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[NVatalia V. Omelaenko
Humor in the novel by Jerome k. Jerome “Three men in a boat”]

It is considered the representation of humor in a satirical novel. The article discusses the main line of
research of the comic in modern linguistics, the types of the comic, the features of the verbalization of hu-
mor in the author’s style of the writer. The material of the research is a satirical novel “Three men in a
boat” written by Jerome K. Jerome in English. The object of the research is the visual and expressive
means of the language that are used for the expression of humor. The purpose of the work is to identify
linguistic means of expressing humor in English. The author of the article came to the conclusion that in
order to achieve a humorous effect, the author used various figures of speech — irony, hyperbole,
metaphors, and phraseological units. Introductory constructions, repetitions, rhetorical questions could be
used as expressive means too. The unique author’s style was reflected in the creation of simple and com-
plex epithets, in the use of introductory words and phrases, and personification.
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N3yyeHne yHUBEpCAIbHOMW 3CTETUYECKOM KAaTErOpMM KOMHUYHOTO HAdaJlOCh
elie B JPEBHHUE BpEeMEHA. DTy MpoOJeMy paccMaTpuBaiu aHTUYHBIE (HriIocodbl
Apucrorens, [1naton, Hunepon u ap. Ilozgnee romop uccnenosanu @. bakon, T.
['066¢c, U. Kant, ® Humme, A. lllonenrayep. OcoOblif HHTEpEC K IOMOPY B JIMH-
FBUCTUKE MPOSBWICA JUIIb B Hadase XX Beka. B paMkax JMHIBUCTHYECKOIO
HaIpaBJICHUs] ObUIM MPOAHATU3UPOBAHBI PA3HBIE ACTIEKTHl KOMUYHOTO, TAKUE KaK
oTmpesieNieHre U Kiaccu(ukays KOMUYHOTO, PUYMHBI BOZHUKHOBEHHS IOMOpa B
peuw, CpeACTBa s BRIpaKeHHs] KoMU4HOTO 3 dexra [7].

AKTYyanbHOCTh TEMBI HCCIIEIOBAHUS OOYCIOBJIEHA T€M, YTO IOMOP 3aHHMAET

0c000€ MECTO B XyJIOKECTBEHHOU JTUTEPATyPE U ABIICTCS 00BEKTOM MPUCTATHLHO-
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ro U3y4eHUs MHOTHMX HMCCleAoBaTeneil. OTa TeMa Hallla CBO€ OTpa)K€HUE B PycC-
ckoii autepatype B npousBegeHusax M.E. CanteikoBa Illenpuna, H.B. ['orons, U.
A. KpsutoBa, A.C. Ilymkuna, H. C. JleckoBa, A. I1. UexoBa u np. Dtoii npobiaeme
MOCBSIIIEHBI MPOU3BeAeHNs anrnuickux nucarenei [1. Bynxayca («lxusc, Bol —
reauii!»), O. Yanpna («Kak BaxHO ObITh cepbe3HbIMY), JIbtonca Kappomna («Anu-
ca B Crpane uyzaec»), C. @paiis («JDbkeny), Jx. Octun («OmMmay), Yuibsima
[excnupa («Mnoro uryma u3 muuero»), b. oy (« ITurmanuon») u np.

Ienp paGOTHl — BBISBUTH JIMHTBUCTUYECKHE CPENICTBA TEpeaaddl oMopa B aH-
TJIMKCKOM $3bIKE. MaTepuaaoM UCCIIEIOBAHUS SIBJISIETCS] CATUPUYECKUI POMAaH Ha aH-
riuiickoM si3bike J[xepoma K. J[xepoma “Three men in a boat”. OOBeKT uccnemaona-
HUS — N300pa3UTEbHBIE U BBIPA3UTENILHBIC CPEICTBA S3bIKA JIJIST BRIPAYKEHHS FOMOPA.

Jlyist peanu3anuy MOCTABICHHOMN 11€JIM OBLTM TIOCTABIICHBI CIICAYIOIINE 3a1a4u:
W3Y4YUTh OCHOBHBIE THIBI KOMUYHOTO; BBISIBUTH W300PA3UTEIbHBIC U BBIPA3UTEIb-
HBIE€ CPEJICTBA BBIpaXX€HUS OMopa B npousBeacHun Jlxepoma K. /[xepoma; nusy-
YUTh OCOOEHHOCTH CIIOBECHOTO BOIUIOIIEHHUS IOMOpA B aBTOPCKOM CTHJIE MHcCaTe-
ns1. JIis pereHust oCTaBJICHHBIX 3a71a4 ObUTH HCTIOIB30BaHbI O0IIEHAYYHBIE METO -
IIbl — aHAJIU3, CUHTE3 U CPaBHEHHE, METOJIbl JUHIBUCTUUYECKOTO aHAJIN3a — METOJ
JUHTBUCTUYECKOTO HAOIIONCHUS U OMUCAHUS, KOHTEKCTYalbHBIA aHATU3 U METOJ
CEMAaHTHUYECKOIr0 aHaiau3a. MeTo0I0rn4ecKO OCHOBOM HCCIIEOBAHHUS SIBIISIFOTCS
pabOThI OTEUECTBEHHBIX U 3apyOEKHBIX aBTOPOB, KOTOPBIE PACKPHIBAIOT CYITHOCTH
KOMHMYECKOTO B TEKCTAX XY/I0’KECTBEHHOU JINTEPATYPHI.

KoMuueckoe TpakTyrOT Kak pOAOBYIO KaTeTOPUI0, KOTOpasi BKIIOYAET B CeOs
BCE BUJbI CMEXA 3CTETHYECKOTO XapaKkTepa, TaKHe KaK IOMOp, capka3Mm, UPOHHS U
T.1. Chepa KOMUUECKOTO UMEET IMMUPOKUN JTUATa30H: OT 0€337100HOTO FoMopa 10
capka3ma [16, c. 14]. B catupe npeobiiajaeT KpUTHIECKOE U 00IMYAIOIIee Havao,
a B roMope madoc caMmoyTBepkAeHUs. MHOTHE HCClIeIoOBaTEM OTHOCSAT UPOHHIO U
capka3M K OCHOBHBIM (popMaM KOMHUYECKOTO B juTeparype. OIHAKO psijl yUEHBIX
CUMTAIOT UX IPOMEXKYTOUHBIMU MEXIYy FOMOPOM U CAaTHUPOM, TaK KaK OHH IO CBOE-
My HETraTUBHOMY OTHOIIEHHUIO K OMUCAaHHBIM 00BeKTaM OoJiee 01m3ku K catupe. U
UpOHUS, U CapKa3M MOTYT OBbITh HCIIOJb30BaHbl B KAYECTBE BBIPA3UTEIbHBIX
cpeacTB romopa u catupsl [13, c.11].

Hponns yacto mpeacTaBisieT co00il 3aMaCKMPOBAHHYIO HACMEIIKY CO CKpHI-
ThIM CMBICIIOM. B 0HOM U TOM XK€ MPOU3BEJACHUU PA3HBIEC SIBIICHHUS MOTYT OBIThH

NpcaACTaBJICHbI KaK B CATUPHUYCCKOM IINIAHC, TAK U B IOMOPHCTHYCCKOM, HJIIN OM-
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HOBPEMEHHO B TOM U JIPYyTroM. BeIpa3suTenbHBIMU CPEACTBAMU KOMUYHOTO SIBIISIOT-
Csl TAaK)K€ OCTPOyMUE, IITyTKa, KapuKarypa, rpoteck u Jp. OHU IPUMEHSIOTCS B ca-
TUPUYECKUX, IOMOPUCTHYECKUX U (PapCOBO-BOACBWIBHBIX MpoW3BeneHusx. Kc-
MOJIb30BAHUE ITUX CPEJICTB OMPEIEICHO TEMOM MPOU3BENCHUS, TPEATIOYTCHUEM U
CKJIOHHOCTSIMM €ro aBTopa [5, c. 102].

Jlsis co3maHusi KOMUYECKOTO MCTIOIB3YIOT BCE CPENICTBA S3bIKa — CIIOBA, BBIpa-
KEHHUSI, CJIOBOCOUYETAHUS, TIPEIOKESHHS U TEKCThI. B TeKCTax KOMHUYECKOM HaIpas-
JICHHOCTH YIIOTPEOJIIOT M300pa3UTENbHBIE U BhIpA3UTEIbHBIC CpelcTBa sizbika. K
M300pa3UTEIBLHBIM CPEICTBAM SI3bIKA OTHOCST BCE BUIBI OOPA3HOTO yMOTPEOICHHMS
CJIOB, CJIOBOCOYETAaHMI U (DOHEM, M BCE BUJIbI IEPEHOCHBIX HAMMEHOBAHUMN — TPOTIHI.
N300pa3utenbHbie CPEACTBA BKIIOYAIOT B ce0s MeTadopy, METOHUMUIO, UPOHHUIO,
AIUTETHI, TepedpasupoBaHue, TunepooITy, TUTOTY u Ap. [12, c. 1614].

BripasutenbHbie cpeicTBa s3bIKa HE CO3/IAl0T 00pa3oB, HO UTPAIOT OOJBIIYIO
POJIb JUTSl BRIPA3UTEIHLHOCTH PEYH, YCHIIMBAIOT €€ YMOIIMOHAIBHOCT U SKCIIPECCUB-
HOCTH C TTOMOIIBI0 CHHTAKCUYECKUX TMOCTPOSHUN — WHBEPCHUH, PUTOPHUIECKOTO BO-
poca, MapayuiebHbIX ¥ BBOAHBIX KOHCTPYKIIUN, TIOBTOPA, 3€BTMbI, XHa3Ma, rpaja-
IIUU, AaHTUTE3bl, AIUTIO3UH U JIp. Tak, HalpuMmep, MOBTOP SBJISETCS CHIBHBIM CPE/I-
CTBOM JIOCTHKEHHSI KOMUYECKOTO (D PeKTa, MOCKOIBKY CIIOBO MOXKET MPUOOpETaTh
JIOTIOJTHUTEIhHOE 3HaYeHue. [I0BTOp 0JJHOTO U TOTO e CJIOBA MPH ONMHUCAHUN KaKOM-
MO0 KOMHUYECKOM CUTYyaIliH CO37aeT KOMUYIHBIC 00pa3bl repoes [12, c. 1615].

B kagecTBe co3nanust KoMuueckoro 3p¢exra MOKET ObITh UCIIOIH30BAHA 3€BT -
Ma, KOHCTPYKIIUSA, KOTOpasi COCTOUT U3 SIACPHOTO CIIOBA M 3aBUCHUMBIX OT HETO OJI-
HOPOJHBIX YJICHOB MPEJIOKEHHS, KOTOPbIE PABHOIIEHHBI TPAaMMaTHYECKH, HO pa3-
HOTUTAHOBHI B CEMAaHTUYECKOM IUTaHe. BeneacTBue 3Toro B siIEpHOM CIIOBE aKTya-
JTU3UPYIOTCS JBa Pa3HbIX 3HAYEHUS WU cMbicha. [12, c. 1617].

Jlyist aHanu3a BBIPA3UTENBHBIX CPEACTB, C TOMOIIBI0 KOTOPBIX, MOKHO JIOCTHUYb
IoMopucTHiIeckoro 3ddexra O0b1 paccmoTpern poman JIxepoma K. Ixepoma “
Three men in a boat” Ha anrimiickoMm si3bike [4]. YacTo, ommchIBas HEJOCTATKH
CBOMX repoeB, [[’epoM HCIob3yeT HPOHUIO.

HccnenoBatenu BBIAEISIOT BA OCHOBHBIX THIA UPOHUHU, KOTOPHIC 3aBUCAT OT
KOHTEKCTA. lIepBBId THUII — 3TO NPUKpBITAs UPOHMS, OHA ONHUPACTCS HA Y3KUU
KOHTEKCT, ITOHATHBI HEMHOTHM, U OHA MEHEE 3aMeTHA. BTOpOUl TUI — 3TO OTKPBI-
Tasi UPOHUS, KOTOpast HAIIPaBJICHA MIPSIMO HA 00BEKT. OHAa MOXKET BHI3BATH SI3BUTEIb-

HYIO YJIBIOKY. B IPUKPBITON HPOHUH YETOBEK CKPHIBAET CBOIO HETATUBHYIO OIEHKY,
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¥ OJTHOBPEMEHHO TTOKa3bIBACT €€ C TIOMOIIBI0 KOHTEKCTa M Hameka. OTKphITast upo-
HUSI HE CKpBIBA€T CBOEH HEraTUBHOW OLIEHKM, HAa HEE YKa3bIBAET W3BECTHBIN
KOHTEKCT, XOTSI CMBICJI BHICKA3bIBaHUs € (popManibHO IPOTUBOpEUHT [9, c. 32].

[TpuMmepaMu HCIIOJIB30BAHUS OTKPBITOH HPOHUU MOTYT OBITH CIICAYIOIIUC
MPEJIOKEHNS U3 poMaHa. [ maBHbIN repor — /K. cTpagaeT MIOXOHAPUEN U UMEET
Bce 00JIe3HHU, KOTOphIe ecTh: ‘I had every other known melody in the pharmacolo-
gy, and I grew less selfish, and determined to do without housemaid’s knee”. Y
MeHs ObUTH BCE M3BECTHBIE 00JIe3HU B (hapMaKOJIOTHU, U sl PEIIWT HEe OBITh STOU-
CTOM, ¥ OOOUTHUCH 0€3 BOCIAJICHHS CYMKH HaIKOJICHHUKA.

OH oueHb TOOUT PYKOBOJIUTH U JaBaTh COBETHI Apyrum: “I can’t sit still and
see another man slaving and working. I want to get up and superintend, and walk
round with my hands in my pockets, and tell him what to do. It is my energetic na-
ture. I can’t help it”. 51 He MOTY CHUIETh CIIOKOWHO W BUJETH JPYroro 4eloBeKa,
paboTaroriero 10 U3HEMOXKeHHs. I X04y BCTaTh M PYKOBOJIUTH, U XOIAWTHh PYKH B
OpIOKH, ¥ TOBOPHUTH €MY, 4TO JeJiaTh. ITO MOs dHEpruYHas Hatypa. 1 s Hudero He
MOTY C 3THM IOJICIIATh.

CKpbITasi UpOHUS BBIPAKECHA B MPOU3BEICHUN B OTHONICHUH TJIABHOTO T'epoOsi
110 OTHOIICHHIO K cebe: “No man keeps his work in a better state of preservation
than I do”. HukTo He coXpaHseT CBOIO pabOTy B JydIlleM COCTOSIHUH, 4eM 5. B
JaHHOM CJTydae aBTOp MMEET B BHJy CBOIO JieHb. OH HE TOJBKO HE JIIOOUT TpPY-
JTUTHCS, HO U TIEPEKJIAIbIBACT CBOM O0S3aHHOCTH Ha Jpyrux Joaeit: “There was a
time, long ago, when I used to clamor for the hard work: now I like to give the
youngsters a chance”. J|laBHbIM-TaBHO OBLJIO BpeMs, KOTZIa s TPEOOBAN TsHKEIION
paboThI: Teeph s 00O JaBaTh MOJIOJEKH IIAHC.

B XynokecTBEHHOM IPOHM3BEJICHUU OYEHb YacTO MPUCYTCTBYET aBTOPCKas
UPOHUS — UPOHUICCKOE ONMHCAaHUE W KOMMEHTHPOBAaHHE aBTOpa. MexaHU3M aB-
TOPCKOW MPOHHMH YaCcTO OCHOBAH Ha CEMAHTHYECKOM IPOTHBOIIOCTABICHUU. AB-
TOpPCKasi HPOHHUS MOYXKET TPOSBIATHCA HAa JIGKCUYECKOM, CHHTAaKCHYECKOM, MOP-
(doJIorHuecKoM, TEKCTOBOM YpPOBHE, H B CIOKeTe. ABTOpPCKas MPOHHS CIIOCOOHA
nepe1aBaTh MOJIOKUTEIbHBIC U OTPHUIIATESILHBIC YMOIIMH, OJJTHAKO YAaCTO YHTATEIh
MOHUMAECT, YTO UPOHUZHUPYS 110 MTOBOJIY IMTOCTYIIKOB CBOETO I'eposi, MHUCATENh, CKO -
pee BCero, eMy COYYBCTBYET M CHMITATH3UPYET, TOCKOJIbKY TepOol U caM CTpajaeT

OT CBOMUX HEIOCTaTKOB [14].
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Tak, Hanpumep, Apyr aBTopa, KOpIK CIIMT Ha padoTe, HECMOTPS Ha TO YTO
paboTtaer B XopoiieM OaHKe W B PeCTKHOM paiione Jlonnona: “George goes to
sleep at a bank from ten to four each day, except Saturdays, when they wake him
up and put him outside at ten”. JIXKOPJUK JIOXKHUTCS CIIaTh B OaHKE C JECATH 0
YeThIpEX KaXKIbIH JeHb, KpOME CyOOOThI, KOTJ]a €ro OyIAT, U BRICAKUBAIOT HA YIIH-
1y B AecaTh. JDKOPIK HE yIyCKaeT HU OJHOIO Ciydas, 4yToObl BHIIUTE:” George
said he felt thirsty (I never knew George when he didn’t)”. JI>xop/x ckaszaj, 9To
OH XOYeT BBIIUTH (S HUKOI'Ia HE BHUJIE], YTOOBI OH 3TOT0 HE XOTEN).

BesydyactHOCTh M paBHOAYIIHME XappHca, €ro JIOO0O0Bb K BBHINHMBKE, YBICUCHHS H
XapakKTep TaKKe OTMEUYCHBI MPOHHMYHBIMU 3aMEUaHUSIMHU aBTOpa. You can never rouse
Harris.... Harris never weeps, he knows not why. If Harris’s eyes fill with tears, you
can bet it is because Harris has been eaten raw onions, or has put much Worcester
over his chop. Tbl HUKOT/Ia HE CMOXKEIIb BBIBECTH U3 ceOsi Xappuca. Xappuc HU-
KOI'Jla HE IUIa4eT, OH He 3HaeT mouemy. Eciu ritaza Xappuca HamoJdHSIOTCS CIe3aMH,
BbI MOJKETE TIOCIIOPUTh, YTO 3TO IIOTOMY, YTO XappHC ChEN CHIPOM JYK WM HamMa3all
TOpPYHIly Ha CBOIO OTOMBHYIO. Harris always does know a place round the corner
where you can get something brilliant in the drinking line. Xappuc Bcerga 3HaeT Me-
CTO 3a YIJIOM, TJ€ BBl MOXKETE IOJIYYUTh YTO-TO 3aMEUYaTeIbHOE U3 BHITUBKH.

CapkacTHUeCKHe 3aMeuUaHUs aBTOpa OTPAKEHBI B CICAYIOIIEM IIPEII0KCHHH:
“That’s Harris all over — so ready to take the burden of everything himself, and
put it on the backs of other people”. 910 Xappuc, TOTOBBIN B3Th Ha ce0s Bce Ope-
Ms U TIOJIOKUTH €ro Ha TUIeYH APYTruX tojei. Jxepom numier o0 ynpsaMcTBe Xap-
puca: “The less taste a person has in dress, the more obstinate he always seems to
be”. UeM MeHBIIIE y YeIOBEKa BKyca B OJICXKJC, TEM 00JIee yIPSIMBIM OH KaXKETCSI.

JJ1s BBIpa)KEHHUSI FOMOpPa aBTOp 4acTo IpuOeraeT B moBecTH Kk Metadope. I was
a hospital in myself — 51 cam Obu1 6onbHUIA. [ sent up such a yell across the water

that made the night seem to shake in its bed. 51 v3nan Takoil BOILUIb Ha BCIO PEKY,

YTO HOYb, Ka3aJI0Ch, 3aIp0Kajia B €€ IMOCTEIIH.

ABTOp ONHKCBHIBACT TAaKHE CMEIIHBIC CHUTYAIlMH, KOTOPHIC MOPOW JOXOIAT J0 ao-
cypna:” He would take bronchitis in the dog-days, and have hay- fever at Christmas”.
VY Hero ObUT OPOHXHT B CaMbl€ JKapKUE JTHH JICTa U aJUICPIHs Ha MBUIbIYY B PoxKaecTBo.
He said it was a plot to deprive him of his living by waking up the corpses. OH cka3a,

YTO ATO OBLT 3arOBOP, YTOOKI JIUIIUTh €T0 )KU3HH, Pa30y/IUB TPYIIHL.
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JI>xepoM 9acTo HCIOJIb3yeT MeTadophl IS OIMMMCAHUS SMOIIMOHAIBHOTO COCTO-
sHUSI cBouX TepoeB. Mother Earth looks at us with such dull soulless eyes, when
the sunlight has died away from out of her; it makes us sad to be with her then, she
does not seem to know us or to care for us. She is a widow who has lost the hus-
band she loved, and her children touch her hand, and look up into her eyes, but
gain no smile from her. MaTb-3eMJI1 CMOTPUT HAa HAC TAKUMU TYCKIIBIMHU O€3TyIII-
HBIMU TJIa3aMHU, KOTJla COJIHEUHBIM CBeT yracaer. Ham ¢ Hero rpyctHo. Kaxercs,
4TO OHA HE 3HAeT Hac W He 3a0oTturcs 0 Hac. OHa BIOBA, OTEPSBIIAS JTFOOMMOTO
MY’Ka, ¥ €€ JICTH KacarTCs €€ PYKH U CMOTPST €i B I1a3a, HO OHA HE YJIbI0AaeTCS.

Komugeckuii 3pdexT B poMaHe TakKe JOCTUTACTCS C TIOMOIINBIO TAKOTO CTHIIH-
CTHYECKOTO Cpe/CTBa Kak rurepbosa. ['epoii moBecTH 0YeHb BHICOKOTO MHEHUS O
cebe M CBOMX CIOCOOHOCTSIX, YTO YacTO HE COOTBETCTBYET JEHCTBUTECIHHOCTH. [
rather pride myself on my packing. Packing is one of those things that I feel I know
more about than any other person living. SI TOpKyCch TeM, KaK 5 yIaKOBBIBAIO
BeIM. YTIaKOBKA — 3TO OJ[HA M3 T€X BEIICH, 0 KOTOPBIX sl 3HAIO OOJIBIIIE, YEeM JIFO-
Ooii apyroit yenoBek. My style of rowing is very much admired now. People say it
is so quaint. MouM cTHJIeM TpeOiii ceiiuac OueHb BOCXHUIIAIOTCS. JIF0au roBOpsIT,
9TO OH OYEHb OPUTHHAILHBIM.

J11s1 BEIpaXKSHHUS IOMOpa B TEKCTE YIOTPEOIISTIOTCST (hPa3eoIOrHIecKiue 000POTHI.

Instead of helping you it seems to you that the other man is simply plaving the fool.

Bwmecto Toro, 4ro0bl moMoraTh BaM, BaM Ka)KeTCsl, YTO JAPYroM 4eJIOBEK IPOCTO Ba-

nser aypaka. “Oh! you women, you make a fuss over everything,” Uncle Podger

would reply, picking himself up. Oi! Bbl, )K€HITUHBI, CYETUTECH HU3-32 BCETO, — OTBE-

qaJ1, mogHuMasich, ass [lomxkep. And Harris never sees what an ass he is making of

himself, and how he is annoying a lot of people who never did him any harm. 1
Xappuc HHKOTJIa HE BHIUT, B KaKOE TJIYIIOE ITOJIOKEHUE OH ce0sl TIOCTaBHII, M KaK
OH pa3JIpakacT MHOTHUX JIFO/Iel, KOTOPBhIe HUKOTAa HE MPUYHHSIIA €My Bpe/a.

JI>xepoM YacTo MCIOJb3yeT cpaBHEHUS. OH BCIIOMHUHAET ITOXOXKHE CMEIIHBIC
COOBITHS, KOTOPBIC TIPOUCXOAMIN B €ro )U3HU. OHU HAITOMHUHAIOT T€ CUTYaIluH, B
KOTOpPBIC IO TEPOU POMaHa.

[ns Bepaxenus romopa, Jxxepom K. J>kepom npuMeHsieT Takue BbIPa3UTENb-
HBIC CpPEJCTBa, KaK BBOJHBIC KOHCTPYKIIMH, TIOBTOPHI, PUTOPHYECKHAE BOIIPOCHI.
BBoHBIC MPEIIOKEHUS B TEKCTE JCNIAI0T €ro 00JIee )KUBBIM U SMOIMOHATBHBIM U

MPUJAIOT €My Pa3rOBOPHBINA OTTEHOK.
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We made George work, now we had got him. He didn't want to work, of
course,; that goes without saying. He had had a hard work in the City, so he ex-
plained. Harris, who is callous in his nature, and not prone to pity, said: “Ah! and
now you are going to have a hard time on the river for a change, change is good
for everyone. Out you get!” Mul 3actaBmimm J[opka paborats, Terepb OH y Hac
ectb. KoHeuHO, OH He XoTen paboraTh, camo cobol pazymeercs. OH cka3ai, 4To y
Hero Obuta Tspkenas padota B Cutu. Xappuc, 6€3AyIIHbIN 0 CBOCH MPUPOJIE U HE
CKJIOHHBIN K YKaJIOCTH, CKazall: «A! A Teneps TebOe MpUIETCs HEJIETKO Ha PeKe, s
CMEHBI 00CTaHOBKH; TICPEMEHBI XOPOIIH JIJIST BCEX).

[Ipu onucannm KOMUYHOU cuTyanuu J»xepoM 4acTo obpaiiaercs K moBTOpam.
Tak, onuceIBas AMKU30/ O TOM, KaK XappHC NOET CMEIIHYIO IECHIO, aBTOP MHUIIET:
Well, you don’t look much of a voice in a comic song. You don’t expect correct
phrasing or vocalization. You don’t expect a man to never remember more than
the first three lines of the first verse and to keep on repeating these until it is time
to begin the chorus”. Hy, B CMEITHOH TIECHE BBI HE JKJIETE XOPOIIEro roioca. Ber
HE OXKHJaceTe 0COOBIX CJIOB MJIM BOKasia. Bbl He O)KHaeTe, YTO My>KUMHA HUKOI/Ia
HE 3aIIOMHHT OOJIbIIIE, YeM IIEPBbIC TPH CTPOKH IIEPBOr0 KyILieTa, U OyAeT IMOBTO-
PATH UX, ITIOKA HE MIPUACT BPEMS IETh IPUIICB.

PuTopuueckue BOIPOCH TaKKe MPUIAI0T KOMUYHBIN 3()PEKT pa3HbBIM CUTYya -
uusM. Hanpumep, B clieHe, Tie TJIAaBHBIM I€pOM MBITAICS I0CTaTh U3 BOJIBI PY -
Ooamky Jhxopmka. Y3HaB, uro 3TO0 pybOamka He JIk., a ero coOCTBeHHas,
JlxopmK BO3MYyIIeHHO crupamuBaer: “Why can't you be more careful what
you're doing? Why the deuce don't you go and dress on the bank?” Ilouemy TbI
HE MOXeNIb OBITh 00JIee OCTOPOXKHBIM C T€M, YTO THI Jenaemib? Kakoro uepra
Thl HE UJICIIb U HE OJeBaeIIbCs Ha Oepery?

AHanM3upys poMaH, Hellb3sl He 00paTHTh BHUMAaHHUS Ha OCOOBIN CTHUIIb €ro aB-
Topa. HemoBTOpUMBI aBTOPCKHM CTWJIb MPOSIBISETCA B MCHOJIb30BAHUU CIIOXK -

HBIX 3IUTETOB: ... you are preparing for a life-and death struggle (Bbl rOTOBUTECH

K Oopb0Oe HEe Ha KU3Hb, a Ha cMepTh). There is a sort of Oh — what — a wicked —

world- this — is — and — how — I wish — I — could — do- something — to make- it —

better- and — nobler expression about Montmorency that has been known to

bring the tears into the eyes of pious old ladies and gentlemen. EcTb cBoero poaa
3JI0H MHp, U KaK Obl MHE XOTEJIOCh, M I MOT OBbI CAeNaTh YTO-TO, YTOOBI ClIETIATh

€ro JIydile u3-3a 0JaropoJHOro BhIpakeHUuss MOHMOPEHCH, KOTOPOE MOTJIO BHI-
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3BaTh CJIE3bI B I1a3ax OJIarOYECTUBBIX CTAPYIICK W HKEHTIHBMEHOB. XappHC CUU-
TaeT, YTO JIMMOHAJ W JIPYTH€ HANUTKHA, KPOME CHUPTHBIX, PA3PYILIAKOT TEIO U

nymry, BeI3bIBalOT aucnerncuro. OH HaszpiBaeT ux “‘such — like Sunday- school

slops” — MOMOU BOCKPECHOM IIKOJIBI.

JI1s1 aBTOPCKOTO CTUJIA XapaKTEPHO YMOTpeOIeHUE W BBOJIHBIX CIIOB, M CJIO-
BocoueTanuii. OHM BBIPAXAIOT IMOIMOHAIIBHOE COCTOSTHUE T€POEB UX PAJOCTh,
rope, coxxaieHue. BoaHbie cloBa CIOBOCOYETaHUS HECYT B ce0€ MPOHUYHYIO
MoaainsrHOCTh. Hanmpumep, a shamed- looking dog (ckondyxennas cobaka), fun-
ny tomb (cMmenTHas MOTHIIA) | JIp.

Jliist BeIpaxkeHus romopa [xxepom vacto oOparaercs K nepconudukanun. Taxk,
cobaka MOHTMOpPEHCH U JAPyTHE MPEAMETHI HAJICTICHBI YEJIOBEUECKUMHU KauecTBa-
Mu. The only one who was not struck with the suggestion was Montmorency. He
never did care for the river. ETUHCTBEHHBIN, KTO HE OBLI MOPAXXEH dTUM TPEJIO-
)eHnneMm, 0bu1 MonTMOpeHcn. OH HHMKOT/Ia HE MHTEpecoBalics pekoil. My tooth-
brush is a thing that haunts me when I'm travelling, and makes my life a misery.
Mos 3yOHas 1meTka XOJIWUT 3a MHOW MO TSTaM, KOTrja s MyTeHIECTBYIO, U JelaeT
MOIO JKM3Hb HecyacTHOH. The boat may possibly have come to the conclusion,
judging from a cursory view of our behavior, that we had come out for a morning's
suicide, and had thereupon determined to disappoint us. Cyas o 6eriiomy B3TJIs-
7y Ha Hallle TIOBEJICHHE, CYJIHO, BO3MOXKHO, MPHUIILIO K BBIBOIY, YTO MBI BBHIILIN
YTPOM JIsl CAMOYOHICTBA, M TIOCTIE ATOTO PEIIMIIO pa30uyapoBaTh Hac.

[Ipoananusuposas poman Jlxxepoma K. JIxxepoma” Three men in a boat” mox-
HO ciAelarh cienyromme BbiBoAbL. B pomane K. JIxepoma ymorpeOisieTcss Bce
KOMUYECKHE CPEACTBA — IOMOP, UPOHHS M capka3M. [ JOCTHUKEHUST IOMOPHUCTH-
geckoro 3¢gdexra B pomane J[>kepoMa HCIOIL30BaHBI TaKHWe H300pa3UTEIbHBIC
CpeICTBa sI3bIKa, KaK UPOHMs, Turepoosna, mertadopsl, hpazeosorundeckue 00opo-
TBI U Jp. B KadecTBe BBIPA3UTENBHBIX CPEJCTB YHOTPEONSIFOTCS BBOJIHBIC
KOHCTPYKITUH, TIOBTOPBI, PUTOPUIECKHE BOIIPOCHI U JIP.

OcoObIli CTHIIb TIHCATENS TMPOSBIACTCS B CO3JJaHUU TIPOCTHIX U CIIOKHBIX DITH-
TETOB, B yNOTPEOJICHUH BBOJHBIX CJIOB U CIIOBOCOYETAHUM, B TIEPCOHUDUKAINY, A
TaKXe€ B ONKMCAHWH 3aHUMATEJIbHBIX UCTOPHUH, KOTOPBIE, HECMOTPS HA CIIOKOWHBIN

Y CIICp’KAHHBIN aHTJIMUCKUM IOMOP, HEBOJIBHO BBI3BIBAIOT BECEIIBIA CMEX.
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