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AHHOTanMsl. AHUIN3UPYIOTCS TMHTBUCTHYIECKUE CPEACTBA CO3/IaHNS XYI0KECTBEHHOTO 00pa3a. Mccnenyercs mo-
HSTHE «HMICaJbHBIH YEIOBEK», MPOCIESKUBACTCS IMHAMUKA TpaHC(HOpPMAIMK JaHHOTO MOHATHA. JloKaspiBaeTcs, 4TO
Doppect ["amn siBIsieTCs] MONBITKON co3MaHus 00pa3a WACATFHOTO YelnoBeKa. PackphIBaeTcsl MOHATHE JIUTEPATYPOBE -
YyecKasl CTUIIMCTUKA KaK aKIEHTUPYIOLIas CPEeACTBAa XYH0)KECTBEHHOH BBIPA3UTEILHOCTH B KOHTEKCTE JINTEPATYPHOTO
MPOU3BEACHHUS, IPUBOJSITCS OCHOBHBIE KJIACCU(HMKALUK M ONpPEIEICHUS JIMHIBOCTHIMCTHYECKUX cpeacTB. [lonpoOHo
aHaIM3UPYIOTCs (hOHOTpaUIECKUE CPENCTBA, PACKPBIBAIOIINE OCOOEHHOCTH penpe3eHTanun oopaza Poppecra ['amma.
Jloka3bIiBaeTcsi, YTO pa3zHOOOpa3HOE MPHUMEHEHUE MOJOOHBIX CPEJCTB SPKO BOCCO3[AeT MHAMBHUAYalbHBIE M COLUAIIb-
HBIE 0COOEHHOCTH T'OBOPSIIIET0, aTMOC(hepy KOMMYHUKAaTHBHOTO aKTa.
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Abstract. The linguistic means of creating an artistic image are analyzed. The concept of an “ideal person” is in-
vestigated, the dynamics of the transformation of this concept is traced. It is proved that Forrest Gump is an attempt to
create an image of an ideal person. The concept of literary stylistics is revealed as emphasizing the means of artistic ex -
pression in the context of literary production, the main classifications and definitions of linguistic stylistic means are
given. The phonographic means revealing the peculiarities of the representation of the image of Forrest Gump are ana-
lyzed in detail. It is proved that the diverse use of such tools vividly recreates the individual and social characteristics of
the speaker, the atmosphere of the communicative act.
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Beeoenue

Ucrtopust punmocopckux u TUTEpATYpHBIX YUCHHH 3HAET HEMAJIO MOMBITOK C(OPMHUPOBATH U
3aKpENUTh MPEJCTABICHUS 00 HICATHHOM uYenoBeke. MOKHO MPOCIEeIUTh, KaK ¢ TEYCHHUEM BpeMe-
HU 3TOT o0Opa3 CTaHOBHUTCS Oojiee HEOAHO3HAYHBIM. BCE walie «uaeanbHBIH Tepoil» MpeacTaér
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nepe] YuTaTeNIIMU KaK MPOCTOM YeNoBeK, KOTOPBINA, Oyaydd UCKPEHHUM, YUCTHIM M YEIOBEKOJIO-
OWBBIM, HE JIMIIEH HEOCTATKOB M ciabocTeil. IHBIMU cloBaMHM, MI€asl 3aKII0YaeTCsl B TAPMOHHUH
MPEUMYILECTB U HEJAOCTATKOB.

Emé oaHol monbITKOM cO31aTh MAEATBLHOIO TEPOs, HA HAIIl B3IJISA, SIBIASETCS POMaH Y MHCTO-
Ha ['pyma «Doppect ['amm». DTOT repoit npubIMKeH K 0OOBIKHOBEHHBIM JIOSM, TUCATENh HE BO3-
BBIIIIACT €T0 HAaJ JPYTUMH, HE HAJENsEeT €ro CBepXbheCTeCTBEHHBIMH criiaMu. HampoTus, @oppect
["aMm — 3TO YenoBeK cO MHOKECTBOM HeJIOCTaTKOB. Ero Heayr co3maBan /Ui HETO MHOKECTBO Ipe-
rpajJ Ha XU3HEHHOM ITyTH, MMOPOW OTHAISUI OT APYTUX JIOACH M MeIal AOCTHYh TOTO, YTO APYyrHe
MOTYT MOJYYUTh 0€3 0co0bIx ycunuil. OnHako Yuncton I'pym Hagenser @oppecta 1 MHOKECTBOM
MIOJIOKHUTEIBHBIX KauyeCcTB, KOMICHCUPYIOMIHUX ero HemoctaTku. Obnanast ciiaObIMH yMCTBEHHBIMH
crocobHocTsIME, DoppecT nmpeycneBaeT B APYyrux chepax u B UTOTE CTAHOBUTCS U3BECTHBIM U yBa-
*aeMbIM yenoBekoM. Ero 6eckopeictue, 100poTa, IpOCTOTa U OJJAPEHHOCTh B COUETAaHUU C PSIIOM
HEJOCTATKOB U JIETAI0T €T0 UACAIbHBIM repoeM. JTO OTIWYHBIN IPUMEpP TOTO, KaK COYETaHUE CHIIb-
HBIX M cJIa0bIX CTOPOH B UEJIOBEKE CO3JAaET FapMOHHUIO.

Hacrosmas paboTta mocpsiiieHa creruguKe packpbITUs oOpa3a TIaBHOTO Ieposi B pOMaHe
V. I'pyma “Forrest Gump” ¢ TOMOIIBIO JIMHIBOCTHIIMCTHUECKUX CPEIICTB.

Obcyorcoenue

JlanHas mpoGIieMa MPEICTaBISACTCS aKTyalIbHOW BCIIECTBHE HETOCTATOYHO aKTHBHOTO HCCIIE-
JIOBATEILCKOTO MHTEpeca K JaHHOMY MPOW3BEIEHUIO, HECMOTPSl Ha ero momynspHocTh. Llenb uc-
CJIEZIOBaHUS — BBISIBUTH (DOHETUYECKUE JIMHTBOCTIIIUCTUIECKHIE CPENICTBA, UCTIOIb3yEeMbIE B pOMaHe
W. Groom “Forrest Gump” a5 co3ganust o0pasa IJIaBHOIO Te€posi, ONPEeNUTh, Kak OHU CIOCO0-
CTBYIOT PAaCKpBITHIO €ro 00pasa M Mmoka3aTh, YTO OHH ITOMOTAIOT MOJITBEPIAUTH THIIOTE3Y O TOM, YTO
®oppect ['aMi1 — MOMBITKA CO37aTh «UACATHEHOTOY TE€POSL.

[Tpu HanmmcanuyM pabOTHI OBLTH 33JICHCTBOBAHBI COMTOCTABUTEIHHBIN U ONMUCATEIILHBIN METOIHI,
a TaKKe METO]I TMHTBUCTUYECKOTO HAOIIOICHUSI.

JIisi TeMBI UCCIIEZIOBAHUS aKTYaJIbHO OTPEICIICHUE TOHSATHS JMHTBOCTHIIMCTHYECKUE CPEJI-
ctBa. Kak mpaBuio, OHM BKIIIOYAIOT €AMHUIIBI Pa3HBIX YPOBHEH sI3bIKa, MOMOTAIOIIUE TEpenaTh
uzaeto npousseneHus [5, c. 195]. Takxke Takue cpencTBa MO3BOJSAIOT MPOAHAIU3UPOBATh TEKCT C
TOYKH 3PEHUSI CKPBITOTO CMBICIIA, YTO O0JIeTYaeT MOHUMAaHKUe aBTOPCKOro 3aMbicna [2, c. 237].

Opdorpadudeckre UCKOKSHUS MOTYT CIIY’KUTh CPEICTBOM CO3JaHMsI 00pa3a IIIaBHOTO Iepos B
MIPOU3BEICHNH, a IOTOMY 3aCITy>KUBAIOT OTJEILHOTO BHUMaHUS. BaykHO OTMETUTBH, YTO K HUIM OTHOCHT-
cs U rpadudeckoe ohopMIICHHE CIIOBa, HANpUMEp KamuTaau3alus, KypcuB win aeducarms. Taxoi
npuéM TOMOraeT aBTOpPY JOCTHYh OmpeAeiéHHOro 3ddekra, HampuMep KOMHUYECKOTO, WM MPOCTO
niepesiaTh Ha MMCbME OCOOEHHOCTH peur repoeB. K opdorpaduyeckum UCKaKeHNSIM HETTOCPEICTBEHHO
oTHOcsTCs opdorpaduueckie OMMOKH, KOrJa aBTOp HAMEPEHHO HapyllaeT mpaBuia opdorpaduu.
B.K. Bopo0OséBa nopasensiia opdorpadudeckue onmOK: Ha POITYCKH COTJIACHBIX U TJIACHBIX OYKB,
3aMeHbI, YIOJ00JICHHE, IEPECTAaHOBKY OYKB MECTaMH U TOOABIICHHE TUIITHUX OYKB [3].

K opdorpadmdaecknm BCKaxkeHUSIM MOKHO OTHECTH TaKOE CPEJICTBO Kak rpad)oH. ITO TOHS -
tue Obuto BBeneHo B.A. Kyxapenko. I'padon onpenensercs kak crunuctuueckas popma Hamuca-
HUSI CJIOBA IS TIepeladd 0co00ro XapakTepa pedud ImyTéM HCKaxkeHus opdorpadpuueckux HOpM (4,
c. 107]. Tak, ¢ momomibto rpadoHa BBIPAXKAIOTCS BO3PACTHBIC, UHTEIIEKTyalbHbIE, KyJIbTYpHBIE,
IMOIMOHANIbHBIC 0cobeHHOCTH TepoeB [8]. B.A. KyxapeHko Takke oTMedaeT 3Ty OCOOSHHOCTh Tpa-
¢dona, mpuBoAs B mpumep nepcoHaxka Y. Tekkepes, KOTOPbIif HEBEPHO MPOU3HOCUT KHUKHBIE CIIO-
Ba: "bennyviolent" (benevolent), "illygitmit" (illegitimate), "jewinile" (juvenile). I'padon Moxer
nepeaaBaTh U Takue 0COOEHHOCTH peud Kak MIENeNsBOCTh Wiu 3aukanue: "The b-b-b-b-bas-tud —
he seen me c--c-c-c-coming", "You don't mean to thay that thith ith your firth time" [7, c. 6].

I'padon mHIMBUIYATH3UPYET PeUb MEPCOHAXKA, TOOABISET eMy MPaBAONOA00uS, 3aTIOMHHAEMO-
CTH, a TaKKe 0YEHb XOPOIIO mepenaét atMochepy MOUTMHHOTO KUBOTO OOIIEHUS M He(hOPMAITLHOCTH
peueBoro akta. Hexoropsie rpad)oHbI CTamy KIWIIE B COBPEMEHHOW Pa3rOBOPHON peuH, HampuMep Ta-
KHeE CIIOBa KaK gonna (=going to), gimme (=give me), lemme (=let me) n npyrue [7, c. 6].
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Taxxe BaxkHO TO, uTO, Kak nuieT B.A. Kyxapenko, rpadoH Henb3si COOTHOCUTH ¢ Tpaduue-
CKHMH CPEJICTBAMH, TMPOSBISIFOIIMMHUCS TOJHKO Ha MHChbME M HE HAPYIIAIOIIUMHU HOPMY, HAIPH -
Mep HamucaHueM KypcuBoM, mynbTurumkanuen ("Alllll aboarrrrrd"), xanutanuzanueit ("Help.
Help. HELP.") n neducauueit (grinning like a chim-pan-zee). I1o 4acToTe UCTOIB30BAHUS U Ba-
PUATUBHOCTH (PYHKIIMII TepBOE MECTO cpeau rpaduyecKux CpeiCTB 3aHUMAET KypCUB. 3a4acTyio
HE TOJIBKO OT/AEIBHBIC CII0BA BBIICISIOTCS KYPCUBOM ISl YCUIICHHSI MX JIOTHYECKOTO HITA AMOLINO -
HAJIBHOTO 3HAYEHHUs, HO OTAENbHbIE CIOTU U MOP(EMbI, YTO MOMOTaeT aKIECHTHUPOBATH OMpE-
JeNEHHBIe 0COOCHHOCTH PeuH, HalpUMep U3MEHEHUE yaapeHus B ciiose [7, ¢. 7]. Hucro rpadude-
CKHE CpeICTBa MbI Oy/IeM paccMaTpUBaTh OTAEIBHO OT rpadoHa.

CymMMupys BBIIICYNOMSHYTHIE BAPHAHTHI rpadudeckoro opopMIICHHS CI0Ba, MOKHO YBH -
JeTh X pa3HOooOpa3HOe MPUMEHEHHE ISl BOCCO3/IaHHS WHIUBUAYAIbHBIX U COLIMAIBHBIX OCO-
OCHHOCTEH TOBOPSIIEro, aTMOC(epbl KOMMYHUKATHBHOTO aKTa — BCE 3TO HAIIPABJICHO HA BBISB-
JieHWe U MOTYEPKUBAHUE TOUKU 3PEHUS aBTOpa.

N.B. ApHoaba paccMaTpuBaeT TEKCT Ha JIEKCUYECKOM, MOP(]OJIIOTHUECKOM, CUHTaKCHYE -
CKOM ¥ (POHETUYECKOM YpOBHsAX. Takas kiaccuduKaius MOKeT ObITh OIpaBJaHa TeM, UTO SI3BIK,
OyAy4u KOMIUIEKCHOW CHCTEMOM, COCTOUT U3 PAa3IMYHBIX MOJCHCTEM U YPOBHEH, KOTOPHIE Tpe -
OyIOT OTZIeNbHOTO paccMoTpeHusi. CTOUT OTMETUTh, YTO BOMPOC O KOJTHMYECTBE YPOBHEH BCE €IIle
0CTaeTCs MPEMETOM CIIOPA.

Ha ¢oneTnueckoM ypoBHE OHa paccMaTpUBaeT 3BYKOIMOAPAXKaHUS, aJNIUTEpaIHio, acco-
HaHC, pu(MBI U CTHIIHCTHYECKHE ocoOeHHoCcTH putMa [ 1, c. 148]. B.A. Kyxapenko nmpunepxusa -
Jach MOXOXUX B3rIsA0B. OHA paccMmaTpuBalla CTUIHNCTHUECKHE CpeCTBa Ha GoHOTrpaduueckom,
MOP(HOJIOTUIECKOM, JIEKCUIECKOM U CHHTAaKCHYECKOM YPOBHSX.

UYro kacaercs ¢poHOrpaduyeckoro ypoBHs, OHa OTMEYaeT, yTo oHEeMa, He UMesT KOHHOTAIH -
OHHOTO 3HAYEHUs, BCE ke 00JIaaeT KOMMYHUKATUBHOW 3HAYMMOCTBIO, MHAYE TOBOPS, MOXKET CIIY -
JKUTHh CPEACTBOM Mepenayn uHGopmaruu. Takoil mprueM Kak OHOMATOIesl WIH 3BYKOIMOApakaHHe,
UMHUTHDPYS 3BYKH MPHUPOJBI MM YEJIOBEKa, CIIOCOOCTBYET HE MPOCTO Tepenavye MHPOpMaIluu, HO
eIrie M ApKoMy H300pakeHHUIO oNuchiBaeMol cutyanuu. Hampumep, crioBa hiss, bowwow, murmur,
bump, grumble, sizzle nMuTHPYIOT 3BYKH 0003HAYaEMOTO O0BEKTA WK jAeicTBUA. Tak, hoHeMAaTH-
yeckasi CTPYKTypa CJIOBa OKa3bIBA€TCS BAXKHOM C TOUKH 3PEHUS SKCIPECCHBHOCTU U IMOLMOHAIE-
HoctH. CooOIIeHue, comepikalee 3BYKOIMOAPaKaTeIbHOE CIIOBO, HE OrpaHMYMBACTCS Tepeaayei
uHbOpMaIK, HO U 00eCTIeYnBaeT pKoe N300pakeHne OMMCchIBaeMoil cutyanuu [7, c. 6].

doHorpaduueckre CpecTBa SIBISIOTCS BAXHON YacThIO CO3/IaHUs 0Opa3a reposi mpou3Be/Ie-
Hus. M.H. KynukoBa oTMeuaeT, 4ToO OHM MOMOTAIOT MepenaTh «Haubolee y3HaBaeMble MPU3HAKU
(doHeTHYECKUX 0COOEHHOCTEN peun nepcoHaxei» [6, c. 12]. DTo akTyallbHO Ul paccMaTpUBaeMO-
ro HaMH TMPOU3BEACHUS, TIOCKOJIBKY pedeBble ocobeHHocTu Poppecta ['amma mar0T HaM MOpsMoe
NPECTAaBICHUE O €r0 HHTEIUIEKTYAIbHBIX CIIOCOOHOCTSX M JJUAJIEKTE, HA KOTOPOM OH TOBOPHT.

WTak, c mepBbIX CTPOK MPOU3BEACHUS aBTOP JAET YUTATENIO Mpe/icTaBlIeHne 00 oOpase repos.
B nepBom npennoxxenun doppect roBoput: “Let me say this: bein (=being) a idiot is no box of
chocolates” [9]. Y. I'pym HaMepeHHO HcToNb3yeT hopMy bein BMecTo being, yKa3blBas TEM CaMbIM
Ha JIMaJIeKTHbIE 0COOCHHOCTU peun repos. Jleno B Tom, uyto @oppect ['amn roBopuT Ha 10)KHOAME--
PUKAHCKOM aHTJIMKACKOM, ISl KOTOPOTO XapaKTepHO MPOM3HOIIEHUE 3ByKa [n] BMECTO [1)] B KOHIIE
CJIOBA, YUTO YaCTO BBIPAKAETCS HA MHChbME OTCYTCTBHEM OYKBHI g [Wolfram, 2003]. lanHast ocoOeH-
HOCTh HAOIOJaeTCsl HA MPOTSHKEHUU BCEr0 TEKCTa poMaHa B TaKUX CJIOBaxX Kak somethin (=some-
thing), they be thinkin (=thinking), I got to try sayin (=saying) or writin (=writing),in a parkin lot
(=parking), I was learnin (=learning), they be watchin (=watching), [ wouldn’t say nothin (=noth-
ing), we quit practicin (=practicing n apyrux. Kax mpaBuio, 10KHOAMEPUKAHCKUN aHTJIMHUCKUN
ACCOLIMUPYETCS C MEATUTENbHOCThIO, HEOOPAa30BaHHOCTHIO M HEBEXKECTBOM [9]. OHaKO caMu F0XKa-
HE YacTO OTHOCSTCS K HEMY MOJIOXKHTEIBHO, CBSI3BIBAs €T0 CO CKPOMHOCTHIO M HETPUHYKIEHHO -
cThio. Tak, TuanekTHple 0COOCHHOCTH PEUr Tepos BAXKHBI KaK CPEJICTBO CO3JIaHUS ero o0pasa.
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JlpyruM npuMepoM OTpaskeHHUsl TUATIEKTHOTO MPOU3HOIICHHUS SBIISETCS BhIACIECHHE KypPCUBOM
NepBbIX IBYX OyKB B cioBe defense. i 10’)KHOAMEPUKAHCKOTO aHTJIMMCKOTO XapaKTepHa TMOCTa-
HOBKA yJapeHMsI Ha MIEPBOM CJIOTE€ B CII0BaX, 1€ TPAAULIMOHHO OHO MajaaeT Ha BTopoi [12, c. 330].

B ro)kHOaMepHKaHCKOM aHTJIMICKOM TaKKe BCTpeUaeTcs 3aMeHa 3Byka [z] Ha [d] B mo3ummu
nepen [n] [11]. anHast 0cOOEHHOCTh MPOU3HOIIIEHHS OTPaKE€Ha aBTOPOM Ha MHCbMe Hanboliee 4acTo
B cioBe wasn't: It wadn’t (=wasn’t) all bad, I wadn’t (=wasn’t) followin, It wadn’t (=wasn’t) no
dirtier, I wadn’t (=wasn’t) payin no attention, a TaKxe B cloBe business: srimp bidness (=business),

doHeTHYeCcKre U3MEHEHHS 00YCIIOBIIEHBI HE TOJIBKO OCOOEHHOCTSIMH JTHAJIEKTa, HO M HEKOTO-
pOii HeOPEKHOCTHIO MPOU3HOUICHHSI, OOJIBIINM TEMIIOM PeYd U He(pOpMalIbHBIM XapakTepoM o0Iiie-
HUsl. THTEepeCHBI ciiydan peayKIUU W UCTIONb30BaHUs yCeu€HHBIX (OopM B TeKcTe. Tak, Ha MpOTs-
JKEHUH BCETO TEKCTa BCTPEUACTCS CIIOBO Spose (=suppose), OTCYyTCTBUE TTIACHOTO B KOTOPOM CBUJIE-
TEJILCTBYET O Pa3rOBOPHOM BapuaHTE €ro ymnorpedsenus: I spose (=suppose), I'm sposed (=sup-
posed) to run outside, the thing was sposed (=supposed) to wind up.

Brimasenne HavyambHBIX 3BYKOB MOXHO TaK)K€ OTMETHUTh B CIEAYIOUIMX CIy4asx: cept’n
(=except when) he started, cept (=except) for banana puddin, he begun splainin (=explaining),
fore (=before) we lef, afore (=before) we land, bout (=about) me, I begin to splain (=explain),
sure nuf (=enough), scuse (=excuse) me. 3ByK"d B KOHEUHOH MO3ULIUHU TAKKE MPETEPIEBAIOT U3-
meHeHust. HabmomaeTcst penynupoBanie TUQGTOHTa B CIEAYIOMUX CIydasix: lookin in the winder
(=window), out the winder (=window), all the winders (=windows) in the car, how to get dum-
mos (=dumbos) to where they could pass a class, a very amusing feller (=fellow), how a feller
(=fellow) could acquire a taste.

[TomuMoO r1acHBIX ¥ TUGTOHTOB COTJIACHBIE 3BYKH TOKE TOJBEPraloTcsi n3MeHeHusiM. Hau-
0oJiee 4acTOTHBI Clydyad BBINAJEHUSI COTJIACHOTO 3ByKa [d] B cOYETaHUM C COHOPHBIMU MPEUMY-
HIECTBEHHO B coto3e and: an (=and) [ went on down the street, come an (=and) take me home, an
(=and) I go over to Dan, Bubba an (=and) me caught up. MHOTOYNCIICHHBI CTy4au BBIMAJICHUS
coriacHoro [d] B ciioBax Apyrux yacTeil peuu, HallpuMep MMEHaX CYLIECTBUTENIbHBIX, MpUIara-
TeJIbHBIX, HAPEUUSX, IJaroiax, YUCIUTEIbHBIX, TpUUEM YacTo Habmromaercs qoOaBlieHHWE aBTO-
pom OYKBBI e BMecTo onymieHHou d: if I lay a han (=hand) on their son, hit the groun (=ground),
boyfrien’s (=boyfriend’s) name, took me by the han (=hand), flyin aroun (=around), lo and be-
hole (=behold), ole (=old) Dan, big ole (=old) grin, we was kin (=kind), to do what we is tole
(=told), I been tole (=told) to say, would I mine (=mind) playin, we foun (=found) them, does
not understan (=understand), we is outnumbered a thousan (=thousand), I turn behin (=behind)
me, she stopped for a secont (=second).

CToHuT OTMETUTH, YTO B TEKCTE MPUCYTCTBYIOT M PUMEPHI CIOB, JUI KOTOPBIX XapaKTEPHO
BBINIQJICHHE KaK HA4aJbHOTO, TAaK U KOHEYHOTO 3BYyKa: aforehan (=beforehand). Takxe B TekcTe
BCTPEUAIOTCS CIIy4ad BBINMAJCHHS HE TOJHKO HAYaJbHBIX TJIACHBIX 3BYKOB, HO M HAYaJbHBIX CO-
TJIACHBIX, TPEUMYIIIECTBEHHO B MECTOMMEHUU TPEThEro Juua them: with em (=them), one of em
(=them) sign a paper.

Penykuuu noaseprarorcs He TOJIBKO COUETAHHS C COHOPHBIMHU, HO M C HEKOTOPBIMU JIPYTUMU
3ByKamH. Hampumep, mpu HalMCaHWW YaCTHIIBI just HAOIIOMaeTCsl BHIMAJCHNE TTOCIIEIHEr0 corac-
HOTO: it jus (=just) teachin us, where you jus (=just) set, I am jus (=just) a po ole idiot, I am still
jus (=just) tryin to do the right thing, there are jus (=just) times. BcTpeuaioTcs u Apyrue ciydau:
mos (=most) of them, to set nex (=next) to, it didn’t happen on my shif (=shift), the nex (=next)
mornin. PenyKiyu moJBepraroTcs U TiiaroibHbie GopMmel: she kep (=kept), I kep (=kept) getting
lost, the day we lef (=left), grap (=grab) holt of, grapped (=grabbed) an poured in his face, as you
might expec (=expect). Taxxe rpa@u4ecKu OTMEUEHO OTJIYIIEHUE COTJIACHOTO B KOHIIE CJIOBA B CY-
HIeCTBUTENBHBIX grap holt (=hold) of, rnaronax to be helt (=held), they helt (=held) the parade, he
got kilt (=killed); a Taxxe yucnuTenbHBIX two hundrit (=hundred), a hundrit (=hundred) people,
hundrits (=hundreds) of people, couple of seconts (=seconds) later, the secont (=second) day.

B TekcTe aBTOp Takke OIMyCKaeT COTJIACHBIN /, akKlEHTHPYS BHUMaHHE Ha BBHINAJICHAH 3BYKa
[1]: haf (=half) hour or so, haf (=half) bad, Kin I hep (=help) you?, he heped (=helped) me learn.

180



I'ymanuTapuslie u conuanbubie Hayku. 2023. T. 101. Ne 6.
The Humanities and Social sciences. 2023 Vol. 101. No 6.

YcedeHne 4YacTH ClOBa, yKa3bIBalollee Ha MPOU3HOILICHUE, HAOMIONAeTCs U B MpUiIaraTeibHOM
poor: po (=poor) ole boys, to go to the po (=poor) house, a po (=poor) ole idiot; B MecToumeHUN
your: in yo (=your) way, B raarone fo climb: climin (=climbing) down.

HemanoBakHbl M 4YacCTOTHBI Cllydyad PEAYKLHU BO3BPAaTHBIX MECTOMMEHUU: he calls hissef
(=himself), by mysef (=myself), to pull hersef (=herself) together, like heaven itsef (=itself), to buy
mysef (=myself) a drink, you oughta be ashamed of yoursef (=yourself).

B TekcTe poMaHa BcTpedaeTcss HE TOJIBKO MCMOIB30BaHUE PEAYyIUPOBaHHBIX Gopm cioB. He-
PENKH U CIy4ad, B KOTOPBIX aBTOP HAMEPEHHO MCKa)KaeT HAIMMCAHWE JIEKCUYECKUX CIMHUII, 3aMe-
HSIsl CJIOBA, OTBEYAIOIINE HOpMaM, Ha co3By4HbIe TpadoHbl. Tak, Tpancopmalu noaBepraeTcs Ha-
MTUCAHKE COI030B though w although, KoTOphIe B NI3MECHEHHOM BHJIE TTPHOOPETAIOT yCeu€HHYIO (op-
my: altho (=although) I never worried, unfortunately tho (=though). To >xe IPOUCXOIUT U CO CJO-
BOM through, xoTopoe TpaduuecKu coKpamaercs aBTopoM: when I'm thru (=through), till he’s
thru (=through), we has gone thru (=through), thru (=through) Laos, the Army guy is thru
(=through), we got to go thru (=through).

OpnHuM 13 HanboJee HArSIIHBIX TPUMEPOB SIBIISIETCS 3aMEeHa 3BYKOB [i] U [e] B TakuX CIOBax
KakK sit, get, forget, 9To TaKke oTpaxaercs rpaduuecku: forgit (=forget) all that, to set (=sit) nex to
Jenny, I went back to settin (=sitting) nex to Jenny, when we git (=get) inside, we git (=get) up, I git
(=get) all slicked. IlonoOnas Tpanchopmarust HaGMroAaeTcs U B raarose can: kin (=can) I hep you?

I'padonamu Takske 3aMeHsIeTCsl CIIOBO shrimp: srimp (=shrimp) boat, srimp (=shrimp) bidness;
while: so after a wile (=while), quit shooting for a wile (=while); BCcTpedaroTCsl BapHalyu CJI0Ba
scared: I am so scarit (=scared), I was so Scairt (=scared); uCkaxaeTcs HallMCaHUE MOJAIBHOTO TJ1a-
rojia can: cain’t (=can’t) move, cain’t (=can’t) jus up an leave. I3MeHneHus: npeTeprieBacT U MUCh-
MeHHOe oopMiieHue Taarona fo throw: I thowed (=throwed) off, thowed (=throwed) him in the boat;
a Taxoke riarona fo figure: I never could of figgered (=figured) out, I figger (=figure), figgerin (=fig-
uring) out them equations. Jlpyrue npumepsl rpadoHoB: all sorts of frawgs (=frogs), who is a bastid
(=bastard), a sambwich (=sandwich) an a cookie, butt neckid (=naked), he begun hollerin an cussin
(=cursing) at me, put a definate (=definite) new light, it was wierd (=weird), ever (=every) night,
callin me ever (=every) terrible thing, fixin to hoppen (=happen), people start takin pitchers (=pic-
tures), things is very primative (=primitive), champeenship (=championship) belt, that nite (=night).

WHuTepecHbie N3MEHEHHS TIPETEpIIeBaeT riaaroi fo ask. COHTaHHOCTH M HEOPEXKHOCTh Peun
reposi nepeAacTcs MepecTaHOBKOM 3BYKOB B CJIOBE, UTO U OTOOpaxkaeTcsl Ha mMUchMe: then she axe
(=ask) if I want another, axein (=asking) me questions, he axed (=asked) me to come, I axe
(=ask) him where is Bubba.

HMeHna coOCTBEHHBIE TaKXK€E 3aMEHSIFOTCSI CO3BYYHBIMU I'pa)OHaAMU, HAIIpUMEP B HA3BaHUU T'0-
pona New York: one day a package come from New Yawk (=York) City, New Yawk (=York) Yan-
kees. [lomoOHBIE M3MEHEHHUS 3aTPYIHIIOT TOHUMAaHNE TEKCTa YATATEJIeM, OCOOCHHO B CiIydae ¢ Ha-
nucanueM ¢amumiuun @M. Jloctoesckoro: Doy-chee-eveskie (=Dostoevsky). CTOUT OTMETUTb, 4YTO
B JIAaHHOM CJIy4ae aBTOp TaK)Ke UCTONB3YeT TaKoi rpaduyeckuil mpuéM Kak aeducarms.

Uro kacaercs rpaduyueckux CpeAcTB, MOMHUMO Jeducaluu Ha MPOTSKEHHH BCErO TEKCTa
BCTpeuaeTcs KypcuB, Hanpumep: ““ Idiot savant.’ He say loudly an everbody be starin my way”. Ha-
MUCaHHE KypCUBOM IOMOTAET CAeTaTh aKI[CHT Ha OMpeeIEHHBIX MOMEHTAX, MepeAaTh SMOIMH UITU
uHTOHanuIo repoes: “Oh Forrest — how could you!”.

Bv16o0wbi

Takum oOpa3om, (oHOTpadHuUecKre CpelcTBa BCTPEUAIOTCS Ha MPOTSHKEHUH BCETO TEKCTa
MPOU3BENICHUSI U UTPAIOT BAXKHYIO POJIb, MOCKOJIBKY MOMOTAIOT CO3/aTh MOPTPET Teposi U AAr0T
MHOTO WH(POPMAIUK O €T0 MHTEIUICKTYaIbHOM Pa3BUTHH, TUAJIEKTHBIX OCOOCHHOCTSX, XapaKTepe
pPEUEBBIX CUTYaIlMii, B KOTOPHIE OH MOMAJAaeT, a TAaKXKe MOKA3bIBAIOT, KAK OH MBICIUT U B3aUMO/IEH -
CTBYET C IPYTMMHU JIOJbMU. IHBIMH CJI0BaMU, TMHTBOCTHIIMCTUYECKHE CPEACTBA Ha (hoHOTpadmye-
CKOM YPOBHE XapaKTepU3YIOT MPEUMYIECTBEHHO PEYb MMEPCOHAXKA.

UYro xacaercst 00pasa «uIeabHOTO» Teposi, KaK yke ObUIO oTMeueHo, cuiia Poppecta 3aKiTo-
YaeTcs B COYETAaHUU B HEM MMOJIOKUTEIBHBIX U OTPULIATENBHBIX KadecTB. [lo HameMy MHEHUIO, Ye-

181



I'ymanuTapuslie u conuanbubie Hayku. 2023. T. 101. Ne 6.
The Humanities and Social sciences. 2023 Vol. 101. No 6.

JIOBeK 0€3 HEJ0CTATKOB CIMIIKOM JalEK OT pealbHOCTH M HE COOTBETCTBYET KOHIIEMIINH, COTJIACHO
KOTOpPOM HJeall COCTOMT KaK W3 CHUJIbHBIX, TaK U U3 ciIaObix cTopoH. Y. I'pyM co3na€r repos c
KOTHUTHBHBIMH HapyILIEHUSIMH U KOMIIEHCUPYET 3TO, HAJIeJIsAsl €ro MHOKECTBOM TaJIlaHTOB U, YTO HE
MEHee Ba)KHO, 100pbIM cepiueM. Tak, B KOHTEKCTE JaHHOW MCTOPUM HM3bSHBI PEUr MEPCOHAXKA Ka-
JKYTCsl YMECTHBIMH, IOCKOJIBKY HEJb3s 0’KUIATh OT TAaKOTo MEePCOHaXKa UAEAIBbHOTO JUTEPATypHOTO
a3blka. Ha mpoTspKeHnn Bcero TEKCTa poMaHa aBTOP CO34aET KOHTPACT MEXAY CIOKETOM, B KOTO-
poM dDoppecT NposBISET CBOU TAJAHTHI U MPEYCIeBaeT BO MHOTUX 00JacTsaX, U (hopMoii, koTopas
YKa3bIBAa€T Ha HEJJOCTATKU PEUU U UHTEJUIEKTYaJIbHOTO Pa3BUTHUS T€POSL.
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