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Annoranus. Vccnenytores 3oouumsl B pomane J[. Taprt «The Goldfinch», cnenudurka ux ¢pyHKIMOHNpOBaHUS,
CTHIIMCTHYECKHE OCOOCHHOCTH, a TAKXKEe POJIU B CO3MaHUU 00pa30B EPCOHAKEH, PACKPBITHN CUMBOJIHMKHU U KYJIBTYPHBIX
KOHTEKCTOB, aHAIM3UPYIOTCA MX (YHKIMH, ONpenessiercst BKiag B (opMHpOBaHHE XYIOKECTBEHHOTO MPOCTPAHCTBA
TekcTa. CHCTEMATHU3UPYIOTCS TEOPETHYECKHE IMOAXOABl K HM3YYCHHIO 300HHMOB B JIMHTBHCTHKE, IPOBOAUTCS WX
KOHTEKCTHBIIl aHAJIU3 B pOMaHe, IPUBOJNTCS KJIACCHOUKALM X M0 CEMAaHTHYECKUM M CTHIIMCTHYSCKHM KPHTEPHSM,
OIpeIessieTCs POJIb 300HUMOB B XapaKTEPUCTHKE ITEPCOHAKEH, PAa3BUTHH CIOXKETa U Iepeaade KIFUEeBbIX TEM IIPOU3BE -
JICHUS], BBISABIISIIOTCSI KYJIBTYPHBIC ¥ CHMBOJIMYECKHE acCIIeKTHl MCIOIB30BaHUS 300HUMOB, UX CBSI3b C aBTOPCKOW KOH-
nennueii. JlokaspiBaercs, yTo 300HUMBI B poMane «The Goldfinch siBisitoTCs HEOTHEMIIEMBIM 3JICMEHTOM aBTOPCKOI'O
CTWIISA, 00ECTIeYHBAIOIIUM TTTyONHY M MHOTOMEPHOCTH ITPOU3BEACHHUSI.
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Abstract. The article is devoted to the study of zoonyms in D. Tartt's novel “The Goldfinch”, the specifics of their
functioning, stylistic features, as well as their role in creating character images, revealing symbolism and cultural
contexts. The article explores the functions of zoonyms in “The Goldfinch” and determines their contribution to the
formation of the text's artistic space. The article systematizes theoretical approaches to the study of zoonyms in
linguistics, conducts a contextual analysis of zoonyms in the novel, provides a classification of them according to
semantic and stylistic criteria, determines the role of zoonyms in characterization, plot development, and conveying the
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Beeoenue

N3ydyeHne 300HUMOB — COOCTBEHHBIX UMEH KUBOTHBIX — MPEJCTAaBISIET 3HAYUTEIbHBIA UH-
TEpeC ISl COBPEMEHHOW JIMHIBUCTUKH M JINTEPATYPOBEICHMSI, TAK KaK OHU BBICTYNAIOT MOILHBIM
MHCTPYMEHTOM CO3JaHHS XYIO0KECTBEHHBIX 00pa3oB, Mepelayd CUMBOJIMYECKUX CMBICTIOB U AMO-
LIMOHAJIbHBIX OLIEHOK. B yCcloBusAX BO3pacTaloniero BHUMaHU K MEXAUCHUIUIMHAPHBIM UCCIIEI0BA-
HUSIM, COUETAIOLIUM JIMHIBUCTUYECKUN U KyJIbTYPOJIOTHUYECKUM MOAX0/Ibl, aHAJIU3 300HUMOB B JIU-
TepaTyPHBIX NMPOU3BECHUAX MO3BOJISIET PACKPBITh INTyOMHHBIE CBSI3U MEXY SA3BIKOM, KYJIbTYPOH U
aBropckuM 3ambiciioM. Poman Jlonasl Taptt «The Goldfinchy (2013), ynocroennsiii [Tymutiie-
POBCKOW IPEMUH, SABIJIAETCS SIPKUM IIPUMEPOM IIPOM3BEIEHUS, I1€ 300HUMbI HHTETPUPOBAHBI B T10-
BECTBOBAHUE KaK AJIEMEHTHI, YCUJIMBAIOIIME TEMATUKY yTpaThl, UCKycCTBa U B3pocieHus. OJHaKo
UX pOJIb B CTPYKTYp€ POMaHa OCTAETCSA HEAOCTATOYHO M3Y4YEHHOM, YTO ONpPENESIeT HAYYHYIO HO-
BU3HY M aKTYaJbHOCTh JAHHOT'O UCCIIEOBAHNUS.

Llenbto paboTHI sIBIIIETCS ONKUCAaHUE 0COOEHHOCTEH (YHKLMOHUPOBAHUS 300HHMOB B POMaHe
«The Goldfinch» u ompenenenne ux Bkiaaa B (GOPMHUPOBAHKE XYIIOKECTBEHHOTO IMPOCTPAHCTBA
TekcTa. B paboTe mpuUMeEHSINCH CIEAYIOIINE METOJbl: KOHTEKCTHBIN aHaJIW3 — JUIs ONpeNeeHus
pPOJIM 300HMMOB B KOHKPETHBIX 3MH30/aX; CEMAHTUKO-CTHJIMCTUUECKUM aHalu3 — JUIsl BBISBJICHUS
MeTahoprUIecKUX, CAMBOIMYECKUX U aJUIETOPUYECKUX (DYHKIIHMIA; CpaBHUTEIbHBIN METOA — IS CO-
MIOCTaBJICHUS] 300HUMOB C KYJIbTYPHBIMU U JINTEPATYPHBIMU TPAJAULIUSIMHU.

Obcyorcoenue

B JIMHrBUCTHKE 300HMMBI pacCMaTPUBAIOTCA KAaK COOCTBEHHbIE MMEHA JKUBOTHBIX, KOTOpPbIE
UCTIONIB3YIOTCS ISl MHAMBHTyaIU3allMy IPEJCTaBUTENIEH OJJHOrO BUAa. TO MOTYT OBITh KaK peaslb-
HBIE€ KUBOTHBIE, TaK U MEPCOHAXKU XYA0KECTBEHHBIX NMPOU3BEACHUN, (DONBKIOPHBIX UCTOPUN WIIH
MUpHUUECKUX co3aHui. [IpumMepoM MOXKET CIIyKUTh KJIMYKa cOOAKM MM Ha3BaHUE MEPCOHaXKa U3
CKa3KH, HarpuMep, KOT MaTpoCKHH U3 MyIbTQHIEMOB po [IpocTokBammHO.

Coserckuii u poccuiickuii tuHreuct A.B. Cynepanckas B cBoeit pabore «Teopust UMeHH c00-
cTBeHHOTO» [11] onucana ciaeayromnyo TUIIOJIOTHIO 300HUMOB:

1. 300HMMBI, OOnajaromMe KOHHOTauMeH (300MOpQH3MBI, Mapa30oMOpPHU3MBbI, MNCEBI030-
omophu3mMbl). KOHHOTaTHBHBIE 300HUMBI OTIMYAIOTCS HAIWYHEM JIOTIOJIHUTEIBHBIX 3HAYECHUH, BBI-
XOASIIMX 32 PAMKH IPOCTOr0 0003HAYEHHSI KUBOTHOTO. DTU JIOTOJHUTEIbHBIC 3HAUCHUS BKJIIOYa-
I0T B ce0sl KyJbTypHbIE, COLIMAJIbHBIE, IMOLMOHAIBHBIE U JIPYI'H€ aCHEeKThl, MPHUIAIOLIUE CIOBaM
0CO0YIO0 OKpacKy.

3oomopdu3mM mpencrasisier co0oil mporiece MPUIMUCHIBAHUS OOBEKTY PEYH BHYTPEHHHX HITH
BHEIIIHUX XapaKTEPUCTHUK KUBOTHOT0. DTOT (PEHOMEH NPOSIBIIAETCS Yepe3 300HUMUYeCKre MeTado-
PBl, CPABHEHUS U KBa3UTOXKIECTBO.

B cBoeit pabore «Moaenu u meradops» M. bidk moguepkHyn, uro “meradopa sBIsSETCS
OCHOBHBIM MEXaHU3MOM KOTHHUTHUBHBIX MPOLIECCOB, IIOMOTAIOLINM YEJIOBEKY OCMBICISATh CJIOKHbBIE
KOHLIETIIMK Yepe3 mpocTble aHamoruu” [1, c. 78]. OH Takke OTMETHI BaXXHOCTb 300MOp(H3Ma Kak
crocoba rnepeayy YeI0BEYECKUX SIMOIMM U NepeKuBaHUM yepe3 00pa3bl )KUBOTHBIX.

[TapazooMopusM KacaeTcss MHTEpIPETAl[M HEECTECTBEHHBIX XapaKTEPUCTHK KUBOTHBIX, TO
€CTb T€X, KOTOPbIE OCHOBaHbI HA BEPOBAHUSAX, TPAAULIUAX, PETUTHO3HBIX WM CYEBEPHBIX MPEICTaB-
nenusix [3]. Hampumep, BocnpusiTHE BOJKOB KaK ONACHBIX U 3JIBIX CYIECTB, HECMOTpPS Ha TO, YTO B
JEHCTBUTEIBLHOCTH UX MOBEJAEHHUE YacTO HE COOTBETCTBYET TAKUM CTEPEOTHUIIAM.

J1. ByBepo paccmaTpuBai napazooMop(u3M Kak BaXKHbIH 371eMeHT MU(DOJIOTUH U (OJIBKIOPA,
MOJYEPKHYB, YTO JKUBOTHBIE YACTO CTAHOBSITCS CUMBOJIAMHU Pa3JIMYHBIX MOPAJIbHBIX U ITHUECKUX
kateropuil. OH ykasaja Ha TO, YTO 3TH CHUMBOJIbI UT'PAIOT Ba)KHYIO pOJib B (POPMUPOBAHUM KYJIBTYD -
HBIX HOpM U Tpaauuumii [2, c. 108]. Hampumep, “Bat” kak cymiecTBo, CBSI3aHHOE C ThMOW U TallHaMH
B 3allaJJHON KYJIBTYpE.

IIceBno3oomopdu3mM, UM 300ceMUYECcKasi aHTOHOMAa3usl, BKIIIOUAeT B ce0sl MeTaQopu3aluio
KPBUIATBIX CJIOB M BBIPAKEHUM, YbHM peepeHThI YKa3bIBAIOT HAa U3BECTHBIX MEPCOHAXKEH-KUBOTHBIX
U3 ONpeAenEHHOTO OMOIeCKOTO0, (HDOIBKIOPHOTO, JIUTEPATYPHOTO, MyOTMIIMCTHYECKOTO MIIN HayY-
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HOr'0 MCTOYHMKA [5]. 31€ech K MPUPOIHBIM BHEUIHUM WM BHYTPEHHUM XapaKTepUCTHKaM J100aB-
JISIOTCS MHAWBUTyalIbHbIE XapaKTEPUCTHKHU, XapaKTEPHbIE TOJIBKO JUIsl JAHHOTO MEPCOHAXA.

®.U. bycnaeB yaenui 3Ha4UTENIbHOE BHUMAHUE POJIM 300HUMOB B CO3/IaHMM 00pa30oB IepoeB
B nuteparype. OH OTMETHII, YTO “NICEBA0300MOPGU3M MO3BOJIIET aBTOPAM CO3/1aBaTh SPKUE U 3a-
MOMUHAOIIUECS IEPCOHAXKH, HAJEINsAA UX YepTaMU, XapaKTePHBIMU JUIsl ONIPeIeNEHHBIX BUOB KU -
BoTHBIX [3]. Hanpumep, “Lion” Kak CMEIbIH U 0JIATOPOTHBINA Tepoil B MU(ax U JISTCH/IaX.

2. KoHHOTaTMBHO HEHTpalbHbIE 300HUMBI (300CEMHU3MbI, METOHUMHUS, MeTapopa, MEXKIOMET-
HbI€ YNOTpeOsieHus, THOpUAbI). JTa KaTeropusi BKIOYAET B ¢€0s1 300HUMBbI, KOTOPbIE UCIIOIB3YIOT-
cs1 6e3 IOMOJHUTEIbHBIX 3HAUEHUH U aCCOLMAINM, CBA3aHHBIX C KMBOTHBIMU. OHU NpeHa3HAYEHBI
UCKITIOUUTETHHO 11 0003HAYECHUS PEATBHBIX CYIIECTB MM O0bEKTOB, CBS3aHHBIX C HUMH.

300ceMU3MBbI IPEACTABIAIOT c000i1 30010rHueckue (ppaseosornyeckie) BEIpaxXeHusi, B KOTO-
PBIX 300HUMBI MCTIONB3YIOTCS AJIs CO3aHUsl 00pa3a cuTyaluu 0e3 UHTepIpeTali 300J0THYECKUX
xapakTepucTuk [9]. Takue BbIpakeHUsI OOBIYHO MUMEIOT YCTOMUMBBIA XapakTep M IIMPOKO paclpo-
CTpaHEHBI B IOBCEHEBHOM OOIICHUH.

H.K. /ImutpueB u3yuan siBI€HHE 300CEMHU3MOB B KOHTEKCTE PYCCKOW KyJIbTYpbl, OTMETUB,
YTO OHM SIBJISIIOTCS BaXKHOW COCTAaBJISIOLIEH HApOJHOTO TBOPUECTBA U OTPAXKAIOT HAIMOHAJIbHbIE
Tpaauuuu U MupoBos3penue [4, c. 277]. Hanpuwmep, “To be a busy bee ™.

300HUMHYECKAasi METOHUMHUSI MPEAINOJIaraeT CUTyaTUBHOE HUCIOJIb30BaHUE 300HUMOB, NpU
KOTOPOM IPOUCXOIUT COKpAIlleHHEe TEKCTa, OFPAaHUYEHHOE YCIOBUSAMH yNOTpeOIeHus, HO HE CO-
3/1aI0I1€€ HOBBIX KOHTEKCTYaJbHBIX 3HAYEHHUHU. DTO 3KOHOMHUT SI3BIKOBBIE PECypChbl U JI€NaeT
peub OoJsiee TaKOHUYHOH.

T.B. JIuako cocpepoTodmach Ha poJIM 300HUMUYECKONH METOHHMHUHU B (POPMHUPOBAHUH S3bHI-
KOBBIX HOpM M cTwiied. OHa MOAYEpKHYJIa, YTO TOT “‘MEXaHMU3M MOMOTaeT FOBOPSILIMM OBICTPO U
TOYHO TepenaBaTh HHQoOpMaIuio, m3beras upesmepHoit nertamusanuu’ [8, c. 58]. Hampumep,
“The dog ate my homework”.

[Tpu 300HUMHUYECKO MeTaopU3aluKd MPOUCXOIUT PACIIUPEHHE COYETAHUS CJIOB, Iepe-
XOJl OT KOHKPETHBIX K aOCTpaKTHBIM, CONPOBOXAe€MOE OLIEHOYHBIMU KOHHOTamusmu [12].
OTOT mpoliecc MO3BOISET UCIO0JIb30BATh 300HUMBI B IEPEHOCHOM CMBICIIE, ITPUaBasi UM HOBbIE
OTTEHKH 3HaYCHUH.

300MOp¢HBIEC CIIOBA-THOPUIBI TIPEICTABIISIOT COO0M KOMOMHAIIMN 300HUMOB C JPYTUMH CIIO-
BaMH, YTO NPUBOJIUT K CO3JJaHUIO HOBBIX JIEKCHUYECKUX €AMHUI] C YHUKAJIbHBIMU 3HadeHusMu [10].
OTH THOPUABI MOTYT UIMETh KaK KOHHOTATHBHBIH, TaK U HEUTPaAILHBINA XapakTep, B 3aBUCHIMOCTH OT
KOHTEKCTa UX PUMEHEHUS.

b. Kommbenn paccmarpuBaeT 300MOp(QHBIE CIIOBA-THOPHIBI KaK MPUMEPBI KPEaTHBHOTO IO~
X0/a K SI3bIKY, HO3BOJISIIOIME CO3/aBaTh HOBBIE CMBICIIBI M PACIIUPSTh FPAHUIIBI BBIPA3UTEIbHBIX
BO3MOXHOCTeH peun [7, ¢. 94]. Hanpumep, “Coworker” (cow + worker).

Camo HazBanue npowusBeneHus «Iljecon (The Goldfinch)» TpakTyercs Kak Ha3BaHHE NTHUIIbI
CTAaHOBHTCS KITFOYEBBIM 300MOP(HU3MOM, CBS3BIBAIOIIMM TJIABHOTO reposi, Teo, ¢ kapTuHOH Kapena
®abpunmyca. KoHHOTanms 37ech MHOTOIpaHHA: ILEroJl CUMBOJIM3MPYET XPYNKOCTh, KpPacoTy H
IUIEHEHUE, OTpaXkasi BHyTpEeHHee cocTosiHue Teo, KOTOphId, KaK U NTHLlA Ha KapTUHE, OKa3bIBAETCS
«3arnepT» B LMKIE TPaBMbl M MOTEPh, YTO ONpENesIeT 300HUM Kak 300MOp(pHYI0 Metadopy, rie
JKUBOTHOE CTAHOBUTCS aJlJICTOPHEH yenoBeueckon cyanonl. Hanpumep, “And—great museum, many
great paintings, but the only painting I remember seeing is your finch”.

“Maltese. Pure bred. | won him in a raffle. I mean, I know he needs a bath, it’s a pain to keep
them groomed. That’s right, just look what you did to my pants,” she said to the dog».

YnoMHHaHuE MOPOABI «MAJIbTE3€» — 300CEMU3M, HEUTPAIIbHOE 0003HAUEHNE KOHKPETHON CO-
6aku. OgHako noBTopeHue ciosa “dog” (121 pa3) BEIBOAMT €ro 3a paMKH HEHTpaqbHOCTH: co0aka
CTAaHOBUTCSI METOHMMHUEN OTBETCTBEHHOCTH U Xaoca B >KM3HM nepcoHaxeil. Hanpumep, B auanore
“You let the dog out. He’s run off — I can’t find him anywhere” WBOTHOE OJHIIETBOPSIET yTpaTy
KOHTPOJIS, IPEBpaLIasiCh B 300HUMUYECKYIO METOHUMHMIO.
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“Stepping out of my room, I could hear the morning classical program on WNYC, a
dream familiarity in the announcer’s voice, Kochel numbers, a drugged calm, the same warm
public-radio purr...”

Omnucanue royioca JUKTOpa Kak “‘warm public-radio purr” — 30omopdHas metadopa, nepeHo-
csmasi CBOMCTBO KOLIAYhETO MYPIIBIKaHbsl Ha YEIOBEYECKYIO Pedb, YTO CO3MaéT 3(deKT yrora,
KOHTPACTUPYIOIIUN C TPEBOKHBIM COCTOSTHHEM Teo, TMOAu€pKuBast TUCCOHAHC MEXIY BHEITHHM
CIIOKOWICTBHEM M BHYTPEHHHUM CMSTCHHUEM.

“He was dressed for the workshop, knee-sprung corduroys and an old peat-brown sweater,
ragged and eaten with moth holes...”

CnoBocoueranue “moth holes” (IpIpbl OT MOJM) — CEBI0300MOP(PU3M, TaK KaK MOJIb YIO-
MHHAETCsl HE KaK JKMBOE CyIIECTBO, a KaK NMpUYMHA TMOBpexaeHU. OJHaKO B JPYyroM KOHTEKCTE
(“mothlike flicker” — “Relieved that he’d calmed down, exhausted with my headache, all memory
of my mother faded to a mothlike flicker, I settled down beside him and closed my eyes, feeling
oddly comfortable and safe”’) monb npeBpaimaercs B 300MophHYI0 MeTadopy, MepeAArONIyI0 MH-
MOJIETHOCTH BOCIIOMHUHAHUI O MaTEpH.

®paza “You sound like a raven this morning” — mapazooMop(u3M: cpaBHEHHE C BOPOHOM
HECET HeraTHMBHYI0O KOHHOTAIMIO (XPHIUIBIA TOJIOC, MPAauYHOCTb), HO HE MPSIMOE YIMOJ00JICHHE, YTO
YCHUJIMBAET aTMOC(epy pa3ApakeHHsl B JUaJIOTe.

“Deaf as a haddock, having three and four seizures a week but still we wanted him
to live forever”

CpaBHEHHE «TIyXOMH, KaK IMHKIIA» — MCEeBA0300MOP(H3M, TaK KaK ppl0a HE aCCOLMUPYETCS
CO CIIyXOM — 3TO MPOHHYHBIH OKCIOMOPOH, MOAYEPKHUBAIOIINIA aOCYpIHOCTh CHUTYAIlHH: MEPCo -
HaX 0OJICH, HO OJM3KHE LEIUIAIOTCS 3a MJUTIO3UIO €ro BeYHOHW ku3HH. [IMKma 371ech — CHMBOI
TIIETHOCTH HAJEHKI.

“Yeah, I know, but I'm ready for summer.” Rubbing his hands. “People leave town, they hate
it, complain about the heat, but me — I’m a tropical bird. Hotter the better. Bring it on!”

[Tepconax Ha3piBaeT ceOs “tropical bird”, akueHTHpys JHO00Bb K *Kape — 3TO 300MOPQHBIA
rHOpHI, T/I€ ITHIIA CTAHOBUTCS CUMBOJIOM Q/IalITAIIMU K SKCTPEMAIIbHBIM yCJIOBUSM, PACKpHIBas Xa-
paKTep 4epe3 UPOHUIO ¥ CAMOHMICHTHU(PHUKAIHUIO.

“No, no, puppy, just the neighborhood.” Tousling my hair, making me smile in a lopsided,
half-embarrassed way: puppy was my baby name, I didn’t like it any more nor the hair-tousling
either, but sheepish though I felt, I was glad to see her in a better mood.

[IpunararenvHoe “sheepish” (cmechumenvHwill) — 300MOpPPHOE CIOBO-TUOPUI, 0OpPa30BAHHOE
oT “sheep” (oBua). OHO nepeaaéT HETOBKOCTh Teo, CBSA3BIBAsI SMOIUIO C 00OPa30M MOKOPHOTO KH-
BOTHOT0, YTO MOYEPKHUBACT €r0 HHPAHTHIBHOCTh B OTHOILICHUSAX C MAaTEPHIO.

“Lolloping?” So much of her talk was exotic to my ear, and lollop sounded like some horse
term from her childhood: a lazy gallop maybe, some equine gait between a canter and a trot”

Tepmun “lolloping”, accommmpyemsbiii repounerr ¢ “horse term”, — mceBI0300MOpPGHU3M.
ABTOp HaMEpEHHO HCIOJIb3YET HETOUHOE CPAaBHEHHE C JIOLIAJMHOW MOXOAKOM, YTOOBI HOAYEPKHYThH
KyJIBTYPHBIN pa3pbIB MEKAY EPCOHAKaMU M HAUBHOCTH BocTpusTHs Teo.

“The walls glowed with a warm, dull haze of opulence, a generic mellowness of antiquity,; but
then it all broke apart into clarity and color and pure Northern light, portraits, interiors, still lifes,
some tiny, others majestic: ladies with husbands, ladies with lapdogs, lonely beauties in
embroidered gowns and splendid, solitary merchants in jewels and furs”.

YHoMUHaHUE «0am ¢ KOMHamuviMu cobaukamuy — napazoomopdusMm. Jlamouku (lapdogs)
3[IECh HE CTOJIBKO XHBOTHBIE, CKOJILKO CHMBOJIBI CTaTyca U JeKOpaTHBHOCTH. OHM MOAUEPKUBAIOT
MOBEPXHOCTHOCTh apHCTOKPATUYECKOTO MHUpPA, MPOTUBOIOCTABISAS €r0 «OJUHOKHM KYIIIAaM B Me-
Xax» — ené 0THOMY 300MOp(pHOMY 00pasy, CBI3aHHOMY C BIIACTHIO U OTUYKICHHEM.

“His eyes were close-set, and his nose beaky and birdlike”
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Omnucanyne Hoca KaK «KJIFOBOBUIHOTO» U «IITHLENOI00HOT0» — 300Mop(dHas Metadopa, aery-
MaHHM3HUPYIOMIas MePCOHaXKa, YTO co3MacT APPEKT OTCTPaHEHHOCTH, MPEBpaIlas YeIoBeKa B KapH-
KaTypy, YTO YCHJIMBACT OLIyIICHNE HeOBEpHUs Teo K OKPYKAIOIINM.

“I stepped back, to get a better look. It was a direct and matter-of-fact little creature, with
nothing sentimental about it; and something about the neat, compact way it tucked down inside
itself-its brightness, its alert watchful expression—made me think of pictures I'd seen of my mother
when she was small: a dark-capped finch with steady eyes”.

CpaBHEHHE MaTepu C «TEMHOIIAIOYHBIM BBIOPKOM» — 300MOP(H3M, MOTIEPKUBAIOMINN €€
XPYIKOCTh M HaOMoaaTenbHoCTh. [ITHia kak 00pa3 cBs3piBaeT MaTh ¢ kapTuHO «lllerom», co3na-
Bas LUMKJ aJUTIO3HUM. SIpKUE, HO OCTOPOXHBIE I1a3a BHIOPKA OTPaX)arT ABOMCTBEHHOCTh €€ Xapak-
Tepa: He)KHOCTh U CKPBITYIO TPEBOTY.

“I noticed the girl observing my mother as she spoke—eyes gliding curiously over my
mother’s sleek black ponytail...”

CnoBo “ponytail” (KOHCKHH XBOCT) — 300MOP(HBII THOpUL, TIIe «pony» (TMIOHH) TEpsIeT Mpsi-
MO€ 300HMMHYecKoe 3HadeHue. OJHaKo accouualys ¢ TPUBOH Jomaau npuaaét obpa3y marepu
JUHAMUYHOCTD U CTPOTOCTh, KOHTPACTUPYIOIIYIO C €€ BHYTPEHHEH YsI3BUMOCTHIO.

“He was trying to look up at me, but his head dangled heavily on his neck and his chin lolled
on his chest so that he was forced to peer from under his brow at me like a vulture”

Onucanue B3rnsna “like a vulture” — 300MopdHas Meradopa, aKIEHTUPYOLas XUITHUYECTBO U
MPAYHOCTh, YTO YCHIIMBAET 00pa3 yrpo3bl, UCXOSIIEH OT IEPCOHAXKA, M OTpakaeT mapaHoiito Teo.

“Before I had time to register this, a gigantic cop swooped down on me like a thunderclap: a
thickheaded, bulldoggish guy, with pumped-up arms like a weightlifter’s”

CpaBHeHue MOIULEHCKOTO ¢ OyIbI0roM — 300MOpQHas MeTadopa, akLeHTUpYIoLIas pu3nye-
CKYIO MOIIIb U arpecCUBHOCTb. «ByIbI0Kbs» BHEITHOCTH (KBapaTHAasl YEIIIOCTh, HAKAYaHHBIE PYKH)
BU3YaIIM3UPYET yrpo3y, acCOLUHUPYS MEPCOHaXKa C KUBOTHBIM, Ubsl CHJIA JIMIIEHA HM3SIIECTBA, YTO
MO TIEPKUBACT MOJABICHHOCTH T€o mepes; aBTOPUTETOM.

“In the mornings, as I got ready for school, he sat puffy-eyed and silent over his coffee with
the Wall Street Journal in front of him, his bathrobe open and his hair standing up in cowlicks,...”

CnoBo “cowlicks” (Buxpbl) — 300MOpGHBINA THOpHJI, OTChUIAIOIIMKA K KopoBaMm ( “‘cow’).
OHoO onHChIBaeT OECTIOPSAI0UYHBIE BOJIOCH], HO B KOHTEKCTE YTpeHHEro oopasa oria Teo npuobdpera-
€T MPOHUYHBII OTTEHOK. BUXpBI, Kak aTprOyT HEONMPSATHOCTH, CUMBOJU3UPYIOT SMOLIHOHAIBHYIO
JTVICTAHITHIO MEXTy TEPOEM U OTIIOM.

“I'd badgered and clamored and pestered my mother for about a week, she’d finally
consented to let me see the letter myself...”

I'maron “badgered” (npucmasams) — 300MOp(dHBIN THOPH, MPOUCXOIANINNA OT Ha3BAHUS
Oapcyka (“badger”’), u3BeCTHOTO HACTOWUYMBOCTEIO. B KoHTEKCTE ( “t0 badger the child”) sto non-
4EépKHUBAET arpecCUBHOE AaBJeHUE Ha Teo, MeTadopHyYecKy CBS3bIBasi MOBEACHUE JIIOJICH C TIOBAJI-
KaM# >KMBOTHOTO. TO k€ caMoe MOKHO HaO/IroAaTh U B TaHHOM mipumepe: “Yes, yes, all well and
good, but if the man’s creditors can’t run him down and your agency can’t either then I'm not sure
what’s to be gained from continuing to badger the child, are you?”

Bv16o0wbi

KonTekcTHbIN aHanu3 300HUMOB B poMane «lllerom» BBISBHII UX MHOTO(YHKIMOHAIb -
HOCTb M TJIyOUHHYIO CBSI3b C XYJI0XKECTBEHHOH CTPYKTYpOH NMpou3BeAeHUs. 300HUMBI, KIacCH-
¢unmpoBannsie o Tunojgoruu A.B. CynepaHckoii, BRICTYNAIOT KaK HHCTPYMEHTHI CHMBOJIM3MA,
XapaKTepHU3aluy, SMOINOHAILHON OICHKH, KyIbTypHOU peduiekcun. Yepe3 300HUMBbI ITHCATENb -
HUIA HE TOJBKO CO3/aéT SipKMe 00pa3bl, HO U CBSI3BIBACT JIMYHBIC JAPAMbI T€POEB C YHHUBEPCAIID -
HBIMH T€MaMH: yTpaTa, WACHTUYHOCTh, MPOTUBOCTOSTHUE Xaocy. KaxIblii 300HUM CTaHOBHTCS
MUKpPOHApPaTUBOM, YCUIIUBAs MOTU(POHUIHOCTH TEKCTA U ero prmocodckyro riryouny.
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