTh, UTO JIMYHBIE MECTOUME-
HUS B paMKaxX HECOOCTBEHHO-TIPSAMOW PEYM BBIMOIHSIIOT (DYHKIIHIO CTPYKTYPHO-
CMBICIIOBOTO CBSI3bIBaHUSI. MECTOMMEHHE one P 3TOM — B OTIUYHE OT MECTONME-
HUA she/ oHa — ycunuBaeT CyOBEKTUBHYIO COCTABIISIONIYI0 BHYTPEHHEH peuu pas-
MBIIIISIONIETO MePCOHaXKa, 3ariyiias rojloc pacckazdunka. B pesynbprare moaenu-
pyeTcs TJIaBHBIN MOTOK CO3HAHMS MEPCOHAXKA C MEPCIEKTUBBI €r0 CyOhEeKTUBHOTO

B3IJIs/1a HA OOBEKTUBHBIN MHP.
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