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AHHOTanusi. AKTyaJIbHOCTh JaHHOW paboThl 00YCIIOBJICHA HEAOCTATOYHON M3YUYE€HHOCTBIO POJIH I[BETOBBIX JITUTE-
TOB B CO3JaHUM IOPTPETHBIX ONHCAHUN B IO3TUYECKUX IPOU3BEICHHAX, 3HAUMMOCTBIO npousBeneHus «Jlon Xyan»
JUIT MUPOBOM KYJIBTYPbI M MOTPEOHOCTHIO B M3yYEHUH OCOOCHHOCTEH YNOTpEeOIEeHHs IIBETOBBIX IUTETOB B COCTAaBE
MOPTPETHBIX ONMHCAaHMI B MPHIOKECHUH K JaHHOMY MPOM3BEACHUIO. BBISBIEH CHEKTp I[BETOOO03HAUECHHH, HCIIONB3YeE -
MbIx [Ix.I'. Baiiponom B npousBenenun «JloH XKyan», 1 UX COOTHECEHHOCTHU € Pa3jIMYHBIMU TUIIAMU [TOPTPETOB. YCTa-
HOBJIEHO, YTO I[BETOOO03HAYEHHsI B pacCMaTpUBAEMOM ITPOM3BEICHUH NTPEUMYILECTBEHHO HCIOIB3YIOTCS B IOPTPETax-
OITMCAHMSIX, TyaJICTOIOMUHAHTHBIX, SMOIIMOIOMUHAHTHBIX ¥ MOPOTOBBIX (MOpPOHaIbHBIX) opTpeTax. Ilokaszano, 4ro B
3aBUCUMOCTH OT THIIA IOPTPETA OJUH U TOT XK€ I[BET MOKET UMETh pa3Hble KOHHOTauuu. B unuocrune Lx.I'. baiipona
MpEeAnoYTeHNe OTAaéTCA axpoMaTUYecKUM IiBeTaM. Ui JaHHOrO MIMOCTIIIA XapaKTepHa Iepefada MHTEHCHUBHOCTH
LIBETa IIOCPEICTBOM YCUIIMTEIEH U CPaBHEHUIA.
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Color lexemes as an element of portrait description in J.G. Byron's work “Don Juan”
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Abstract. The relevance of this work is due to the insufficient study of the role of color epithets in the creation of
portrait descriptions in poetic works, the significance of the work “Don Juan” for world culture and the need to study
the peculiarities of the use of color epithets as part of portrait descriptions in the appendix to this work. The spectrum of
color meanings used by J.G. Byron in the work “Don Juan” and their correlation with various types of portraits is
revealed. It is established that the color values in the considered work are mainly used in descriptive portraits, toilet
dominant, emotion dominant and threshold (morbial) portraits. It is shown that depending on the type of portrait, the
same color may have different connotations. In J.G. Byron's idiosyncrasy, preference is given to achromatic colors.
This idiosyncrasy is characterized by the transmission of color intensity through amplifiers and comparisons.
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Beeoenue

[{BeT siBNsieTcst OAHOM M3 HarOOJIee 3HAUMMBIX KaTeropuid KyJabTypbl. HTEpec k mpoliemaruke,
CBSI3aHHOH C TEOPETHUYECKUM U TIPAKTUYECKUM OCMBICIICHHUEM, a TAKKE XY0’KECTBEHHBIM BOCTIPUSTHEM
U HCIOJIb30BaHUEM 1IBETa, HE OCJa0eBaeT ¢ JIPEeBHEHIINX BPEeMEH U 10 CEroJHsAIHero qHs. BeposTHo,
HMCHHO MMO3TOMY HCCJICAOBAHUC LBCTA BCCTia IIPUBJICKAJIO BHUMAHHC y‘IéHBIX B PA3HbIX OTPACIIAX HAY -
Ku: ¢usuke, Onosnoruu, stHorpadun, uctopud. [Ipodaemam BETOBOTroO BOCTIPUSATHS U IIBETOBOM HOMUHA -
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MU yJeJsieTcs 3HAUUTENbHOE BHUMAHUE TaKke U B JIMHIBHUCTHUKE. OCMBICTICHHE 1IBETOOOO3HAUCHUH C
MIO3UIIMH TAHHOW HayKH MOMOTAa€eT HE TOJBKO PaclIMPUTh U YIIIyOUTh IOHUMaHUE LIBETOB KaK KaTeropuu
KyJbTYpPBI, HO U OTKPBITh EPCHEKTUBBI U3YUEHHUS [IBETOO003HAUCHHI, KOTOPBIE HE TIO/IBEPraiCh Hayu-
HOI1 pedpriekcru B Ipyrux oTpacisix Hayku [ 1, c. 335].

N3yueHne 11BETOBOM JIEKCUKHU B IMHIBUCTHKE UMEET JUTUTEIBHYIO HCTOPUIO, KOTOPAsi HAUMHAETCS C
XVIII B., KOrga UBeT sBISUICS CPEACTBOM BBIPAKEHUSI aBTOPCKOTO «S» M yKparall Xy[q0KeCTBEHHBIA
TekcT. B XX B. viccneioBaTeny JOBOJILHO YacTO OOpaIiaiich K IIBETOO003HAYCHHSM, U3y4as UX C TOUKH
3peHus1 pasNM4HBIX acriekToB. OHM paccMaTpuBaiIM (HPa3eoOrHUeCKUe EAMHUIIBI C IBETOBBIM KOMITO-
HeHToM [3; 17], aHamM3UpOBaIM CEMAaHTUKY U CHUMBOJIMKY KOJIOPAaTMBOB B HAIIMOHAIBHBIX KYJIBTYpax
[6; 16], paccmaTpuBaii OCOOEHHOCTH WX YIOTPEOJICHUs] B WAMOCTHIIC THcarened u modTtoB [7; 12].
[Mocnenusis mpoGnemMaTika IMEET OYeHb BAXKHOE 3HAUCHHUE ISl TEOPUU UAUOCTUIISA U IMHTBUCTUKH Kpea-
THUBA, MIOCKOJIbKY MCIOJIb30BaHHE IIBETOBBIX JIEKCEM HE TOJIBKO «IIOTUEPKUBAET UHUBUAYaIbHBINA CTUIIb
K)KJIOT0 THcaTels, HO U TO3BOJISET TITy0)Ke MOHATh MX MOJIXOJ K CO3AaHHIO0 TOATUUECKOM U MPO30BOM
arMocdeps [4, ¢. 125].

[Tpu 5TOM 0CcO0YIO POJIb IIBETOOOO3HAYECHUSI UTPAIOT B TAKOM BAYKHOM DJIEMEHTE XYI0’KECTBEHHOTO
MPOW3BENICHNUS, KaK MOPTPET, KOTOPbI y4acTBYET B CO3aHUN KOMIIO3UIIMU MPOU3BEACHUS], IPEICTABIISSA
YUTATEITIO €T0 MEePCOHAXKE, U ABISETCS CPEACTBOM BU3yalu3aluy odpasa nepcoHaxa [5; 9]. On obecrie-
yrBaeT (PyHKIMOHAJBHYIO CBS3b MEXKIY CIOCOOOM O00O3HA4YEHHs BU3YATbHOTO BIEYATIICHHS, TOYKOU
3pEHUs aBTOPA-NIEPCOHAXKA U XapaKTEePUCTUKON niepcoHaxa [15].

ABTOpBI UTEPATypHBIX NPOU3BEICHUII B COOTBETCTBUHM CO CBOMM 3aMbBICIIOM U OCOOEHHOCTSIMU
MUPOBE/ICHUS] OTOMPAIOT I CO3JaHuUs TIOPTPETOB CBOKO MAIUTPY LIBETOBBIX JIEKCEM, 00JIaIAlOIIYI0 He-
MOBTOPUMBIM H300pa3UTEIbHO-BBIPA3UTEIILHBIM TOTEHIIMAIIOM U OIPEACIEHHBIMU IParMaTUueCKUMHU
bynxmusamvu. Tak, Hanpumep, J[x. [oiacyopcu ucmonb3yeT CHEKTpP IBETOB, XapaKTEPHBIN I UMIIPEC-
croHn3Ma. C MOMOILBIO 3TOrO CHEKTPa OH HE TOJIBKO CO31aET 00pa3bl MEPCOHAKEH, HO U TPOTHBOIIO -
CTaBJISIET X JIPYT APYTY: 30JI0TOW U SIHTAPHBIN 1BET, UCIIOIb3yEMbI JUIsl ONMCAHUs BOJIOC U a3 Mpen,
KOHTPACTEH CEPbIM XOJIOAHBIM IV1a3aM (PopcailToB, a Cephlid LIBET €€ KOCTIOMa — YEPHOMY LIBETY KOCTIO-
MOB JIPYT'HX 4IE€HOB ceMbH |14, c. 73]. boraras ramma BETOB MPECTaBICHA B TOPTPETHBIX OMUCAHUSX B
npoussenennu O. Yaitnpaa «Iloprper Jopuana I'pespy. ABTOp, B 4aCTHOCTH, UCTIONB3YET HKENTHIN LIBET C
CEMaHTUUYECKUM TpHUpAIeHHeM «00Je3Hb» U MPOTUBOIMOCTABISET €0 PO30BOMY CHMBOIY 370POBBSI.
Cambie pazHOOOpa3HBIE OTTEHKH KPAacHOTO IIBETa OT SPKO-aJOro JI0 CBETIIO-PO30BOTO BCTPEUAIOTCS B
npousseaeHnu O. Yaiinpaa rpu omvcanuu ry6 [11].

Bwmecte ¢ TeM unciio padoT, MOCBSIEHHBIX HEMOCPEICTBEHHO LBETOBBIM JIEKCEMAaM B IOp-
TPETHBIX OINMHUCAHUAX, CPABHUTEIHFHO HEBEJIMKO U OHHM OOJbIIE COCPEAOTOYEHBI Ha MOPTpPETax B
[po3anydecKkux npousBeneHuax. OAHAKO HE MEHbIIMN MHTEPEC MPEACTABISIIOT U LIBETOOOO3HAYE -
HUS B MOPTPETHBIX ONMUCAHMSIX, CO3JABAEMBIX IMO3TaMH M, B YACTHOCTHU, IMO3TaMH-POMAHTHKAMH,
TBOPYECTBO KOTOPBIX OTJIMYAECTCS OOJBIION >KMBOMUCHOCTHIO C WCIIOJIB30BAHWE HACBHIIICHHBIX
Kpacok. B "yacTHOCTH, 3acily’)KHBalOT BHUMAaHUSI IBETOOOO3HAUCHHUS, UCIIOJIb3yeMble B MHOTOYHC -
JICHHBIX NOPTPETHBIX onucaHusx B npousBeneHun Jx.I'. baitpona «/lon Xyan», koTopsie He
CITYXWJIH 00BEKTOM CHEIHaNbHOTO ucciaeaoBanus. [Ipu 3Tom mpencraBnsercss BaKHBIM PaccMoT -
peHue COOTHECEHHOCTH JaHHBIX IIBETOOOO3HAUEHHUI ¢ TUIIAMU MOPTPETHBIX OMHCAHU, BbIJEISIE -
MBIX IO OCOOEHHOCTSIM CEMaHTHUKHU U Komno3unuu [10; 13].

Takum obpazom, akmyanrbHocms TaHHOW pabOThHI 00YCIOBIEHA HHTEPECOM YUEHBIX K HU3y4e -
HUIO 1[B€TOO003HAYCHUH KaK MpPU3HAKA UAHOCTUIIS MacTepOB XYIO0’KECTBEHHOI'O CIOBa, HEJOCTA-
TOYHON M3YyYEHHOCTHIO POJIHM L[BETOBBIX 3MUTETOB B CO3/JaHUU MOPTPETHHIX ONMMCAHUI B MO3TUYE -
CKHMX MPOU3BEIEHUAX, 3HAUMMOCTBIO npousBeaeHus «Jon XKyan» nias MUpOBOM KylbTypbl U 1O -
TpeOHOCTHIO B M3YyYCHHH OCOOEHHOCTEH YMOTpPEeOJICHUS [[BETOBBIX SIUTETOB B COCTABE IOPTPET -
HBIX ONMUCAHUH B MPUJIOKEHUU K JTaHHOMY MPOU3BEACHHIO. [[eb pabOTHI COCTOUT B BBHISBICHUU
CIIeKTpa I[BeTo0003HaueHuil, ucnoyb3dyembix Jk.I'. baiiponom B npousBenenun «JJon Kyan», u
UX COOTHECEHHOCTH C Pa3jIUYHBIMU TUIIAMH MOPTPETHHIX OMHcaHHuil. B pabore mcmonb30Banuch
MemoObl IMHTBUCTUYECKOTO HAOJIOIEHNS U ONUCAHUS, IUHI'BOCTHIINCTUYECKOTO U KOHTEKCTOJIO -
TUYECKOI0 aHaJIN3a.

120



I'ymanurapHele u connanbhbie Hayku. 2025, T. 112, Ne 5.
The Humanities and Social sciences. 2025. Vol. 112. No 5.

Obcysrcoenue

[IpoBenénHOE uCCleOBaHUE MOKA3ajl0, YTO WHIUBUAYAIbHO-aBTOPCKUM MPEANOYTECHHEM
Jx.I'. baiipoHa npu co3qaHUM MOPTPETHBIX ONMUCAHUM BBICTYMAIOT axpoMaThdyeckue nBera (4ép-
HBIN 1 OeJIbIif).

YépHblii 11BeT, HOMUHUPYEMBI JiekceMol black, ncTionb3yeTcsl B MOPTPeTaX-OMUCAHUSX TIPEXK-
JIe BCEro Uil M300pa)KeHUsl I1a3 pa3indHbIX nepcoHaxkei: Jlon XKyaHna, ucnianku noHHbI FOmuum, rpe-
yaHkH ['aii» 1 e€ oTIa, TyperKoro cynTaHa u ero xeHsl [ tons0en u qpyrux. Hanprumep:

And when at last he (Don Juan) opend his black eyes,

Their charity increased about their guest (D.J.,2, CXXXI, p.100).

XKenast moguepkHyTh TIIyOMHY YEPHOTO I[BETA Va3 U pecHuI] ['aiip, Mo3T UCHONb3yeT CPaBHEHHE
as death, npenmnonararolee, Yro YepHee HUUEero ObITh HE MOXKET:

... her eyes

Were black as death, their lashes the same hue (D.J., 2, CXVIII, p.100).

Jix.I" BaiipoH mpoTHBONIOCTABIIAET YEPHBIE TT1a3a FOTyObIM, CO3/1aBasi [IBETOBOI KOHTPACT:

An eye’s an eye, and whether black or blue,

Is no great matter (D.J., 13, 1, p.419).

Taroke u€pHbIl [IBET BCTPEUYAETCs B OMUCAHUAX BOJIOC MEPCOHaXeH, B yacTHOCTH, JloH XKyaHa u
JoHHbI FOmun. B nepBoM citydae 4€pHble BOJIOCH! BXOJST B COCTaB NMOPOroBOro (MOpoHaILHOIO) 1op-
TpeTa, TO €CTh OPTPETA HAa IPAHULIE JKU3HU M CMEPTH, OITUCHIBAIOLIETO TshkENoe cocrossHue JoH JKyaHa,
KOT71a OH 0€3 CO3HAHUS JIEKUT Ha Oepery rnocie KopaOleKpyeHusL:

And his black curls were dewy with the spray ... (D.J., 2, CXVILI, p. 104).

Bo BTOpOM — 3T0 4acTh IMOIMOIOMHUHAHTHOIO TIOPTPETA, MpeCTaBIsitoniero JouHy fOmuo, pas-
THEBAHHYIO PEBHOCTBIO MyXa. B TaHHOM mOpTpeTe NMpUCYTCTBYET IBETOBOM KOHTPACT: YEPHBIN LIBET BO-
JI0C KaXXeTcsl 0COOCHHO SIPKUM Ha (hoHe OENM3HBI KOXKH TEPOMHH, KOTOPYIO aBTOP CPABHUBAET CO CHETOM:

... the black curls strive, but fail

To hide the glossy shoulder, which appears

Its snow through all ... (D.J., I, CLVIII, p.51).

Jlexcema black B coderanum ¢ nexcemort brow ymnotpebmsiercs B «Jlon XKyaHe» B mepeHOCHOM
3HAYEHUU B COCTaBE 3MOLMOJOMHUHAHTHOIO MOPTpETa JUlsl N300pakeHus rHeBa ['ynp0uu, Korja oHa He
BCTPEYAET B3aUMHOCTH €O cTopoHbl [{oH JKyaHa:

Her brow grew black (D.J., 5, CXXIV, p. 219).

Jlexcema black Taxke UCHONB3yeTCsl B MPOU3BEICHHUN TSI 0003HAYCHUS 1IBETA KOXKU CITY>KUTEICH
rapema. OZJHaKO, Ha HAIl B3IVIAI, OHA TAKXKE HECET IONOIHUTENBHBIN CMBICIIOBON OTTEHOK, MOTUEPKUBAs,
YTO OT JIAHHBIX CITYyXKHUTEJIEH UCXOAUT OMAaCHOCTb, IIOCKOJIbKY OHH MOTYT UCIIOJHSATH CaMble CTPAIlIHbIe
NpHKa3bl CyJITaHa U €ro >KEH: OT BRIOOpa M TOKYTIKH JIFOJIel [T rapeMa 1o kasHeil. Harpumep:

As the black eunuch enter’d with the brace

Of purchased Infidels ... (D.J., 5, CLVIII, p.201).

YépHblii LIBET B COYETAHUU C 30JI0TBIM MPE/CTABIIEH B TyaJ1€TOIOMUHAHTHOM IIOPTPETE, ONKCHI-
BatonieM Hapsin Jlon JKyana Ha ipy B nome ["aiigp:

Juan had a shawl of black and gold (D.J., 3, LXXVII, p.142).

Taroke u€pHbIil LIBET MPUCYTCTBYET B IOPOrOBOM COOMpATEIbHOM MOPTPETE JIFOIEH, MOTEPHEBIINX
KOpalJIeKpyIIeHHEe ¥ W3HEMOTAOIHUX OT TOJI0/1a M KaXKIbI B CIIACaTEIbHOM MIUTIONIKE, MHOTO JHEH HaXo-
JuILelicst B okeaHe. JKax/aa CToIb CUIIbHA, YTO UX SI3bIKU ITOYEPHEIH:

Their throats were ovens, their swoln tongues were black (D.J., 2, LXXXVI, p.89).

Hapsiny ¢ nexcemoit black u€pnpiii uBer B mpomssenennu Jlx.I". balipona o603Havaercs nekcemMoit
dark. OHa UCTIONB3YETCS B MOPTPETAX-ONMMCAHUSX, COJICPKAIINX TaKUE JCTalTU, KaK IJ1a3a U PECHUIIBIL.
Hanpumep, 3ta iekcema yrotpeOiieHa A7t onucanus ria3 marepu [Maiim:

... her large dark eye show’d deep passion force (D.J., 4, LVI, p.170).

HHTencuBHOCTL Y4€PHOTO LBETa pecHUll ['aiinpy nmomuépkuBaeTcs MOITOM € MOMOILBK CPABHEHUS
UX C HOUBIO:

Her eyelashes, though dark as night were tinged (D.J., 3, LXXV, p.142).
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[TocpencTBoM MpPOTHBOMOCTABICHUS MpUiaratenbHbiX dark u fair JIx.I'. balipon co3maér npero-
BOU KOHTPACT:

... she was fair or dark, or short, or tall (D.J., 3, LIV, p.251).

Emé omna nexkcema — raven, 0003HaYaroliasi HACBHIICHHBIA UYEPHBIA IBET, YIIOTPEOISAETCS
Jx.I'. baiipoHOM 1151 OnMCaHus IyCThIX pecHUL] [ anmd:

Forth from its raven fringe the full glance flies (D.J., 2, XLI, p.248).

Kpowme Toro, st onucanust CMyTIIoN KOXKU JEBYIIKH U3 rapeMa MoAT UCIONb3YyeT JeKceMy dusk:

Lolah was dusk as India and as warm (D.J., 6, CXVII, p.97).

Jlekcema dusky BcTpeuaeTcs B (paHTACTHYECKOM TTOPTPETE, ONMKCHIBAIOIIEM OJIEXK Ty TIPH3paKa:

It was no mouse, but lo! A monk, array’d

In cowl and beads, and dusky garb, appear’d (D.J., 16, XXI, p.506).

Kax mbl BumiM, u€pHblii nBeT B npomsBeneHnn «Jlon XKyan» obo3Hawaercst nexcemamu black,
dark, raven, dusk(y) KoTopble B OCHOBHOM HMEIOT B KOHTEKCTE MOPTPETHBIX OMHCAHUI MOJOKUTETIbHBIC
WM HEUTpaJbHbIE KOHHOTAIMU. VICKITIOUeHHEM MOYKHO CUMTaTh YNOTpebeHue JekceMbl black B mopo-
TOBOM M SMOIIMOJIOMUHAHTHOM TOPTpPETE, ONMHUCHIBAIOIINX YMHUPAIOIINX JIIOJCH U YKEHILIUHY, OXBAYEH -
Hyto THeBoM (black tongue, brow grew black).

Beunlii nuBet, 0603HayaeMblii 1ekceMon white, BcTpeuaetcs B «JloH JKyaHe» B moprperax-o-
NUCAHUAX, MOTUEPKUBAIOIINX Oenu3Hy Koxu kak Jlon XKyana, Tak kpacaBuil >xeHuuH (white skin,
white brow, white hand, white arm), xak 3T0 IMEET MECTO B CIEAYIOIIEM IPUMEpPE, B KOTOPOM PEUb
uaét o I'anmp:

... her white arm clasps

Rounf Juan’ s head (D.J., 2, CXCIV, p.116).

Taxxe 11BeTooOO3HaUCHUE Whife BCTpeUaeTcs B TyaJleTOHOMHHAHTHBIX nopTperax Jlon XKyana u
laiim. Hanpumep:

And the striped, white gauze baracan that bound her,

Like fleecy clouds about the moon (D.J., 2, LXX, p.140).

JLx.I'. Baiipon co3aaér 11BETOBOM KOHTPACT, MMPOTUBOIIOCTABIISAS OCIBIN LIBET KOXKH PyMSHILY, KOTO-
PBIii HOMUHHPYETCSI IBETOOO03HAYCHUAMHE 7'ed W ruddy. IT0 TIPOTUBOIIOCTABICHAE MBI BCTPEYAEM TIPU
ormcanuu npyra Jlon JKyaHa aHrmuyanuHa U AeByIIky 13 rapema Karensku. Hampumep:

Katinka was a Georgian, white and red (D.J., 6, XLI, p.248).

benbiii et B mpowusBeneHun «Jlon XKyan» Taxke oOo3Hauaercst nekcemaMu pale, bloodless,
pallid, waxen, wan. OHU UCTIONB3YIOTCS B TIOPTPETAX-OMUCAHUSX, TOPOTOBBIX U AMOIIMOIOMUHAHTHBIX
MopTpeTax At H300paXKeHust 00ILETO BHEIIHETO BH/A M OTACNBHBIX AeTaneil (ryo, mek, pyk). Tak, B cie-
JYIOIIIEM TIPUMEpE JIEKCeMa pale B cOCTaBe IMOLMOAOMHHAHTHOIO TIOPTPETA ONMMUCHIBAET OJICTHOCTD
pa3rHEeBaHHOTO OTIa a1 B MOMEHT ero mombITku 3actaBuTh JloH JKyaHa, coOmazHHUTENS €ro A04YepH,
OTZaTh OpPYKHE:

The old man’s cheek grew pale (D.J., 4, XL, p.1606).

A naree MbI BCTpeyaeM oOImicanue OeTHBIX Iy0 B cocTaBe (paHTACTHYECKOro IopTpera:

And the pale smile of beauties in the grave ... (D.J., 16, XX, p.505).

WurencuBHOCTh Oemm3HbI (OneHocTH) oguépkuBaercs B «JloH JKyaHe» mocpeacTBOM YCHITUTEIS
deadly (pale) n cpaBHEHHEM C IIBETOM MOJICHSKHUKOB. [locieqHee cpaBHEHHE MPEACTABICHO B AMOIIMO-
JOMHHAHTHOM rnioptpete «/loH JKyaHay, ¢ ropeubo BCIIOMUHAIOLIETO CBOIO BO3IIOOIEHHYIO [ a3 B TOT
MOMEHT, KOT/ia keHa cynTaHa [ yiap0ust JoOMBaeTcs ero 4yBCTB:

Felt the warm blood...

left his cheeks as pale as snowdrops blowing (D.J., 5, CXVII, p.217).

A em¢ B OTHOM SMOITHOIICHTPUIECKOM ITOPTPETE, OIMUCHIBAIOIIEM 0OMOPOK [ yiibOnu, y3HaBIICH O
pomane Jlon Xyana u neBymiku u3 rapema Jlymy, 6enu3Ha pyk NOAYEPKUBACTCS C TIOMOIIBIO [ETIOYKH
HOMHUHAIMI OEJIOro [BETa M CPABHEHHEM C alIe0acTpoOM:

And one hand of o er the ottoman lay drooping,

White, waxen, and as alabaster pale (D.J., 5, CIX, p.265).
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Jlns o6o3HaveHus cBersoro nsera Bosoc Jlx.I'. baiipoH wcnonesyer nekcemsl fair u blonde.
Tax, sipkoii OnoHaIHKOHM peacTaér rpaduHs Dun-Dak:

She was a fine and somewhat full-blown blonde (D.J., 14, XLII, p.458).

Kak u B ciyuae ¢ nekcemoii white, J[x.I'. baiipoH co3maéT 11BETOBOI KOHTpACT OENI0oro M KPacHOTo
I[BETOB, ONHWCHIBas H3MEHEHME LBeTa JIMIA B SMOLMOJOMUHAHTHOM mopTpere [ tois0Ouu.
ITpu 5TOM OH Hcnonb3yeT raron blush:

Gulbeyaz...

Began to blush up to the eyes and then

Grew deadly pale (D.J., 5, CXXIV, p.219).

HUrax, B npousseneHnu «Jlon XKyam» Oenblii 1iBeT 0003HaUaeTcs iekceMamu white, pale, bloodless,
pallid, waxen, wan 1, Kak Mbl BUIEJIU paHee, HOCPeACTBOM MeTadopbl snow. benblil IBET MMeeT Kak 1o-
JIOKUTENBHBIE U HEHTpaJIbHbIE KOHHOTAIIMH B CITydae, €CJIM OH MCIIOB3YeTCs VISl OTMCAHUS KPACOThI Te-
POEB WM UX OJEXK/bI, TAK U OTPHULATEIIbHBIE, CBA3aHHBIE C HETATUBHBIMU 3MOLMSAMU WM OOJIE3HEHHBIM
COCTOSTHHEM.

Emé onyH axpoMaTUYECKH LIBET — CEPBI, HOMUHUPYEMBIH JIEKCEMOU grey, KpailHe MaJlo MCIIOJb-
3yeTcsi B pacCMaTpHBaeMOM TPOM3BEICHNH. Tak, OH BCTPEYACTCS B XapaKTepOJIOrHYecKOM TOPTpeTe
aHrnM4yaHuHa JHxoHa a1 0003HaYeHMs LIBETa ero IJias:

With resolution in his dark grey eye (D.J., 5, X, p.189).

Taroke ynmoMuHaHue ceporo 1BeTa Mbl BUUM B IIETIOUKE aXPOMATUUECKUX [IBETOB, HU OJJUH U3 KO-
TOPBIX HE TIOJIXOIMUT, TT0 CJIOBaM aBTOpa, JUIS Mepeiavy [IBETa BHYIIAIONINX Y)Kac KapJIMKOB rapema, mop-
TPETHOE OMHUCAHUE KOTOPHIX MO)KHO OTHECTH K IEMOHHYECKOMY TTOPTpETY:

Whose colour was not black nor white nor grey (D.J., 5, X, p.209).

Kpome Toro, TéMHBIE aXxpoMaTHYECKHE IBETA OJEXK/bl MCMAaHOK HOMHHHUPYIOTCSI TMIEPOHUMOM
grave W TIPOTHBOIIOCTAaBISIIOTCS SIPKOMY MHOTOIBETHIO HapsioB rpedaHku [aifmp. Jlekcembl grave u
many-coloured co31al0T 1IBETOBOM KOHTPACT M Y4acTBYIOT IPH 3TOM B OCYILECTBJICHHUH aHTOHUMMYE-
CKOM KOTe3HH [2] MeXTy YacTsIMH TEKCTa OKTaBaMHU:

Her dress as very different from the Spanish,

Simpler, and yet of colours not so grave (D.J., 2, CXX, p.98).

Her dress was many-coloured (D.J., 2, CXXI, p.98).

Hapsiy ¢ axpoMaTHuecKiuM CephIM IIBETOM, KOTOPBIN KaK W3BECTHO, OTHOCHUTCS K XOJIOIHBIM I[BE-
TaM, B «JloH JXKyaHe» B HOPTpeTax-oNnucaHUAX BCTPEYACTCs] MHOTAA TOIy0O0i LIBET, UCTIONB3YEeMBbIi s
OITMICaHUS TJ1a3, YTO MBI OTMEUAJIN paHee, TOBOPS O IIBETOBOM KOHTpacTe. [ omyOpiMu Ti1a3aMut 00aiator
Karenbka u3 rapema Typerkoro cynrana u rpapuns Oun-dank, B kotopyto Bmoonsercs Jon XKyan.
Onmcanue 17133 MoceTHei MPUBOIUTCS B CICAYIOLIEM MIPUMEpE:

Her laughing blue eyes with a glance could seize

The ridicules of people in all places (D.J., 17, C, p.528).

Taroke romy0oii 1BET MPUCYTCTBYET B MOPTPETHBIX ONUCAHUSAX B COUETAHHUM CO CIIOBOM Veins.
Ot0 moporosslii noprper Jlon XKyaHa, HaxonsIIErocss Ha TpaHU CMEPTH TOCNIE KOPAOIEKpYIIEHHs, U
IMOLMOIOMUHAHTHBIN TopTpeT [ Tonp0en, pasraeBaHHOM xono1HocTh0 JloH XKyaHa:

Her cheek began to flush, her eyes to sparkle,

And her proud brow’s blue veins swell and darkle (D.J., 6, CI, p.263).

CetJ10-TOsTy00i#1 (J1a3ypHbIiT) 1IBET, 0003HAYAEMBII JIEKCEMOU azure, BCTPEUAETCsl B MIPOU3BEIE-
HHMU OJTHOKPATHO B COCTaBe TyaJIeTOJOMUHAHTHOTO TOPTpeTa:

Azure, pink, and white was her chemise (D.J., 3, LXX, p.140).

[TpumMeps! MOKa3bIBAIOT, YTO TOJMyOOW IBET B MPOW3BEICHUM MMEET MOJIOKUTENIbHbIE WIN HeM-
TpaJIbHbIE KOHHOTAIIUH.

B noprperHbIx onucanusx B «JloH JKyaHe» MPUCYTCTBYIOT «OCEHHHUE) LIBETa: KOPHUHEBBIH, HKEN -
TBIN, OPAHKEBBIN, KAIITAHOBBIN, HO UX YIOTpeOJIeHUE, KaK U IBETO0003HauUeHU blue u grey, HOCUT TO-
yeuHbIi Xapaktep. KopuuHeBblii LIBET, HOMUHUPYEMBIi JIeKceMOol brown, — 3TO LIBET BOJIOC aHTIIMYAHH-
Ha /[>koHa, IMEIOIIEro BHEIITHOCTD TUITMYHOTO JKUTENsI BpUTaHCKHX OCTPOBOB:

He had an English look ...
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Good teeth, with curling rather dark brown hair (D.J., 5, XI, p.190).

JKénteiit iBeT, 0003HavaeMblIii JiekcemMoit yellow, B poussenenun «/lon XKXyan» momydaer ceman-
THUUYECKOE TPHPAIIEHIE: OH UCTIONB3YETCsl B COCTaBe MOPOroBOI0 MOPTPeTa ISl OMUCAHUS OOJIE3HEHHOTO
BHUJIa TJIABHOTO T€pOsi TIOCIIE BCEX BBIMABIIMX HA €T0 JOJ0 UCIBITAaHU, TO €CTh UMEET OTPULIATEIIHHYIO
KOHHOTAITHIO:

...his woes had turn’d him rather yellow (D.J., 2, CXLVIII, p.105).

B npyrom ¢parmenTe B cocTaBe TyaJieTOAOMMHAHTHOIO TIOPTPETA OTTEHOK JKENTOrO 1[BETA UMEET
HEUTpAIBHYIO KOHHOTALIMIO, 0003Ha4asi OJJMH M3 IIBETOB Hapsia [ aiimn:

She wore two jelicks — one was of pale yellow (D.J., 3, LXX, p.140).

Emé oqun «0CeHHMID) LIBET — OPAHKEBBIN — TAKKE UMEET HEUTPAIIbHYIO KOHHOTAIMIO U BXOJUT B
COCTaB TyaJICTOJIOMUHAHTHOT'O MTOPTpeTa, 0003Hayas IBET miapoBap [aiimn:

Her orange silk full Turkish trousers furl'd

About the prettiest ankle in the world (D.J., 3, LXXII, p.141).

Kamrranoseiii et Homunupyercst B «JloH JKyane» nexkcemoil auburn. ITo LBET BOJIOC TPEYAHKU
laiimy, e€ sApkas oOTIMYMTENbHAs 4YepTa, KOTOpas HEOJHOKPATHO OTMEYAeTCsl  MOA3TOM.
CoO0TBETCTBEHHO, JieKceMa auburn BBICTYIIAET B PaCCMATPHBAEMOM IIPOU3BEJICHAN CPEICTBOM KOTE3HH,
pacronarasich B IMCTaHTHBIX OKTaBax. Hampumep:

Her brow was overhung with coins of gold,

That sparkled o’er the auburn of her hair (D.J., 2, CXVI, p.97).

Her hair’s long auburn waves down to her heel

Flow’d like an Alpen torrent (D.J., 3, LXXIII, p.141).

Crenyromast Tpynma 1BeToB, ucnons3dyemast [x.I". baiiponom mi1st co3nanus mOpPTPETHBIX OIUca-
HHIA, — 3TO PO30BO-KPACHBIE OTTEHKU: OT MypHypHOro ((projaeToBO-po30BOro), HAXOAAIIETO Ha TPAHHUIIE
MEXTy XOJIOJJHBIMH ¥ TEIUIBIMU LIBETAMH, JI0 IPKO-KPACHOTO.

IlypnypHblii IBeT, HOMUHUPYEMBIN JIEKCEMOU purple, TIpe/ICTaBIEH B MOPTPETAX-OMHCAHUSAX
JUTSL 1300pasKeHUsT PyMSIHBIX IIEK, KaK 3TO, HAIIPUMEp, UMEET MECTO B TIOPTpeTe NOHHBI FOmmm:

Her cheek all purple with the beam of youth (D.J., 1, LXI, p.26).

OnHako nekcema purple MOXKeT 03Ha4aTh HE3IOPOBBIN PyMsIHELL, BbI3BAHHBIH JIMXOPaIKOMN, YTO MbI
BUJIUM B OPOrOBOM TOPTPETE Jiexkatero 6e3 cosnanus J{on XKyana:

... on his thin worn cheek

A purple hectic play’d (D.J., 2, CXLVII, p.104).

VHTEeHCHBHOCTH TyPITYPHOTO IIBETa OZCKIIBI MOXKET IO UEPKUBATHCS YCHUITUTENEM deep:

She sign’d to Baba, who first kissed the hem

Of her deep purple robe (D.J.,5, XCVI, p.212).

CoznaBas uBeroBoit koHTpacT, Jx.I'. balipoH MpoTHBONOCTaBIsIET MypIypHBIN LBET OeNOMy MpU
OITMCaHUH JINIA. JIaHHOE POTUBOIIOCTABIICHNE CHHOHUMUYHO TTPOTHUBOIIOCTABIICHUIO OEJIOT0 U KPACHOTO
I[[BETOB, O KOTOPOM MBI ITMCAH PaHbIIIe:

And look’d upon the lady, in whose cheek

The pale contended with the purple rose (D.J.,2, CL, p.105).

Takum 00pazom, MypIypHBINA IIBET B PacCCMaTPUBAEMOM IPOU3BEICHUHA B OCHOBHOM HMMEET
MOJIO’KUTENbHBIE WM HEWTpadbHble KOHHOTAIIUU 32 MCKIIIOUEHUEM €ro MCIOJIb30BAaHUS B MOPOTO-
BOM TIOPTpETE.

HesxHblil po30BbIii 1IBET PEIKO MCITIONB3YETCS MIO3TOM B MOPTPETHBIX OMHCAHUSAX. 371ECh MOYKHO
VIIOMSIHYTbh IIBET HOrTed [aifmp (Jiekcema rosy) B MOPTPeTe-OMUCAHMU U IBET JETATH €€ OJCKIbI B
TyaJ1eTOIOMUHAHTHOM TiopTpeTe (pink chemise). Hanpumep:

Her nails were touch’d with hyena; but again

The power of art was turn’d to nothing,

For they could not look more rosy than before (D.J.,3, LXXV, p.142).

B HEKOTOpBIX ciydasx MO3T He Ha3bIBAET SKCIUIMILIMTHO PO30BBIH LIBET, a epenacT ero uepes CpaB-
HEHHE C [[BETKOM:

Her neck was seen, but that was found
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The colour of a budding rose’s crest (D.J.,6, LXXXV, p.259).

MOoHO CKa3aTh, 4TO PO3OBBIM LIBET MMEET B IIPOU3BEICHUN IIOJ0KUTEIBHBIE WM HEUTPAIbHBIC
KOHHOTAIHH.

B noptperax B «/loH XyaHe» ucnonb3yercs 1 MAJHHOBBIM 1IBET, HOMUHUPYEMBIN JIEKCEMOM
crimson. Tak, OH BCTpe4aeTcs B TyaJIeTOIOMUHAHTHOM IOPTPETE B COUYETAHUH C 30JI0THIM LIBETOM, YTO
MI03BOJISIET N300pa3UTh POCKOIIHBIN HApSI:

All gold and crimson shone her jellick’s fellow (D.J.,6, LXXXV, p.259).

WHTEeHCHBHOCTH MATMHOBOTO 11BeTa pyMsiHIia niepenaéres Jx. I'. bafiponoM myrém ero ynomoOire-
HUsI TpaHary:

Their large black eyes, and soft seraphic cheeks,

Crimson as cleft pomegranates (D.J.,3, XXXIII, p.131).

Kpachblil 11BeT B nmopTpeTHbIX onucaHusx B «JloH XKyaHe», HOMUHUpYeMBbIN JekceMaMu red U
ruddy, ucnons3yercs Jlx.I'. baliponom amst 0603HaueHMs 3710pOBOTO PyMSHIIA, YTO MBI OTMEYAIH PaHee.
OpHaKo TaHHBIN LIBET UCIIOIb3YETCA U B IMOIMOIOMUHAHTHOM COOMPATEIbHOM MOPTPETE U3MYUEHHBIX
©0eM comIaT, UCTIHLITHIBAIOIINX HECBOMCTBEHHOE ISl HUX COXaJIEHHE TPH BUJIE MOTHUOIIEro B 0010 XaHa U
BCEX €TI0 CHIHOBEM:

Touch’d by the heroism of him they slew,

Were melted for a moment, though no tear

Flow’d from their bloodshed eyes, still red with strifle (D.J.,8, CXIX, p.320).

Kpachblii 1iBet nosisnsiercs npu onucannu pad o JKyaHa, KOTOpbIE OH MOJIy4uI1, OKa3bIBasi CO-
IpoTUBJIEHHUE OTLY [ aiim:

With the blood running like a little brook

From two smart sabre gashes, deep and red (D.J.,4, XLLX, p.168).

SIpKUM KpacHBIM MATHOM BBIZEJSIOTCS B HOPOTOBOM IOpTpeTe IyObl ymupatoreii ["aiin:

Days lay she in that state, unchanged, though chill —

With nothing livid, still her lips were red (D.J.,4, LX, p.173).

Buvisoout

[IpoBenénHbI aHaIN3 MMO3BOJIMII YCTAHOBUTS, 4TO IpeanourenreM JIx.I'. balipona npu co3nanuu
TIOPTPETHBIX OMUCAHUMN SIBJSIIOTCS aXpOMaTU4ecKre Y€pHBIM M Oenblii 1BeTa, KOTOPbIE UCIIONb3YIOTCS
MIOATOM B MOPTPETAX-OMUCAHUSX, SMOLMO- U TyaJIETOJIOMUHAHTHOM IOPTPETAX, a TaKKe B (paHTacTHUe -
CKOM M IEMOHMYECKOM IMOPTPETE HApSLy C cepbiM IIBETOM. Cepblii LIBET TAKKE SBJISETCS LIBETOM IJ1a3 aH-
rmyaHuHa JIkoHa. AXpoMaTHYecKHe LIBeTa MMEIOT B IOPTPETHBIX ONUCAHMSIX pPaccMaTpuBaeMoOro
MIPOM3BEJICHNSI B OCHOBHOM TOJIOKUTETbHBIE M HEUTPAJIbHBIE KOHHOTAIMU 32 UCKIFOUEHHEM HX MCIOMb-
30BaHMS B SYMOIIMOIOMHUHAHTHBIX TIOPTPETAX TS Mepejadil HETATHBHBIX SMOIIMiA, a B TIOPOTOBBIX — 00-
JIE3HEHHOT'0 BHEIIIHETO BUA.

[omy0oii IBET M €ro OTTEHOK J1a3ypeBblid B «JloH JXKyaHe» UMEIOT IMOJIOKHUTEIIBHBIC FITH HEUTPaITh-
Hbl€ KOHHOTALIMU U CITyaT JJIsl OIMCAaHuUs 1IBETa IJIa3, BEH U JeTanel ofexapl. «OCeHHue» 1BeTa: KO-
PUYHEBBIN, JKENTHINA, OPAHKEBBIM M KAaIITAHOBBIA — TAKKE MMEIOT IOJIOKUTEIIBHBIC WIN HEUTPaIbHbIC
KOHHOTAIIH U MO3BOJISAIOT MEpeaTh LBET BOJIOC WM JIETalel Ofexkbl. VICKIIOUeHre COCTaBISIET KEN-
THIH IIBET B IOPOTOBOM MOPTPETE, TJIE OH CITY)KUT JJIs ONMCaHus1 O0e3HeHHOTo BUa. [TyprypHbIii, po3o-
BbI M MAJMHOBBIN 1IBET UMEIOT MOJIOKUTEIbHBIE WM HEUTpaibHble KOHHOTAMHU. OHU UCTIONIB3YIOTCS
JUISL OIIMCAHUS 3710pPOBOr0 pyMSHIIA, LIBETA KOXU U HOrTed. OJJHAaKO MypIypHBIN IIBET B COCTaBE MOPOTO-
BOTO TIOPTpPETa MOXKET ObITh MPU3HAKOM BBICOKOM Temrieparypbl. KpacHbIil 1BET 3a UCKIIIOUCHHUEM €ro
UCTIONIb30BAHUS JUIs ONIMCAHUSI PyMSIHIIA UIMEET B POU3BEICHNN OTPHULIATENIbHbIE KOHHOTAIIUH, TOCKOJIb-
Ky OH CITY)KUT JI 1300pakKeHHs I3MYUYECHHBIX TJ1a3, PaH, a TAKkKe Ty0 YMUPAIOIIEH AeBYIIKH.

Jx.I'. BaiipoH He UCMONIB3yeT CIOXKHBIC TpUIaraTelibHbIe Il [IBETOO003HAYECHUI B TIOPTPETHBIX
ormucanusax. OTTeHOK KENTOro IBeTa TMepenaércs ¢ TMOMOIIBI0 — MpHiaraTelbHOTO  pale.
Jist moruépruBanusi ”HTeHCHBHOCTH 11BeTa [Ik.I. Baiipon ucronb3yer nHTeHCH(DUKATOPHI deep, deadly,
dark v pa3nuuHble cpaBHEHUS. B mpousBeneHNH MpeICTaBIeHbI OMMO3UINY [[BETOB, YYaCTBYIOIIUE B CO-
3MaHuK KoHTpacta: black — blue, dark — fair, white — black, white — red, ruddy, pale — purple, grave —
many-coloured.
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