DOI: 10.18522/2070-1403-2020-82-5-87-100

OUJTOJIOTI'UA
(cneyuanvrnocms: 10.02.04)

VJIK 81
E.U. Bunnux

FOoicnwiii ghedepanvhuviii ynusepcumem
2. Pocmos-na-/{ony, Poccus

vinnikevgesh@mail.ru

PEAJIMBALIMSI TEHIEPHOU MACKH ABTOPA
B BPUTAHCKOH ) KEHCKOMH ITPO3E
(HA MATEPHUAJIE POMAHA
«TIOJIBITAHHAS JINXOPAJIKA» JI. MOITAK)

[Evgenia 1. Vinnik Realization of author’s gender mask in British female prose
(on the basis of the novel “Tulip fever” by D. Moggach)]

It is considered a topical in modern society problem of the subjective self-perception and self-con-
sciousness of the creative personality in the context of the gender identity. The author tries to figure out
the way of translation in written form of female identity as gender “fitting”. The results of the study are
the attempts to comprehend a written literary text taking into account the latest achievements in the field
of language and gender. The analysis of the verbal semantic space, represented in the novel “Tulip Fever”
by D. Moggach (about 6 000 manifestations), justifies the hypothesis of the opportunity to transform the
author’s identity in textual by means of gender mask.
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Bo Bce BpemeHa He TepsIo akKTyaIbHOCTH U3y4YeHUE TBOPUECKOHN MEATEIHHO -
CTH dYeJoBeKa, Oyarojaps KOTOPOW OH CaMOBBIpaXXKaeTCs, MPHOOpETaeT HOBBIN
OTIBIT, TOCTUTAET IIEJIOCTHOCTH, HHTETPUPOBAHHOCTH M cCaMOaKTyaimn3amnuu. Bo-
MPOC O TOM, KaKO€ Hadajio MY>KCKOE WJIM JKEHCKOE SIBIISICTCS TBOPSIIUM, CEPhE3 -
HO oOcyxmancs ¢pmiocodamu u ncuxosioramu B koHie XIX — B Hagane XX Beka
(H.A. bepasieB, C.H. bynrakos, ®@. Huume, A. llonenraysp, O. Belinunrep,
3. @peiin, K.I'. FOur, C.JI. ®pank, 3. bagentsp u ap.). Tak, K.I'. FOur cuurain,
YTO MCHUXOJOTHS TBOPUYECKOTO MHIAUBHIA — ITO KEHCKAS MCUXOJOTHS, TIPU STOM
B HEKOTOPHIX paboTax, HanmpumMep, «HeIoBEeK U ero CUMBOJIBD» MPOCICKUBACTCS

B3rjsi4 Ha HCO6XOI[I/IMOCTB ’)KEHCKOM 4acTH AyIIU OJIA MYKUYHAH U U1 JKCHIITWHBI
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— Myxckoi [11, c. 264]. A B pabote «IIcuxomorus 6€ccCO3HATEIHLHOT0» YUCHBIN
OTMEYAET «KaXJbld TBOPUYECKU OJAPEHHBIM YEIIOBEK — 3TO HEKOTOpas JBOW-
CTBEHHOCTh WJIM CUHTE3 MapaJoKCcalbHbIX CBOMCTB. C OJTHOW CTOPOHBI, OH MpeJ -
CTaBJsIeT COOON HEUTO YEJIOBEYECKU JIMYHOE, a C APYTrol, — 3TO BHEIUYHOCT-
HbIW, TBOpueckui npouecc» [9, c. 187]. C.H. bynrakoB moiarai, 4To Kaxjas
JUYHOCTh TPENCTABISET CO00N MHIMBHUAYAIbHOE M CBOCOOpA3HOE CMEIICHUE
MYCKOHM U ®KEHCKOW CTUXUH, 00YyCIOBIMUBAIOIINX TBOPUYECKYIO HAMPSIKEHHOCTh
[4, c. 174]. C Hum cornamaercsa J. baaeHTIp: «AByIOJask CYIIHOCTh NOApPasy -
MEBAaeT B3aMMOJOMNOJIHEHHUE, MO3aUKy MY KCKUX U )KEHCKHX CBOWCTB, CHJIA MPO-
SABJICHUS KOTOPBIX CYry0o0 WHAMBUIYaldbHa» [2, ¢. 271]. O momoBoW MONSPHO-
CTH, KaK OCHOBE TBOpeHus ropopuil H.A. bepases.

[TocnenoBaTenu ncuxoaoruueckoil mkoisl 3. Opeiia yTBepKIAK0T, YTO TBOP-
YEeCTBO SIBIISIETCS (POPMOM BBITIOTHEHHS KEJIaHUsI, TIPOSBICHHOTO B (hanTazmsx. [1o
HOnry B akTHBHOI (haHTa3uM CIMBAETCS CO3HATEIIbHOE W OECCO3HATENhHOE CYOh-
€KTa, CIeJ0BATEeIbHO, TAKMM 00pa30M, BBIPAXKAETCS €IMHCTBO UHIMBUIYATHbHOCTH
[10, c. 65]. daHTa3ust — ATO Kak OBl IBYJIMKUN SIHYC, CMOTpAIIUI Ha3aa U BIepe,
KaK CMMBOJI €JMHCTBA MPOTUBOIOIOKHOCTEW BHYTpU JUYHOCTH. CorjacHo ujee
¢bpanmysckoro ¢unocoda XK. Jlakana, cyOBEKTHBHOCTh HEOIpeaelnMa, HecTa-
OwIbHA, JIMIIICHA IEJIOCTHOCTH U MPEJCTaBIsIeT COO0H ACIeHpUpOBaHHOE 00pa3o-
BaHMe «auBHIa». CTpyKTypa CyOBEKTa UMEET JBONCTBEHHBIN XapaKTep, OTHOBPE-
MEHHO CoJiepKa B ce0e DIIEMEHTHI «5» U «HE 5», MY»KCKoro/ skeHckoro [7, c. 337].
Pycckumii punmocod b.I1. BreimecnaBiieB paccmaTpuBall B TBOPUECKOM BOOOpaxke-
HUUW JIBa Hayaja — «MYXe-)KeHCTBEHHOCTh»: «BooOpakeHre MOXHO paccMaTpH-
BaTh KaK JIBIDKCHUE UJIEW CBEPXY BHU3, KaK (DOPMUPOBAHKE MATEPUU MPU TTOMOIIN
ujeu, Kak Borutomenue. Ho BooOpakeHHe MOXKHO pacCMaTpuBaTh TAKXKe M Kak
JBUKEHUE CHU3Y BBEPX, KaK CTPEMJIEHUE SMOLIMKN NOJHIATHCA K UIEATLHOMY MUPY,
1 TOrJa 3T0 Oyner cyOonumanuei» [5, c. 64]. iTak, OCHOBHBIM I'€HJICPHBIM HCTO-
KOM TBOPUYECKOU JEATEIbHOCTH SIBISIETCA €€ aHIPOTUHHAS IPUPOJIa B CUITY TICUXU-
YECKOM JABYIIOJOCTH TBOPSIIEH JINYHOCTH.

B coBpeMeHHOM MOHUMaHWU TEHJAEP SBIACTCA HE CIEJICTBUEM aHATOMO-(u-
3MOJIOTUYECKUX CBOMCTB YEJIOBEKA, 4 YCTAHOBJICHHBIM OOIIIECTBOM MOPSIAKOM C CH-
CTEMHO OPTaHU30BAHHBIM KOMILIEKCOM CTEPEOTHUIIOB M COLIMATIbHO CKOHCTPYHUPO-
BAHHBIX 0XKHUJIAHUU MO MOBOJY MOBEACHUS U KEJIAaHUN MHIAUBUIYYMOB, IPUHATHIX

B JIaHHOM OOIIIECTBE M Ha ONPEACICHHOM HCTOPUYECKOM dTare. B renaepHoi uH-
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TBUCTUKE 0a30BBIM TMOHATUEM BBICTYIACT 2eHOEPHAS UOEHMUUHOCMb JTUYHOCHIU.
Bnepsbie onucan gaHHoe noHsTHE J. OpuUKCOH. CloBaph I€HAEPHBIX TEPMUHOB
TPAKTyeT MOHSATHE TEHIECPHOW HIACHTUYHOCTH KaK 0a30BYIO CTPYKTYPY COIHAIb-
HOM HJIGHTUYHOCTH, XapaKTEPHU3YIOIIECH 4YeIOBEKa C TOUKHU 3PEHHUSI €ro MpUHA/I-
JISKHOCTU K OOITHOCTH MY>KYMH WIH KEHIIWH, TIPU 3TOM YYUTHIBACTCS MPEICTAB-
JIEHHE TOT0, KaK 4eJoBeK caM cebst kareropusupyert [8]. CooTBETCTBEHHO, HA TIPO-
1ecc GopMUPOBAHUS TEHIAEPHONW MICHTHUYHOCTH OKa3bIBAET CYIIECTBEHHOE BIIHSI-
HHUE KOHKPETHBIM CUTYyaTHBHBIA KOHTEKCT. [lonmMBapuaTHBHOCTB peanu3anuu
UJICHTUYHOCTH CYOBEKTa HOCUT (PparMEeHTUPOBAHHBIN XapakTep, OamaHCHPYIOIIHA
MEXIy Pa3HOOOPa3HBIMU JKEHCKUMU U MYKXCKUMH TOJSPHOCTIMHU. AMEPUKAHCKHIMA
JUHIBUCT TanMu [ MBOH B CBOMX MCCIIEIOBAHUSIX OTMEYAET, YTO €AUHOIO «S1» He
cymecTByeT. Kaxxaplil 4eJIOBEK CKPBIBAET MHOKECTBO «S1», y>KUBAIOIIUXCS B O/I-
HOM TeJie U OOHApYXKUBAIOIIMX ceOs B XOJ€ aBTOMpPE3eHTAIMN JTUYHOCTH [14, p.
57]. Bo3MOXXHOCTh COU€TaHUs B CBOEM MOBEACHUN M MACKYJIWHHBIX, U ()eMUHUH-
HBIX 0OCOOCHHOCTEH BBIJIEIIIIA KAK SBJICHUE aHIPOTUHUU aMEPUKAHCKUHN TICUXOJIOT
Cangmpa bem B 70-x rr. XX B. JI0Ka3aB, 4TO MacCKyJIMHHOCTh U (D€MUHHUHHOCTD SIB-
JSIOTCS ABYMS HE3aBUCHUMBIMHU, HO HE MPOTUBOIMOJIOKHBIMA KOHCTPYKTaMu. AH-
JPOTMHHBIE WHJIUBUbI, HE HAapyIlasi STAJOHHBIX MOJEJNEH MOBEAEHUS MPE/ICTaBU-
TEJIeW KOHKPETHOIO MoJia, 00Jadar0T BRICOKMMH MOTEHIUSIMH MACKYJIWHHOCTH H
dbemunnnnOCTH [12, ¢. 223]. B ycnoBusx BepOanbHON KOMMYHHUKAIIUNA aHAPOTHH-
HbI€ JJUYHOCTH B 3aBUCUMOCTH OT LIEJIEH, 3a/1a4, )KaHPOBBIX TPEOOBAHUI OOIICHUS
MOTYT MaHH(ECTUPOBATH PA3IMYHbIC TEHICPHBIC TUIIBI, MpUOEras TO K MaCKyJIHH-
HBIM, TO K ()€MUHUHHBIM T€HJEPHBIM 0coOeHHOCTsIM peun. B 80-e rT. mpornuioro
cronerus ['. Ukunc u b. IKMHC BBIIBUHYJIM TUIIOTE3Y «IIEPEKIIOYEHUS] KOAOBY,
T.€. 0 BO3MOKHOCTH JKEHIINH MEPEKII0UATHCS C AKEHCKOTO PEYEBOT0 KOJa HA MYXK-
CKOM B 3aBUCHMOCTH OT cuTyanuu oomeHus [13, p. 156]. Ucxoas u3 BhIIEH3II0-
KEHHOT'0, MOKHO 3aKJIFOUUTh, YTO F'€HJIEPHBIE XapaKTEPUCTUKU JIMYHOCTU PEKYP-
PEHTHO OTPAXKAIOTCA B €€ PEUEBOM MOBECHUMU.

B mocnennue necaruneTus HaOIIOAa€TCS HAYYHBIM HHTEPEC K aHTPOIIOIEHTPH -
YECKOMY HCCIIEIOBAHUIO PEYM B U3YUYEHHH MHUPOBO33PEHUECKUX, JIMHTBUCTUYE-
CKHMX U 3CTETUYECKHX YCTAaHOBOK aBTOpPA XYyJ0KECTBEHHOI'O TE€KCTa. B 3Toil cBsA3M
0CO0YI0 aKTyaJIbHOCTh MIPHOOPETAECT aHATU3 KEHCKOW MPO3bl KaK pPa3BUBAIOIIETO-
Csl SIBJIEHUS COBpPEMEHHOCTH. [IpeacTaBisieTcsi MHTEPECHBIM MPOAHATU3UPOBATH

’)KEHCKUH TEKCT U HCCJICAOBATh CTPATCTHUH, UCIIOJIb3YCMEIC aBTOpOM—)KeHIlIHHOfI B
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KOHTEKCTe TpousBereHus. Jjis uccnenoBanus ObUT BHIOpaH poMaH OPHUTAHCKOM
nucaTenbHUIBl U crieHapucta Jledbopsr Morrak (p. 1948 r.) «TronenanHas auxo-
paaka» (“Tulip Fever”) (1999 r.), koTopsbrit 6611 9kpanu3upoBad B 2017 T.
HeiictBue pomana npoucxomuT B 1630-e rr. B Hunepnangax, B Amcrepaame.
Hano ormeruts panHee kanutanuctuaeckoe passutue [ outananu B XV Beke, 3TOMy
CHOCOOCTBOBAJIO MPUMOPCKOE TOJIOKEHUE CTPAHbI, @ COOTBETCTBEHHO Pa3BUTOE CY-
JIOCTPOCHHE ¥ MOpEIUIaBaHUe, MPUOPEKHAS K MOPCKasi TOPTOBJIsI, BRICOKUIN YPOBEHb
Pa3BUTHS ITPOMBILIIIEHHOCTH, IIEPEMEILICHNE LIEHTPA €BPOIENCKON KOMMepLU B AM-
crepaam. MaccoBoe yBIIEUEHHME TIOJIbIIAaHAMU MPEBPATUIIOCh B MOHUMAHUE, YTO Ha
JOOBHM ¥ UHTEPECE K TIOJIBITAHHOM JTYKOBHUIIE MOXKHO XOpOIIo 3apadorath. Cremudu-
Ka TOJUTAHACKOW TIOJBIIAHOMAHUU COCTOSJIa B TOM, YTO CTPAcTh K KPACHUBBIM IIBETAM
OXBaTHJIa He MPO(HEeCCHOHANOB B Jinile (PMHAHCOBBIX CHEKYJISTHTOB WM I[BETOBOJIOB, a
IIUPOKHUE HApOJHble Macchl. LIEHTpOM TrOJIbIIAHHBIX TOProB cTai ropoi laapiem,
yto B 20 kM 0T AMcTepaama. LleHa o1HOM JTyKOBUIIbI TIOJIbIIAHA CTAHOBUTCS IOPOAKE
30510Ta U MOXKeT jocturath 10 2 000 ¢hpaHKOB WM CTOMMOCTH HEOOJIBIIIOTO KaMeH-
HOTO JIOMa. JTO SIBIICHUE B UCTOPHH TOIYUYUIIO Ha3BAHUE MIOJIbNAHHAS TUXOPAOKA.
[TockonbKy pomaH Kak >XKaHp, CKJIOHHBIM K CHHTETHMYHOCTH, CIIOCOOCH cONH-
3UTh JINTEPATYPY C KU3HBIO B €€ MHOTOIUIAHOBOCTH, CI0KHOCTH M MPOTUBOPEUU-
BOCTH, IIUCATENIA PA3TUYHBIX 3TOX U CTPAH MOJB3YIOTCS CBOOOI0M OCBOCHHUS OKPY-
KAIOIIEro MUpPa caMbIM pa3HbIM 00pa3oMm. ['ooca repoeB pomaHa U TOJI0C aBTOpa
paBHOTIpaBHBL. CBONCTBEHHAs POMAaHHOMY TBOPYECTBY MOJTH(POHUYHOCTH CO3AET
ONarompuATHYIO Cpefy JUIsi CAMOBBIPAXEHUS aHIPOTMHHOTO MBIIIJICHUS aBTOPA,
coriracHO Mbiciu M.M. baxThHa «enuHas ¥ MOJHAs MCTUHA NMPUHLMUIIMAIBHO HE
COBMECTHUMA B MPEJIeNbl OJTHOTO co3HaHus» [3, ¢. 377]. Kpome Toro, yutaresib oKa-
3bIBAETCS MPUBIICUEH K OCMBICIIMBAHUIO UTPHI C aBTOPCKUMU UAECHTUYHOCTSIMH.
Crpykrypy pomaHa «TronblaHHasi TUXOpaJiKay COCTABIAIOT 68 pa3IMUHbBIX MO
o0beMy TJaB, HA3BaHHBIX MMEHAMU TEPCOHAXKEH MPOW3BEACHUS, CO3/1aBasi OIILY-
ImeHne HeKoi mackapagHoctu. JKenckum nepconaxam — Codun, Mapuu, ["ocmo-
e Monenap nocsiieHo 27 rinaB. bonbIinas 4acTh TEKCTOBOTO 00beMa pacKphiBa-
eT Mykckue oOpasbl — Kopuenuca, fAna Ban Jloo, Bumnema, I'epputa, SIkob6a u
Knaca Ban Xorxenanze, T.€. )KEHIIMHA-ABTOP COBEPIIACT KIIPUMEPKY» T€HIACPHOU
poJii Kak Obl pacTBOPHUBIIUCH B CBOMX T'epOSX, HAJIEB UX MAacKy. Takum oOpa3om,
MMCATeNIbHUIA, MPAYACh 32 MACKOW, BBICTYNAeT HE OT CBOEro JIMIa, a OT Jula

Pa3HBIX I'CPOCB, AaBasd CJIOBO IICPCOHAXKAM, ABHO OTINYHBIM OT HCC.
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Ha npotsskeHnn BCero cBOEro CyIlecTBOBaHUS MacKa BBICTYNAET KYJIbTYPHBIM
KOHIIETITOM, KOTOPBIN BOMpAeT B ce0si MHOXKECTBO 3HAUYEHUM, CPEId KOTOPHIX BbI-
JEJSI0TCSL 3HAUEHHS] CBSI3aHHbIE C KaTEropueld HJIEHTHYHOCTH U MEXaHU3MOM
uneHTuuKamy. [ 1aBHas 3a1a4a Macku — CKPBITh JIMIIO, a, CJI€I0BATEIbHO, YeJI0-
BEUECKYIO CYIIHOCTh. Macka 1o CBOMM 3HAYEHHSIM C JJABHUX MOP CMbIKAIach € po-
JbI0, KOTOPYIO YEJIOBEK UTPAeT Ha ClieHE XU3HH. CUUTAN0Ch, UTO KaXKJIbIA WH]IU-
BHJI HOCHUT YEThIPE MACKU — MACKy YE€JIOBEKA, MACKY KOHKPETHOW MHANBUYaTbHO-
CTH, MAacKy OOIIIECTBEHHOTO MOJOKEHUSI U MacKy Mpodeccuu, U3 4ero MOXKHO 3a-
KJIFOUUTh, YTO Ka)KJasg U3 Ha3BAHHBIX MACOK O3HA4YaeT OJWH W3 BAPUAHTOB HJICH-
TUYHOCTH YEJIOBEKA U €0 POJIEBOr0 MOBEACHUSI.

besycrnoBHbIM  pakTopoM (GYHKIIMOHUPOBAHHS CYOBEKTUBHOCTH SIBIISECTCS
s3bIK. [1o muenuto B. pon ['ymOonbaTa, S3BIK — 3TO «ITPOMEKYTOUHBIN MUPY, CTO-
SN MEXIY MBIIIJICHUEM 4YeJIoBeKa U BHEITHUM MUpoM [1, ¢. 154]. XapaktepHoe
CBOMCTBO crenu(pUKH TIaroja 3aKiIr04eHo B (UKCAIMH OMPEEICHHOT0 MOMEHTA
peYu U BU>KEHUM, pa3BUBAIOIINXCS B MPOCTPAHCTBE U BPEMEHH, B CTPEMIICHUH K
KOHKPETHU3AIH, K YETKOU ONpPEIEICHHOCTH U B Mepe/iaue BHEITHETO U BHYTPEHHE -
ro, T.e. aymeBHoro aBwxeHus. H.U. 'ped, pycckmii ¢umomor u mepeBOIUUK
(1787-1867) pman rnarony Takyro OUEHKY: «l'Jaron mpucCyTCTBUEM CBOUM >KHBO-
TBOPHT OTJCJIbHBIE CIIOBA, MEPTBHIE U O€33HaMeHaTeNbHEIE. .. [10 3TOI BaKHOCTH U
JBMKUMOCTH TJIaroJl B YACTSAX CBOUX CJIOKEH, B CBOMCTBAaX pa3HOOOpa3eH, B M3Me-
HEHUAX obmiien» [6, c. 292]. CnenoBareiabHO, 0C000€ BHUMAHUE JTUHTBUCTOB TIPH-
BJIEKAET rJ1aroJi, BO-NEPBBIX, KAK T'paMMaTHYECKasl €IUHUIA, CIIOCOOHAs OTpaXkaTh
SA3bIKOBYIO KapTHUHY MHUpa nucatens. Bo-BTOpbIX, Kak MOJIelb, I€MOHCTPHUPYIOIIAst
OOIIUPHYIO TAKCOHOMHMIO TJIar0JIOB HA CUCTEMHO-TIapaJUTrMaTHIEeCKOM YPOBHE.

B xone cmmomrHo# BbIOOpKM MaHM(pECTAlMid Tiarojia U HEJIUYHBIX (HopMm
riaroyia B Tekcre pomana JI. Morrak «TrombpianHasi 1uxopajaka» ObUIo 0OHApY -
*KeHo 5775 npeueaeHToB, NPUHAAJIEKAIMUX K PA3IIMYHBIM CEMAaHTUYECKUM KJIac -
caM ® mojakjaccam riarona. Knaccudukanus nmapagurMaTuKO-CEMaHTHUYECKUX
MPU3HAKOB IJ1arojia B pOMaHe YYUTHIBAET MacKapajJ UJACHTUYHOCTEU B paKypce
JyaJbHOTO BOIUIOIICHUS — aBTOP/TepOUHs U aBTOp/Tepoi. [lomyuenHsie JaHHbBIE

mpeicTaBlIeHbI B Ta0uIe 1.
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Tabauua 1
Knaccudukanus napaiurMaTuko-cCeMAaHTHYECKHUX NMPU3HAKOB Ij1aroja

B pomane /. Morrak «TroJbnanHas JJUXOpaaKa

Kuaace IMoakaacc Kosan4yecTBo manudecranmii
I'ennepHas macka aBTopa
<
2
= © =
Q = S = =
= £ & 5 E & £ g
€ 5 = E X |5 =2 Z
o | = | g S |8 g 2 %
= =
=]
=
JlmaaMudeckue I'maronsl OBHKEHUS 105 |76 1 95 107 | 36 31 11
TIaroJibt [naroinst coBepurennst | 197 | 147 | 4 154 198 |71 |27 |8
(dynamic verbs) JEUCTBHS, TIOCTYIIKA
WM BO3EHCTBHS
(performance verbs)
I'marosne! co3umanus 16 18 0 9 22 4 1 1
WY TIPUJIAHHST HOBOTO
KayecTBa
I'maroJsl 29 37 1 43 31 12 7 5
MpUOOPETCHUS
I'marons1 MmrHOBeHHOTO |4 1 0 7 6 1 0 1
JencTBus
(momentary verbs)
I'maronsl peun 124 | 112 |3 173 | 187 | 18 | 21 13
['narosnel 3By4anus 7 5 0 6 8 5 6
I'maroinsl 149 | 126 |1 147 | 153 | 14 5
SMOIMOHAIILHON
peaxiumn
I'maromsl 3 3 0 1 7 3 0 0
«CaMOCTHUHHEIEY,
0003HaYaoIIIIE
HENPOU3BOJIHHBIC
MPOLIECCHI,
HACKJIIOYAIOIIHE BOJIIO
WIN YCUJINE CYyOBeKTa
be3mmunbIe raroisl 7 4 0 10 5 0 1 0
CraTasbHble I'narons! Bocipusituss (296 | 156 | 9 210 | 165 |82 |18 |10
[J1aroJbl A OCMBICIIEHUS
(stative verbs) (recipient verbs)
Konnenrtyansno-gu- |2 6 0 3 4 1 0 1
BEPTECHTHBIC TJIArOJIbI
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I'maroer OINYIICHUA 1

BOCTIPHATHUS TEIIOM
(verbs of bodily
sensation)

212

136

149

233

74

12

PenstuBHbie
TJ1aroJibl
(relative verbs)

I'naromel,
nepeaarnme
KOMITapaTUBHbIE
JIBYCTOPOHHHUE
OTHOIIICHUS
paBeHCTBa /
HEpaBEHCTBA U T.[.

12

10

15

18

I'marosr,
BBIpaXKaroII1e
OTHOILICHHE,
BKIIFOUCHHEC

19

23

24

33

13

I'maroJsr,
nepearone
OIICHOYHBIE,
SMOIIMOHAJIbHBIC
OTHOIIICHUS
(attitudinal verbs)

53

42

51

57

10

MopanbHEIE,
MOJIyCHEIE,
(GyHKTOpHBIC
TJIarOJIbI

MopannHeie
IJ1aroJjebl,
BBIp)KAIOIITHE
JIOJI>KCHCTBOBAHHC,
BO3MOJKHOCTH,
COMHEHUS

41

32

34

29

MoycHble T1arossi
3amperieHus,
NPENSATCTBUS

MopaycHbI€ TJIarosl
WHTEHIUHU

81

65

68

77

26

I'maroJsr,
BBIpaXKAIOIINE
HepeaM30BaHHOCTh
JIEeHUCTBHS HIIH
HETOCTAaTOYHOCTH

['maronsr
CITy)KeOHbIE,
YaCTUYHO WIIH
MOJIHOCTBIO
JIECEMAHTH3UPO-
BaHHbIE,
Kay3aTUBHBIC
IJIaroJibl

Fy'MaHI/ITapHBIG " COHAIbHBIC HAYKU
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I'nmaroisr, 6 4 0 7 5 1 0 0
o0Opa3oBaHHbBIE

110 KOHBEPCHH OT
CYIIECTBUTEIILHBIX

®pas3oBele 7 4 1 9 11 1 1 0
IJ1aroJIbl

I'naromsl, 7 5 1 17 11 3 1 4
BBIPKAIOIINE
COIIMAJIBHYIO
XapaKTEPUCTHKY

I'maroJsl, 1 2 0 1 3 0 0 1
BBIpAXKAIOIIHE

TEMIIOPATHHYIO
XapaKTEePUCTHKY

['nmarounsr, 4 2 0 5 7 0 0 0
BBIPAXKAIOIIHE

KBaHTUTATUBHYIO
XapaKTEePUCTHKY

I'maromnsr, 1 1 0 2 3 0 0 1
BBIpaXKaroIne
TOCTEPHUOPHOCTH
(MMITTAKAIAS TI1.
HEKOTOPOTO
MOCJIETYIOIIETO
JefcTBUA)

I'naromsl, 3 3 0 2 4 0 0 0
BBIPKAIOIINE
aHTEPUOPHOCTD
(MMITMKaLus TJI.
HEKOTOPOIo
MPEAIEeCTBYIONIE-
ro JICHCTBUS)

Bcero: 5775

KonuvecTBeHHBIIM aHAN3 UCCIEAyEeMOro MaTepuraa Mmo3BOJIUI YCTAaHOBUTD:

- MepliaHue UJACHTUYHOCTEH B paKypce JyaabHOTO BOILUIONIEHUS — aBTOP/Tepoi
U aBTOP/TEPOMHSI MapKUPYyeTCsi 00Jiee YaCTOTHBIM YIOTPEOJICHUEM JTMHAMU-
yeckux riaronoB (1 691 manudecrarus B peun repoeB u 1 180 — B peun re-
POUHB), TIPU ATOM MPEBATUPYIOT TJIAroJibl COBEPIICHUS IEHCTBUS, TIOCTYIKA
WJIM BO3JICUCTBUS, TJIaroJibl peUd U 3MOLIMOHAIBHOM peakuuu. [Ipeacrasien-
HBIC JIAHHBIC TMO3BOJISIIOT JOMYCTUTh, YTO HA3BAHHBIE TOJKIACCHI TJIar0JIOB

OTYCTIIMBO IMPOABJIAIOT MACKYJIMHHYIO IIPOCKIHIO JIMYHOCTHU aBTOPAa B TCKCT,
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- Ha BTOPOM MECTE I10 YAaCTOTHOCTH yHOTPEOJCHHS B TEKCTE pOMaHa CTOST
cTaTtayibHbIe Tiaroibl (977/ 823) B peun aBTOpa/ Teposi U aBTOpa/ TEPOUHH.
Ocoboe MecTo B Ha3BaHHOM KJlacce 3aHUMAIOT IJIAroJibl BOCIPHUATHS M
OCMBICJICHUS, TIar0JIbI OIIYIICHUS ¥ BOCIIPUATHS TEIOM. BBISIBICHHBIN (akT
CBUICTEILCTBYET O PEIPE3CHTAIIMN aBTOPOM-KCHITUHOW TeHICPHBIX JOMH-
HAHT KCHCKOTO0 BHYTPEHHETO MHpa W INCUXOJOTHH C MpeodiiajaHueM JyB-
CTBEHHOU c(epbl reponHu, 0COOCHHOCTEN €€ TOBEACHHS TOCPEICTBOM aB-
TOPCKOH MAacCKH, SKCIUIMIIUTHO peann3ys cOOCTBEHHOe pediiekcupyroiee
CO3HaHue, ¢ 0AHOM cTOpoHBbl. C ApYyroi CTOPOHBI, OUEBUIHO U300paKECHUE
repoeB, UX TICHXUKH W TIOBEJICHUS C TOYKHU 3PCHHS KEHCKOTO BOCIIPUSATHSL.

PaccMoTpuMm penpe3eHTanni0 aHAPOTHHHOCTH aBTOPCKOM MAacKH 4epe3 IUia-

rOJIbHOE BOTUIONICHHE B MPOCTPAHCTBE pOMaHa B Tadyuiie 2.

Tabauua 2
Penpe3eHTanusi aHAPOrMHHOCTH ABTOPCKON MAaCKH
yepes rj1arojJbHy0 CeMaHTUKY
B pomane /I. Morrak «TroJabnaHHas JUXOPATKA»

HdyanbHoe IIpumepsl
BOILIOLIEHHE -
aBTOP/TepOMHSA
U aBTOp/repoil
Codus 1. For three years we have been married and I have not produced a child.

This is not through lack of trying. My husband is still a vigorous man in this
respect. At night he mounts me; he spreads my legs and I lie there like an
upturned beetle pressed down by a shoe. With all his heart he longs for a son
—an heir to skip across these marble floors and give a future to this large,
echoing house on the Herengracht. So far I have failed him. I submit to his
embraces, of course, for I am a dutiful wife and shall always be grateful to
him. The world is treacherous and he reclaimed me, as we reclaimed our
country from the sea, draining her and ringing her with dykes to keep her
safe, to keep her from going under. I love him for this... He does not expect
an answer for I am just a young wife, with little life beyond these walls.
Around my waist hang keys to nothing but our linen chests, for I have yet_to
unlock anything of more significance. In fact, | am wondering what clothes I
shall wear for my portrait. That is the size of my world so far. Forget oceans
and empires [15, p. 10-11].

2. That night I sleep in his arms. My beloved is white and ruddy; his cheeks
are as a bed of spices, as sweet flowers, his lips like lilies dropping sweet-s-
melling myrrh. I have never slept naked with a young man before. How
sweet is his body, how sweet his breath! We sleep entwined. His skin is firm
and smooth. He stirs and turns, cupping himself round my back, cupping my
breasts in his hands. I am as tall as he is; we were made for each other. He
presses his feet against mine, twin feet [15, p. 117].
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Mapus

1. Maria the maid, dozy with love, polishes the copper warming pan. She is
heavy with desire; she feels sluggish, as if she is moving around underwater.
Her face, distorted by the curved metal, smiles back at herself. She is a big,
ruddy country girl with a healthy appetite. Her conscience, too, is a healthily
adaptable organ. When she takes Willem into her bed, deep in the wall be-
hind the kitchen fire, she pulls the curtain to shut out God’s disapproval. Out
of sight, out of mind. After all, she and Willem will someday be married.
She dreams about this. She dreams that the master and mistress have died—
shipwrecked at sea—and that she and Willem live in this house with their
six sweet children. When she is cleaning, she cleans for his homecoming.
When her mistress is out she closes the bottom half of the window shutters
so that she cannot be seen from the street. The parlor is thrown into shadow,
as if she is walking on the seabed. She puts on her mistress’s blue velvet
jacket, trimmed with fur collar and cuffs, and she walks around the house
casually catching sight of herself in the mirrors. It is a simple dream; where
is the harm in it? [15, p. 12-13]

2. Maria is not a curious woman and her happiness has made her self-ab-
sorbed. She knows little about her mistress except that they are of the same
age—twenty-four—and that Sophia’s father, who worked as a printer in
Utrecht, died young, leaving heavy debts and several daughters. That is why
Sophia was married off to a rich man. Maria thinks that Cornelis is an old
bore, but she is a practical woman. One has to survive and there is always a
price to pay for this. Theirs is a trading nation, the most spectacularly suc-
cessful the world has ever seen, and a transaction has been made between
her mistress and her master. Youth has been traded for wealth; fertility (pos-
sible fertility) has been exchanged for a life free from the terrors of starva-
tion. To Maria it seems a sensible arrangement, for though she is dreamy
and superstitious she is a peasant at heart and has her feet planted firmly on
the ground [15, p. 21].

I'ocnozka
Mousenap

Baby Ludolf gazes up at her with fathomless understanding. How lucky she
is. Each day, before she rises, Mrs. Molenaer offers up a prayer of thanks.
She lives in a handsome house in the Herengracht. Her husband is a kindly
man who loves his family. As Chief Inspector of Hygiene he holds a promi-
nent position in society. He gives generously to the poor and has a fine bari-
tone voice. In the evenings he sits in his cap and dressing gown, surrounded
by his children, and says, There is no greater happiness on earth than this.
He plays droughts for hours, patiently, with his eldest son [15, p. 148].

Kopueauc

1. “I am fortunate that, through my endeavors, I have reached a position of
means and rank.” He clears his throat. “I am most fortunate, however, in
possessing a jewel beside which rubies lose their luster—I mean my dear
Sophia. For a man’s greatest joy and comfort is a happy home, where he can
close the door after his day’s labors and find peace and solace beside the
fireplace, enjoying the loving attentions of a blessed wife”... “My only sad-
ness is that, as yet, we have not heard the patter of tiny feet, but that, I hope,
will be rectified.” My husband chuckles. “For though my leaves may be
sere, the sap still rises™ [15, p. 17].

2. Women are strange creatures with such funny little ways. How tricky they
are, compared with men. They are like a puzzle box— you have to twist a
dial here, turn a key there, and only then will you unlock their secrets. Cor-
nelis loves his wife to distraction. Sometimes, caught in the candlelight, her
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beauty stops his heart. She is his hope, his joy, the spring in his step. She is a
miracle, for she has brought him back to life when he had given up hope.
She rescued him, just as he himself, in another way entirely, rescued her.
After dinner Cornelis puts another slab of peat on the fire, sits down and
lights his pipe. A man’s greatest comfort is a happy home, where he can en-
joy the attentions of a loving wife [15, p. 24].

3. On Sundays Cornelis enjoys fetching his wife from her place of worship.
Our Lord in the Attic, a private Catholic dwelling near the Oude Kerk. He
likes to walk home through the streets of his fair city —such beauty, such
prosperity!—with Sophia on his arm. After a week’s hard work, it is his re-
ward. Men gaze at him with envy; he swells with pride. Acquaintances stop to
greet him. It is a public display of his miraculous good fortune [15, p. 86-87]

S1u Ban Jloo

Jan sits there, thinking about love. He has had many women— foolish vir-
gins, foolish wives. For a man who devotes his life to beauty he hasn’t been
fussy. There’s no such thing as an ugly woman, just not enough brandy. Of
course he has loved them, after his fashion. He is a passionate man. He has
whispered hot words into their ears and been sensually grateful to their bod-
ies for responding to his. But afterward he wishes they would go home. If
they stay there, sleeping, he inches his way out of bed, pulls on his breeches
and gets back to work. It is his habit to paint at night while the city sleeps.
In the silence his paintings—involuntary insomniacs—confide in his brush
as it brings them to life. To see what he is doing, however, he has to light
many expensive candles, and this sometimes wakes up the occupant of his
bed. Just knowing that a woman is watching him, of course, breaks his con-
centration. Sometimes they whisper to him, come back here. Sometimes
they chastise themselves for their lapse into sin. Sometimes, worst of all,
they urge him to make an honest woman of them. If only women were not
so irresistible. How much simpler to suck out the flesh from an oyster and
drop the shell on the floor. Sometimes he works right through the night and
falls asleep at dawn. In the morning light his painting surprises him as if it is
caught unawares. How exposed it looks, with its crude colors. He has to do
some repainting. If a woman stayed the night she will have left by now, in a
fluster of remorse. Only his true mistress remains—badly daubed, surprised,
but surrendering herself again to his brush. Jan gets up. For once he has no
appetite for work. He paces up and down and leans his head against the
chimneypiece. Did Sophia Sandvoort mean it when she pushed him away?
Were her protestations sincere? Maybe he has made a terrible mistake. He
could not stop himself; he had to see her. It is out of his control. The first
visit it was simply lust. Sophia was a challenge but not an insurmountable
one. A young woman married to a pompous old man —they were usually
conquered in the end. They are a traded commodity, like a bale of flax, and
though they are dutiful they don’t truly love their husbands; how could
they? A painter seems a romantic proposition, and though they fear damna-
tion they finally surrender themselves, as long as the rules are observed.
Yesterday, however, during the second sitting, something happened. The old
man was droning on . . . tulip bulbs . . . de Heem ... How ponderously Jan’s
countrymen hold forth. She sat there, as modest as the Madonna in her blue
dress. Suddenly they had looked at each other with such complicity. Her
face spoke to him— merriment, exasperation. And something darker, some-
thing that pierced his heart. He has astonished himself. For the first time in
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his dealings with women he spoke the truth. He is undone. Sophia has un-
knotted the ropes around his heart and he is entirely hers. He has never un-
closed himself in this way before; there is a certain voluptuousness to his
surrender. It is a new sensation. On the way home he passed a boy playing a
pennywhistle; the music filled his eyes with tears. What is he to do? Can she
possibly love him? [15, p. 41-42]

Busiiem 1. Only the thought of Maria has kept him warm. Maria! Forget whales; she
is his prize catch. She says she loves him and he still cannot believe it. He
has had little experience of women. They don’t take him seriously. It is
something about his face; it makes them giggle. They have been affectionate
enough, but when he has tried to make love to them they have burst into
laughter. They call him “clown-face,” and when he looks doleful they laugh
louder, saying he looks even funnier. It hurts his feelings. Now he has
Maria. But has he? Can she really love him? She is so pretty—plump and
ripe like a fruit. And she is such a flirt. The vegetable man was showing me
his carrots. Men look at her in the street; she challenges them with her bold
stare. Can he trust her? Of course I love you. I feel all shivery when I see
you. She refuses to marry him until he has some money. That is understand-
able; she is a practical woman. Well, wait until he opens his purse; see her
face then [15, p. 61-62].

2. All these months he has tried to forget her but he cannot do so; she is
lodged in his body like lead shot. Maria has made him a chronic invalid.
Maybe the wound has healed but she lies beneath his skin; the slightest
movement inflames the pain. He misses her desperately. The bitterness is
still there; it has eaten away at his heart but it has failed to destroy his love
for her. She is his soul mate; it is as simple as that. With rented arms around
him it was Maria to whom he made love; it was through her eyes that he
marveled at the minarets of Alexandria. He misses her chuckling laugh and
her chapped hands, her robust good humor and sudden lapses into dreami-
ness. He misses her body. He has traveled the world but its center of gravity
lies between her sheets. East or west, home is best. He is a Dutchman,
through and through. Maria might be married; she might have left Mr. Sand-
voort’s employment and gone to live with the man in whose passionate em-
brace Willem last saw her. She might have forgotten all about him. Of
course he has thought of this, every hour of every day, but it will not deter
him from trying to find her. He is a grown man, now, with money in his
pocket. He has faced worse foes than this. And if he loses the battle and
finds that she no longer loves him . . . this is something he cannot contem-
plate, not tonight [15, p. 196-197].

Onupasicb Ha TPUBEACHHBIA WITIOCTPATUBHBIN MaTepUall, MOXKHO CJI€JIaTh BbI-
BOJI, YTO aBTOP MPOMU3BEACHUSA, CJICAYS] 3aKOHOMEPHOCTSIM POMaHHOIO >KaHpa, MC-
MOJIb3YET MOBECTBOBATEIILHYIO CTPATETHI0 KOHCTPYHUPOBAHUSA CUCTEMBI ABTOPCKUX
MacOK He TOJbKO JJIs ONpeJIe/IeHNUs] CBOSH MO3UIIUK TI0 OTHOIICHHIO K U300pakae-
MO JXHM3HU, HO U, TI0 MbIcId M.M. baxTuHa, mo3unuio 11l ONyOJIMKOBAHHS 3TOU
*Ku3HU. MccieayeMblid TEKCT ABISIETCS SIPKUM MPUMEPOM MackKapajia IeHJIEPHBIX

IMPAaKTUK B aHAPOTHMHHOM CO3HAHHWH ABTOPA-KCHIIWHLI, IIOATBCPIKIAASA THIIOTEC3Y O
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TOM, YTO aHAPOIMHHOC CO3HAHMHC CBO6OI[HO " 6eCHpeHHTCTBeHHO nepeaacTt Jaro-

OYI0 dMOIHIO, IPUPOJION HAJCICHO JapOM TBOPUYECKOTO 03apeHHUs U IEIbHOCTHIO.

Paznuunbie ABTOPCKHUC MACKH ITO3BOJIAIOT PCAIN30BATDh CITOCOOHOCTH ITOBECTBOBA-

TEJs JOOMBATHCA UIEHTUYHOCTH Pa3HBIX BUJOB U TIO-PAa3HOMY MACHTH(PUIIUPOBATH

CBOI1 OJIM>KHUM U TAJIbHUI KOHTEKCT.

OpueHTalusi IUHTBUCTUYECKUX HMCCIEOBAHUN Ha MPOOJIeMbl KOHCTPYyHUPOBa-

HHA FGHI[GpHOfI HUACHTUYHOCTHU, OIIPCACICHUA MCXAHHU3MOB reHz[epHoﬁ CaMOIIpcC-

3€HTallUM U CTPAaTeTMii MACKUPOBKHU TI'€HJIEPHOW WJICHTUYHOCTU JEMOHCTPUPYET,

YTO BBISABJIICHUC SaKOHOMepHOCTeﬁ pequoﬁ ACATCIIBHOCTH MHAMBHAA MOXKCT OBITH

HOCTOﬁHBIM 00BEKTOM JIMHTBUCTHYECKOI'0 aHAJIN3a.

W

NSk

9.

IJUNUTEPATYPA

. Annamos B.M. VicTopyis TUHTBUCTUYECKUX TeUeHUU. YdyeOHoe mocodue. M.:

«SI3BIKM pycCKOM KyIbTyphD», 1998.
baoenmap 2. Myxckas cyntHocts. M., 1995.

baxmun M.M. Bonpocsl iMTepatypbl U 3CTETUKU. McciienoBaHus pa3HbIX

net. M., «Xy10’)KeCTBeHHas Iuteparypa», 1975.

byneaxoe C.H. Cset HeBeuepHuil. M., 1994.

Buviwecnasyes b.I1. dtuka npeodpaxkenHoro Ipoca. M., 1994,
I'peu H M. Ytenus o pycckom s3bike. Cnb., 1860. Y. 1.

Jlakan 7K. Cemunapsl. «f» B Teopun ®Ppeliia 1 B TEXHUKE NCUXO0AHAIU3a
(1954/1955). M., 1999.

Paouna H.K. T'enaepHas WIEHTUYHOCTh JUYHOCTH. CIIOBaph TEHIECPHBIX
TepMHUHOB [DnekTpoHHBIN pecypc]. URL:http://www.owl.ru/gender/020.htm
(mata o6pamenus 21.08.2020).

FOune K.I'. Ilcuxomnorus 6ecco3HarenbHoro. M., 1994,

10.fOne K.I'.ITpoGnemsl aymum Hairero Bpemenu. M.: [Iporpecc, Yuauepc, 1994.
11.FOue K.I'. Yenoek u ero cuMBouibl. Cr6., 1996.

12.Bem S. L. Probing the promise of androgyny // The psychology of women.

Ongoing debates. New Haven; London: Yale University Press, 1987.

13.Eakins B., Eakins G. Sex Differences in Human Communication. Boston:

Houghton-Mifflin, 1978.

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2020. Ne 5 99


http://www.owl.ru/gender/020.htm%20(%D0%B4%D0%B0%D1%82%D0%B0%20%D0%BE%D0%B1%D1%80%D0%B0%D1%89%D0%B5%D0%BD%D0%B8%D1%8F%2021.08.2020
http://www.owl.ru/gender/020.htm%20(%D0%B4%D0%B0%D1%82%D0%B0%20%D0%BE%D0%B1%D1%80%D0%B0%D1%89%D0%B5%D0%BD%D0%B8%D1%8F%2021.08.2020

14.Givon T. Context as other minds: the pragmatics of society. Cognition and
communication. New York: John Benjamins, 2005.

15.Moggach D. Tulip Fever. London: Vintage, 2016.

REFERENCES
1. Alpatov V.M. History of linguistic trends. Tutorial. M.: Languages of Rus-
sian culture, 1998.
2. Badenther E. Male essence. M., 1995.

Bakhtin M.M. Literature and aesthetics. Research over the years. M.: Fic-
tion, 1975.

Bulgakov S.N. Non-evening light. M., 1994.
Vysheslavtsev B. P. Ethics of the transformed Eros. M., 1994,
Grech N.I. Readings about the Russian language. SPb., 1860. Part I.

W

NS Bk

Lakan J. Seminars. "[" in the theory of Freud and in the technique of psy-
choanalysis (1954/1955). M., 1999.

8. Radina N.K. Gender identity of a person. Glossary of Gender Terms [Electron-
ic resource]. URL: http: //www.owl.ru/gender/020.htm (accessed 21.08.2020).

9. Jung K.G. Psychology of the unconscious. M., 1994,
10.Jung K.G. Problems of the soul of our time. M.: Progress, Univers, 1994.
11.Jung K.G. The person and his symbols. SPb., 1996.

12.Bem S. L. Probing the promise of androgyny // The psychology of women.
Ongoing debates. New Haven; London: Yale University Press, 1987.

13.Eakins B., Eakins G. Sex Differences in Human Communication. Boston:
Houghton-Mifflin, 1978.

14.Givon T. Context as other minds: the pragmatics of society. Cognition and
communication. New York: John Benjamins, 2005.

15.Moggach D. Tulip Fever. London: Vintage, 2016.

23 ascycma 2020 2.

I'yMaHuTapHBIE U COLMAIIBHBIC HAYKU 2020. Ne 5 100



