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AnHoTanus. PaccMaTprBaroTCsl KOHCTPYKIIMH Pa3sTOBOPHOM IHAIOTHYECKOH pedn, coaepikammue Ter-gpa3y (kpar-
KYIO CTPYKTYPY, COCTOSIIYIO M3 CIy>K€OHOTO TjIarosia 1 JJMYHOTO MeCTOMMeHus). JIekciuecknii MaTepuai nojoopan u3
TEKCTOB ABYX Ibec Tomaca Ywmiesima Pobeprcona: npamsr «Comnoseii» (1870 r.) m xomenun «IIporpeccy» (1869 r.).
Cpenu KOHCTPYKIUH ¢ Ter-Qpa3oi BbLAEIEHBI ISITh CTPYKTYPHBIX MOJIelei — MOHOJIOTHYeCKuX, Kak (1) He is at home,
he is., (2) He is at home, is he?, u muanoruueckux, kak (3) “He is at home.” “Is he?”, (4) “He is at home.” “He is.” u
(5) “He is at home.” “So is she.” Ha ocHOBaHWYW aHaN3a JEKCUKO-TPAMMATHUYECKUX W (DYHKIIMOHAIBHBIX OCOOCHHO-
CTEN MOJIENIEN CAENaHbl IPEATOI0KEHUS O BOSMOXKHBIX ITYTAX MPOUCXOKIAEHU KOHCTpYKIMi. Iloka3aHo, 4To B OCHOBE
MIOCTPOEHMS MOJIEIIEH JIe)KaT MPOLECCHl IIOBTOPEHNUS, CTPYKTYPHOH MEPECTPONKN U YIOAOOICHUS.
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Abstract. Constructions of colloquial dialogic speech containing a tag phrase (a short structure consisting of a
service verb and a personal pronoun) are considered. The lexical material is selected from the texts of two plays by
Thomas William Robertson: the drama "The Nightingale" (1870) and the comedy "Progress" (1869). Among the
constructions with the tag phrase, five structural models are distinguished: monological, such as (1) He is at home, he
is., (2) He is at home, is he?, and dialogical, such as (3) “He is at home.” “Is he?”, (4) “He is at home.” “He is.” and (5)
“He is at home.” “So is she.” Based on the analysis of the lexico-grammatical and functional features of the models,
assumptions are made about the possible ways of the origin of constructions. It is shown that the construction of models
is based on the processes of repetition, structural adjustment and assimilation.
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Beeoenue

DJeMEHTHI Pa3rOBOPHOM HAJIOrMUYECKON PEeUd aHIJHUICKOrO S3bIKA, IOCTPOEHHBIE U3 CIy-
X&eOHOro Iyaroia M JUYHOTO MECTOMMEHHMS, LIMPOKO pPaclpOCTPaHEHbl B COBPEMEHHOM pedn.
HccenenoBanue TUTEpAaTypHBIX TAMATHUKOB ITOKA3bIBAET, YTO BOT YK€ CEMb BEKOB IMCATENIN BKIIIO-
YalT TaKUE DJIEMEHTHI B JIHAJIOTM TEPCOHAXKEH CBOMX IMPOU3BEACHUN. JTU KpPATKUE CTPYKTYpPBI
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CaMOCTOSITENILHO HE UCIONIB3YIOTCS M BCEr/la COMPOBOXKIAIOT MPEATIOKEHNE, KOTOpoe OyaeM Hazbl-
BaTh OMOPHBIM, 00pa3ysi BMECTE C HUM HECKOJIBKO MOJIeNel, Kak MOHOJIOTUYECKHX, TaK M THAJIOTH -
YEeCKHUX, CPEeIU KOTOPBIX:

Mopnens (1) He is at home, he is.

Mopnens (2) He is at home, is he?

Mopnens (3) “He is at home.” “Is he?”

Mopnensb (4) “He is at home.” “He is.”

Mopens (5) “He is at home.” “So is she.”

Uro kacaercss HAy4YHOTO M3Y4YEHHs, TO Haubosee MpUBIEKATEIFHBIMU HCCIIEAOBATENSAM IIPE-
CTaBIISFOTCS TaK HA3bIBAGMBIC PA3JICIUTEIIbHBIC BOIIPOCKH (Moienb (2)). Hamrcano MHOXeCTBO padboT
M0 UX KIacCU(PUKAINH, CTPYKTYPHBIM U (PYHKIMOHATIBHBIM XapaKTePUCTUKAM, UCTOPUIECKHM OCO-
OeHHOCTSIM. DTO PabOTHI Pa3HBIX JIET, MIPHHAIICIKAIIUEC POCCHICKAM U 3apyOeKHBIM YUSHBIM, CPEIH
koTopbix H.U. Ilucanko (1971 r.) [8], E.A. Kyp6atosa (2002 r.) [4], B.B. Mopo3zoB (1998 r.) [7],
A.B. Beictpeix (2010 1.) [1], F.Th. Visser (1963 r.) [20], R. Arbini (1969 r.) [12], J. Holmes (1983 r.)
[15], G. Tottie, S. Hoffmann (2006, 2009 rr.) [18; 19]. ['opazno MeHbIllee BHUMaHHE yIEISIEeTCS APY-
THM MOJIETISIM.

OO6b1uHO Mozienu (1)—(5) u3ydaroTcs Kak caMOCTOSITENIbHbIE, HE CBSI3aHHbIE IPYT C APYTOM pe-
Yesi3bIKOBBIC siBJICHUS. OHAKO M3BECTHHI pabOTHI, B KOTOPBIX KOHCTPYKIIMHM COBPEMEHHOW PEUH
pasHBIX MoOJIeNei, HMEIoIIMe B CBOEM CocTaBe Ter-(paszy, paccMaTpuBalOTCi CHUCTEMHO.
Taxk, Hanpumep, B uccienoBanusax W.U. Ilpubsitok [9], E.B. Ammnoii [11] kpaTkue cTpyKTyphl Ha-
3BIBAIOTCS «PEMPE3CHTAHTAMU MPEIOKECHHIT», a COAepPKAIIUE UX MOJIEIH aHATU3UPYIOTCS U OIU-
CBIBAIOTCSI B CTPYKTYPHOM M IIparMaTu4eckoM IaHax. B padorax B.}O. MenuksiHa Takue CTpyKTy-
pBl OTHOCATCA K «KOMMYHHKEMam» Ha OCHOBAaHUM BBITIONHSEMBIX B TekcTe (GyHKIui [5; 6].
HecMmoTpst Ha TeopeTHUecKyr0 000CHOBAaHHOCTD, ITH HA3BaHMS HE CTAM OOIIETIPUHSTHIMH, XOTS U
UCTIONB3YIOTCSI HEKOTOPBIMU UCCIIeIoBaTensIMu [2].

PaGotast ¢ TekcTaMu pa3HBIX HCTOPUYECKHX IMEPHOJOB, MBI HYXKIAaeMCsS B TEPMHHE Kak
MOXHO Oomnee o0IieM, He MPUBSA3aHHOM (MM MUHHMAJIbHO MPUBSI3aHHOM) KaK K CIIOCOOHOCTHU
KPaTKHUX CTPYKTYp M3 IJarojia U MECTOMMEHHS OBITh MPEJCTaBUTEISIMHU MPEIIOKEHUH, TaK U K
X (YHKIIMOHANBHBIM XapakTepucTukaM. MIMeHHO TakuM TpeOOBaHHUSM, HA HAIll B3I, COOT-
BETCTBYET TEPMHH «TeT-(hpaza», KOTOPBIH OOBEIUHSAET MCIOJIB3YIOMNECS B OTCYECTBEHHOU U
3apy0OexxHOM nmuTepaType HaszBaHusa tag / ter / 1or [3; 10; 13] u phrase [21], npumeHsieMble K
KpaTKuM cTpykTypam B mozensax (1)—(5).

3anaya HacTrosield paboThl COCTOUT B M3YYEHHUU KOHCTPYKIUH C Ter-ppa3oi, UCTOIb30BaH-
HBIX B TekcTax mbec XIX B. Ha ocHOBaHHMM paccMOTpEHUs JeTalieii CTPOCHHUS U cocTaBa Ter-¢gpa3
OyAyT clenaHbl MPEINONOKEHUS O MyTAX (OPMHUPOBAHUS KOHCTPYKIMH C HENbI0 OOBSICHUTH UX
MIPOMCXOXKICHHE.

Jluareuctryeckuii Marepuan nogodpad u3 apamsl «ConoBeit», nmocrasieHHoi B 1870 r., u
koMenuu «IIporpeccy, mocraBnenHoit B 1869 r. BeiOOp IMHIBHCTUUECKOTO MaTepHaia 00yCIOBICH
0COOCHHOCTSIMU TBOpuecTBa Tomaca Yunbsama PoGepTcoHa, cpeu KOTOPHIX HAa3bIBAIOT KaK BUPTY-
03HOE CIICHWYECKOE MacTepPCTBO, HCKPEHHHUI U LIECNIPHII IOMOD, SIPKUE U YHACTHIE AUAJIOTH, BEICOKOE
JIpaMaTUYeCcCKOe BOCHPUITHE YEIIOBEUYECKHX XapaKTepPOB, TaK U HATYPAIMCTUYECKUI CTUIIb, OTCYT-
CTBHE TIPEYBEINYEHHON TeaTpaibHOCTH [14]. Bee 3T0 mo3BosisgeT HaACSITHCS HA TO, UTO B AHAJIOraxX
MEPCOHAXKEW aBTOP UCMOJB3YET Pa3TOBOPHBIC DJIEMEHTHI B TAKOM BHUJAE M TaKUM 00pa3oM, 4TOObI
MaKCHUMaJIbHO PUOU3UTH UX K «OKHBOI» PEYH CBOMX COBPEMEHHHUKOB.

[Ipu BeIMONHEHUHN PaOOThI UCIOIB30BAHBI: METO/ CILIOIIHONW BHIOOPKHU, CTPYKTYPHBIN Me -
TOJI, METOJ] aHAJIM3a 10 HEMOCPEICTBEHHBIM COCTABJISIONINM, METOJI KOMIIOHEHTHOTO aHau3a,
TUCKYypC-aHalu3.

Obcyacoenue

PaccMoTpuM HEKOTOpBIE CTPYKTYpHO-(YHKIIMOHANBbHBIE CBOMCTBA KOHCTPYKIMH C Ter-
¢bpazoii pa3abIx Mozaenei. s ynobcTBa onucanusi pa3HOOOpas3ysi U3y4aeMbIX CTPYKTYp M MX aHa-
nu3a copmupyem ABe rpynnsl. B mepByro rpymmy o0beIMHUM KOHCTPYKILIHHU, KOTOpbIe OyJaeM Ha-
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3bIBatTh, Beaen 3a I'. Tortu u C. XoddmanHom, kanonndeckumu [18; 19], roBopst 1pyrumu ciosa-
MU, «OXHJAEMBIMH», IJII KOTOPBIX MOTYT OBITH COPMYJIMPOBAHBI MPaBWIIA TIOCTPOCHUS (B TEr-
¢bpa3y BKIIOYAIOTCS 3JEMEHTHI, COOTBETCTBYIOIME COCTABISIOIIMM TIJIaBHBIX WJIEHOB OIOPHOTO
NPEUTOKEHHS: TIOJIEKAIee OMOPHOTO NMPEUIOKEHHSI B HEH MPEICTaBIICHO TOAXOSIINAM MO CMBIC-
Jy JIMYHBIM MECTOMMEHHEM, CKa3yeMOe — BCIIOMOTaTeNbHbIM, MOAAJIBHBIM, CBA30YHBIM WM 3aMe-
MIAIOIINM TJIaroJIOM, WITH )K€, B TUATOTHIECKUX KOHCTPYKIUSAX, COOTBETCTBYIOIIUMHE JIEHKTHIECKH -
MU sneMeHTamu). Ko BTOpoil rpymnme oTHeceM KOHCTPYKIMH, B KOTOPBIX Ter-¢pas3bl HE COOTBET-
CTBYIOT «O)KHAIAEMbIM.

B HaliieHHBIX B TEKCTaxX MbeC KAHOHWYECKUX KOHCTPYKLMAX MozenH (1) ter-gpasbl crposrcs
nByMs ciocobamu. [lepBbIit — MOBTOpEHNE YacTU OMOPHOTO Tpeaiokenus. B mpumepe 4 few more
minutes to thank you so much for all your goodness to me. I shall get better; I feel I shall!
[17, p. 600] B mprucoeAMHEHHOM YacTH HAOIIOACTCS MOBTOP codeTanus cioB [ shall. Bropoi npo-
[[ECC WJUTIOCTPUPYETCS KOHCTpyKimen A good gossip about what is past and gone relieves your
mind — I know it does — [16, p. 394]. B Ter-¢pase s1eMeHThl ONIOPHOTO MPEATIOKEHUS HE TIOBTOPS-
I0TCS1, ¥ TIPEJICTABIICHBI CIIOBAMHU-3aMECTUTEIISIMU: it Uit A good gossip about what is past and gone
u does i relieves. B IpucoeAMHEHHBIX YaCTSIX MPHUCYTCTBYET «YCHIIMBAIOIIHIT» KOMIIOHEHT, Tpe-
JMKaTUBHBIM nparmatuyeckuit mapkep / feel unu I know. C moMoIIbi0 TaKOro 3J€MEHTa MPUCOEN-
HEHHAs 4acTh JieNlaeTcs 00Jiee MaCCMBHOM M 3aMETHOM B BBICKA3bIBAaHHHU MEPCOHAXKA, YTO COYETACT-
csl ¢ ee (paTHYEeCKUM XapaKTepOM U SMOTHBHBIM Ha3HAUCHHUEM.

B KaHOHMUYECKUX KOHCTPYKIHSIX MOJENH (2) MPH MOCTPOCHUH TeT-(ppasbl AIEMEHTHI OMTOPHO-
ro IPEeASIOKEHHS TaKKe MOTYT IMOBTOPSTHCA, IIPU 3TOM MpeTepreBas H3MEHEHMs, HalpuMep, Mojl-
BEpraroTcs MHBEPCHH, Kak if is B ipumepe Oh! it is you, is it? [17, p. 560]. U3menenue nopsaka
CJIOB COYETaeTcs ¢ J00aBICHUEM JOMOIHUTEILHOTO 3JIEMEHTa, TAKMM 3JIEMEHTOM B KOHCTPYKIMH
You would have mourned me — would you not? [17, p. 583] cnyxxut orpunatenpHas yactuna. Unu
K€ OAMH U3 HJIEMEHTOB NPEACTaBISIETCS B COKpAIEHHOM BHUE, KaK yacTulla 1ot B IpUMeEpe
A man’s a man, isn’t he? [17, p. 563].

HekxaHoHu4YecKyt0 pa3sHOBUAHOCTb MOJENH (2) mpeacTaBisieT KOHCTpYKIus Keep quiet, can’t
you? [17, p. 581]. MOXHO BHIETH, UTO B TeT-(Ppaze HET SJIEMEHTOB, MPEJCTABICHHBIX B ONIOPHOM
npeiokeHuH. Eciiu Takyto CTpyKTypy pacCMOTpeTh Kak pe3ysbTaT MepeMelleH s YyacTel npeio-
JKEHUS Ipyr OTHOCUTENBHO Jpyra, TO Mpolecc OyAeT BHIMISAETh clieayromuM oopasom: Can'’t you
keep quiet? — Keep quiet, can’t you? MOXHO BHJIETb, UTO JIEBasl YacCThb CTPYKTYphl B pPe3yJbTaTe
TaKUX MPOIECCOB CTAHOBHUTCS TTOXOXKEH HAa UMIIEPATUB, NIpaBas — Ha Ter-gpasy. B Takol pasHOBU-
HOCTH KOHCTPYKIIMI Takxke oOHapyx)uBaeTcs Ter-gpasa c rmaroioM will, kak B mpumepe go home,
dear, won’t you? [16, p. 409].

Ee Takke MOXHO NpPEJCTaBUTh KaK BapUaHT MIPOU3OLIEIIIEH KOT1a-TO IIEpEMEHbI MECT won’t
you go home, dear? — go home, dear, won’t you? u x XIX B. y)Ke 3aKpEIUBIICHCS, «3aCTHIBIICI
B Pa3HOBUIHOCTHU MoJienu (2) «ummepatus + ter». [logo6Hoe runoreTnyeckoe nepeMerieHne Mox-
HO TT0Ka3aTh HA MIPUMEPE KOHCTPYKIMH C PEAYLHPOBAHHBIM OITOPHBIM MPEIOKEHUEM U3 OTPBIBKA
The gig spilt him, — reasonable, isn’t it? [17, p. 551). CxematuuHo nporecc OyaeT BhIMISIETh KakK
isn’t it reasonable? — reasonable, isn’t it?, neBasg 4yacTb KOHCTPYKLIUU TEHEPb UMEET CXOJCTBO C
pelyLpOBaHHBIM MPEATIOKEHHUEM, a IIpaBas — ¢ Ter-(hpa3oil.

Hekanonunueckue mMozaenu (2) u (4) npeacTaBiieHbl B CIEAYIOLIEM OTPBIBKE, B KOTOPOM CITy-
*aHKa, JeBylIka no uMeHu Kesua, oxeBas pebeHka, oOpalaeTcss OJHOBPEMEHHO U K HEMY, U K
MIPUCYTCTBYIOIIEW MUCCUC MUHH3:

Keziah. There he is, and he looks a perfect picture, don’t he, Mrs. Minns?

Mprs. Minns. He do, indeed!

Keziah. And he loves his own Keziah, don’t he? (boy assents) He never won'’t love nobody
better than his own Keziah, will he? He’ll never let nobody else wash him and dress him and love
him, will he? He’ll never scratch nobody else’s face, nor kick nobody else’s shins, but always
remain true to his Keziah, won’t he? (child assents, Keziah comes down) Ah, he says so now, but
he’ll grow out of it like all the rest of his sex, won’t he?

120



I'ymannTapHsle u connanbubie Haykd. 2026. T. 114. Ne 1.
The Humanities and Social sciences. 2026. Vol. 114. No 1.

Mprs. Minns. Most likely. [16, p. 398-399]

OOunue paznenuTenabHbIX BOIPOCOB MOMOTAeT aBTOPY CO3AaTh BiedarieHue 0e33a00THOro
OKUBJICHHOTO «IlI€0eTaHUs» TepOMHU W MPUBJIEKAeTCs Uil CO3JaHus aTMoc(epbl JOMAIlHEro
yIOTa, OE3MATEKHOCTH M CIIOKOWCTBHUS. B OTphIBKE MOXKHO BHIETH TUaNIEKTHBIE (OPMBI Ter-(hpas
he do v don’t he, KOTOpBIE B «0KUAaEMOM» KAaHOHUYECKOM BapHUaHTE BBITJIAAETH Obl KaK, COOTBET-
CTBEHHO, he does u doesn’t he.

JlnanexktHast popMma ain 't, IpeCTaBIIAIoIas co00i coyeTaHue riaroja be ¢ OTpUIIAHUEM, U 00-
HapyXUBAIOLIAsICS IIPU pa3HbIX MECTOMMEHUSIX, TAKXKe BUJIHA B Ter-(hpa3e KOHCTPYKIMU Mojenu (2) u
NPUHAIIEKUT TOMY ke IecTBytoweMy uny: That’s her piano — pretty piano, ain’t it? [16, p. 381].

Monens (3) nmpencraBieHa B OTPBIBKE

Keziah. But missus won’t stop here long.

Joe. Won’t she though!

Keziah. No. She's going to be married to her cousin, Mr. William. He’s got a lot o’ money, too.

Joe. Has he though!

Keziah. At least he had; but he’s spent some. [16, p. 380]

Ter-dpa3pl, MOCTPOCHHBIE 1O OJMHAKOBOW CXEME «TJIaroji + MECTOMMEHHE + HapeyHe», HcC-
M0JIb30BAHbI ABTOPOM JIJIsl CO3/IaHUSI FOMOPUCTHUYECKOTO APQeKTa: Clly’)KaHKa paccKa3blBaeT HE3Ha-
KOMOMY ITOCETUTEIIO J0Ma JIeTaIN JINYHOH KU3HU XO3SHKH, PETUTUKH C Ter-(pa3oil MOMOTAIoT clie-
JaTh ee pedb Oosee pa3MepeHHON M J1aTh BO3MOKHOCTh 3pUTENI0 BHUKHYTh B J€TaJIM COOOIIAEMO-
ro. OTBETHBIE PEIUIMKH 00Pa3yIOTCs MPH MOBTOPEHHUHU 3JIEMEHTOB OIOPHOTO MPEIoKEeHus (B mep-
BOM MOBTOpSIETCSI Won 't, a missus U3 OMOPHOTO MpeioKeHus peruinku Kesuu 3amensercs Ha she
JUTS TIPUJIaHUSI CTPYKTYPE CXOJICTBA € Ter-(hpa3oi, BO BTOPO MOBTOPSIIOTCS JBa DJIEMEHTa, /e U
has, mpuyeM Taaroi B Ter-ppasze npeacTaBieH B CBOel MoyHOM (hopMme), a Takke 100aBIeHUN Hape-
yus though. O6e Ter-gppasbl CTPOSATCS ¢ UHBEPCHUEH, HA TIEPBOE MECTO BBIJIBUTAETCS IJ1aroJl.

Ter-dpa3za nmeeT MopsI0K CIOB AECKJIAPATUBHOI'O BONPOCA B OTPHIBKE

Mr. Bunnythorne. Yes, Feme — is downstairs in the drawing-room, and wants to see you.
1 told Wykeham to send him away.

Doctor Brown. You did?

Mpr. Bunnnythorne. Yes.

Doctor Brown. You fool! [17, p. 578]

B cTpykType KpaTKoi peruiMKy MeCTOMMeHHE / OOPHOTo NPEeAIOKEHHs MTPEICTaBICHO ASHK-
TUYECKUM You, TI1aroii-ckazyemoe fold — rmaronom-3amectureneM did. [Ipsimoil mopsaoK CIOB Tak-
e peanusyercss B Ter-gpa3e KaHOHUYECKOW KOHCTPYKIMH mozenu (4) “Then you think that the
qualities of the heart level all distinctions?”” “I do”. [17, p. 557], B koTopo# cnoBa you think omnop-
HOT'O IPEJIOKEHHSI TPEICTABICHBI IEHKTUUYECKUM [ U 3aMECTUTENIbHBIM do.

Hexanonnueckyro pa3HOBUIHOCTH TOW ke monenu (4) wmoctpupyetr npumep “Who shall
prevent me?” “I will!” [16, p. 417], B KoTOpoM BMecTO «oxwunaemoro» I shall Bugum I will.
B xouctpykuuu “But I will not consent.” “You must! — you shall! Damn it, sir!” [17, p. 579] pe-
IUIMKa-0TBET (popMHUpYeTCs ABYMs Ter-(ppazamu, B KOTOPHIX MECTOMMEHHE / OMOPHOIO MpeaioxKe-
HUS MIPEJICTaBICHO NEHKTUYECKUM you, a TaKKe MPUBIICUEHBI IJIarojisl must U shall. Bapuant no
WIM ero KoMOuHanus ¢ Ter-¢pa3oil you will not, BO3SMOXKHO, 10 MHEHHIO aBTOpPA, MPO3BYyUYan Obl
3[IeCh MEHEEe HAIOpPUCTO U HE CTOJIb SMOIMOHAIBHO, TIOCKOJIBKY PEIUIMKA MPEJICTABIISIET HE peaK-
IIUIO BEKIMBOI'O BHUMAaHUs UM COUYBCTBHUS, a, CKOpee, IEMOHCTPUPYET HACTOSITEIbHBIHN COBET.

Monenb (4) Takke MpeICTaBIsIeT AUATIOTHYECKass KOHCTpYKums ““Never mind, Mary, forget
it.” “I can’t’. [16, p. 389]. Kparkas pemnynka BBOAUTCS Kak MapKep HECOrjacusi, KOTOPOE MOKHO
ObUTO OBI BBIPA3HUTh PEUIMTENBHBIM WM Ja’ke BhI3BIBAIONIMM No, IpUBJIeUeHHE coueTanus [ can't
IIOMOTAeT CJieNIaTh PEIUIMKY MeHee KareropnyHoil. KoHcTpykumio oOpa3zyeT UMIepaTHBHOE OIOp-
HOE TIPEJIO’KEHHE, CoueTaromeecs ¢ Ter-(hpa3oil Ha OCHOBE TJIaroJia can, aHaJOTHYHO PACCMOTPEH-
HOMY BBIIlI€ IpUMepy MOHOJIOTH4YecKoi moaenu (2) Keep quiet, can’t you?

Uro kacaetcst moaenu (5), To B Hel Ter-¢gpas3a BCera CTPOUTCS ¢ MHBEPCHUCH, U UMEET, IIOMH -
MO IJIarojia ¥ MECTOMMEHHUS, €lIe O/IMH «00s3aTeNbHbII» JIEMEHT — HapeuHe SO, — KOTOPBIHA pacmo-
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JlaraeTcsl B MPEMo3ULIUU K IPYTUM COCTaBIsOmUM. DYHKIIMOHATBHO PEIUIHKHU ¢ Ter-Gpa3oi B MO-
nenu (5) He ommmyaroTcst ot moaeneit (1)—(4), mpeacrapisis co0oil GaTmuecKkne JIEMEHTHI, UX Ha-
3HaYeHHEM B JUAJIOTax MbEC YacTo SBISETCS yKa3aHUE HAa BEXKJIMBOE COTJIacHe-IOAJaKUBaHUE TIep-
coHaxa-anpecata: “But I thought —" “Yes; so did 1.” [16, p. 383], “And William has not slept the
whole night. I fear that he gets worse and worse.” “So do 1.” 16, p. 392].

B orpsiBke

Lord Mompesson. But you 're too old; ain’t you, Wykeham — too old?

Wykeham. Yes, my lord.

Lord Mompesson. So am I. In fact, we re both too old — ain’t we, Wykeham?

Wykeham. Yes, my lord. [17, p. 571]

XOPOIIO BUIHO, YTO aBTOP, MBITASICh MPUAATH PEIIIMKAM HAHOOIBUIYI0 PEATMCTUYHOCTD, MO-
BCEJJHEBHOCTh, OOBIIEHHOCTh, UCIIOJIb3YeT KOHCTPYKIIMU ¢ Ter-gpa3oit mozaenei (2) u (5) kak yka-
3aHHE HA HETOPOIUIMBBIN XapakTep TeueHus Oecebl, MPUBBIYHYIO MaHepy oOpameHus Jlopaa Mowm-
IIECCOHA CO CBOMM IOXMWJIBIM CiIyroii YukxemoM. B o0eux perumkax craporo Jlopaa MOXKHO BU-
IeTh Ter-ppasy cocTaBa «ain’t + MECTOMMEHHE», BMECTO «OXKHIaeMOil» KaHOHUYECKOU are you /
aren’t you / are we / aren’t we. Ter-¢pa3sl TaKoro cocraBa BXOJSAT B MOJly IIPUMEPHO B CEpEIUHE
XIX Beka, U MPUCOETUHSIOTCS K OTIOPHBIM MPEIOKEHHSIM, TIOCTPOCHHBIM TIaroJioM be.

Bvisoowi

[IpunaBas ecTeCTBEHHOCTh PEYM MEPCOHAXKEH, aBTOP HCIOJb3YeT KOHCTPYKIMU Mojejei
(1)—~(5) B xauecTBe >1EMEHTOB, UMEIONINX (paTHUeckoe Ha3HAUCHHE, HE HECYIINX HOBOW MH(pOpMa-
WU IS aJpecaTta, HO CIYXaIluX A7 TEMOHCTPHUPOBAHUS 3aMHTEPECOBAHHOCTH B Oecene, BEXIIH -
BOTO BHHUMaHWs, y4yacTusi. KOHCTpyKmum ¢ Ter-gpa3zoil MOMOrarmT yKa3blBaTh Ha MPUCYTCTBHE
HSMOTHBHOHN COCTABIAIONIEH B BHICKA3bIBAHUAX JCUCTBYIOIIMX JIUI, CO3[1aBaTh CTUIMCTUYECKUE Xa-
pakTepucTuku ux peuyr. CTpyKTypHBIE OCOOECHHOCTH Ter-(ppa3 COOTBETCTBYIOT HX (haTHUecKum
(GYHKIUSAM — OHU HE YIOTPEONAI0TCS 03 OMOPHOTO MPEAIOKEHUS U CTPOSTCS Ha OCHOBE CIykeb-
HBIX TJIarojioB. MccienoBanue pasHooOpasus KOHCTPYKIUN ¢ Ter-gpasoit B Tekcre koHia XIX B.
MO3BOJIMJIO HAM CHIeJIaTh MPEANONIOKEHUSI OTHOCUTENBHO UX MPOUCXOKICHUS.

OO0pa3oBaHne KOHCTPYKIHI, KaK HAM TPEICTABISACTCS, MOXKET UATH HECKOJIBKUMH HCTOpUYE-
CKHU CJIOXUBIIMMHUCS MYTSIMH, CPEIU KOTOPBIX CIIEAYIOIIHE:

1. cTpyKTypa, COOTBETCTBYIOIIAsl Ter-Ppaze (JIMIHOE MECTOMMEHUE + CITyKEeOHBIH TJ1aroi), IOBTOPSI-
€TCsI U3 OTMIOPHOTO TPELIOKEHUS 0e3 KaKUX-THO0 U3MEHEHHI ee COCTaBa;

2. CTpyKTypa, COOTBETCTBYIOIIAs Ter-(hpase, MOBTOPSIETCS U3 OMOPHOTO MPEIUIOKEHHS, HO TIPH STOM
MPOUCXOUT €€ TpaHC(HOPMUPOBAHHUE, 3AKITFOYAIOIIEECS B YIMOAOOIEHIH UCTIONB3YIOIIMMCS B pe-
YeBOM OOMXOJIC Ha dTarle HaIMCaHWs Npou3BenieHus Ter-ppazam (it is — is it, he has — has he
though, you would — would you not);

3. TMPOUCXOAWT IMEepeMeHa MECT YacTed NPEeIOKEHHS, NMPH ATOM OJHA YacTh YIOHOOJSETCS
OTIOPHOMY TPEATIOKEHUIO, Ipyras — Ter-gpase (Kak B pa3HOBUIHOCTU MOJeENH (2) «umrepa-
THUB + Ter-paza);

4. CTpyKTypa, COOTBETCTBYIOIIAs CYIIECTBYIOUICH B peuesi3bIKOBOM MPOCTPAHCTBE MEPHUOAA TET-
dbpasze (kak ain’t you, ain’t we, don’t he, he do B HalIUX TIpUMeEpax), MPUCOSAUHSIETCS K OTIOPHO-
MY MPEIIOKEHHIIO, 00pa3ys MOHOJIOTHYECKYIO WITH JUATIOTHYECKYIO0 KOHCTPYKIIUIO.
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