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AnHOTanusi. PaccMOTpeHbI BhIpa3UTEIbHBIC CPEICTBA S3bIKA, XapaKTEepHBIE sl TUajiora U ynorpedisieMbie B po-
Mma"e O. Yanpga. Cpenu CHHTaKCHYECKHUX CPEICTB BBIIEICHBI SJUIMITHYECKIE 000OPOTHI, BOIPOCHTENBHBIEC TIPEAIOKE-
HUS B (hopMe YTBEpAMTEIBHOTO MPEATIOKEHUA, COKpameHus u ap. OnpeaeneHbl JIEKCHYeCKHe BRIPa3sUTEIbHbBIE Cpel-
CTBa — TPOIIBI ¥ PUTYPHI pedn. [IpoBeeHHEBIH JTEKCUKO-CEMaHTUICCKUN aHaJIN3 TI03BOJIII HANTH CITOBA, XapaKTEPH3YIO -
IIMe TOBCETHEBHYIO KI3Hb U OBIT, IMEIOMINE IPKO-BBIPaKEHHBIN Pa3TOBOPHEIA OTTCHOK, HEUTpaJIbHEIE CIIOBA JIUTEpa-
TYPHOTO SI3bIKa, TEPMUHOJIOTHUYECKYIO JIEKCHKY U x)aprouusmel. Ocoboe BHUMaHKE ObLIO YAEIEHO JISKCHYECKUM Cpell-
CTBaM, KOTOPBIE BBITIOJIHSIOT SKCIPECCUBHYIO (QYHKIHMIO B TeKcTe. OTMEUEHBI aBTOPCKUE IIMTAThl, KOTOPBIE OXKHBIISIOT
TEKCT Y MOJTBEPIKAAIOT BHICKA3aHHOE CY)KICHHUE I'eposi Ha OCHOBE IIEPEIKUTOTO COOCTBEHHOT'O OIIBITA.
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Abstract. The expressive means of language characteristic of dialogue and used in O. Wilde's novel are
considered. Elliptical turns, interrogative sentences in the form of an affirmative sentence, abbreviations, etc. are
highlighted among the syntactic means. Lexical expressive means are defined — tropes and figures of speech.
The conducted lexical and semantic analysis allowed us to find words characterizing everyday life and everyday life,
having a pronounced colloquial connotation, neutral words of the literary language, terminological vocabulary and
jargonisms. Special attention was paid to lexical means that perform an expressive function in the text. The author's
quotations are noted, which enliven the text and confirm the hero's expressed judgment based on his own experience.
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Bseoenue

Enuncreennslii poman Ockapa Yanbaa «Iloptper Jopuana I'pest» Obln nzgan B 1890 r., Ho,
HECMOTpS Ha TO, YTO MPOILIO YK€ Oojee cTa JIeT, OH JIO0 CHX IOp NpPUBJIEKaeT BHUMAHUE JINHTBU-
CTOB, KYJIbTYPOJIOTOB, (pr0ocodoB, ICUXOIOTOB U Jp.

Tak, HanpuMep, cka309HO-MU(POTIOTHIECKOE coepxkanue pomana paccmorpero E.C. Kynpu-
SIHOBOH, MJIEHHO-Xy10’KECTBEHHOE CBOE0Opa3ue 3CTETUUECKUX MHU(OIOreM cajia, mopTpeTa U TBOP-
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na npoananusupoBansl O.UM. KupaseBoii, crpykrypa croxera onucada B.M. ITumonoseim u E.N.
CnaByTuHbIM, cTaHOBIeHHE xapakrepa [lopuana I'pes nuzydyeno E.}O. JIuTBuH, BUKTOpHaHCKOE 00-
niecTBo crano npeamerom ananuza y H.I1. BracoBoii [7; 6; 9; 8; 4]. OcoOblii nHTEpeC, MO HalleMy
MHEHHIO, MPEACTABIAIOT JUAJIOTH, KOTOPbIE MOKa3bIBalOT KHMBYIO, 3MOILMOHAJIbHO-OKPAILIEHHYIO
PasTOBOPHYIO PeUb, HACHIIIEHHYIO Pa3HOOOPA3HBIMH BBIPA3UTEIILHBIMU CPEACTBAMH SI3BIKA.

L]env uccnedoeanusi — BHIABUThH BbIPAa3UTEIbHBIE CPEJICTBA B AMAJIOTaX POMAHA.

Mamepuan ona uccrnedosanusa — poman O. Yaiipna «Iloptper Hopuana I'pes» Ha aHrimii-
CKOM SI3bIKE.

Memoovl uccnedosanus. B uccineqoBaHUN aBTOP MCIOIB30Ball CIEAYIOLIME OOILICHAayYHbIE
METOJbl: 1) CTUIMCTUYECKUN aHaNIMU3 — Ui U3YYEHHUS SI3BIKOBBIX CPEACTB M OCOOEHHOCTEN CTHJIS;
2) KOHLIENTYaJIbHbIM aHaIN3 TeKCTa JUIs ONpeeIeH s YCTHOTO U pa3rOBOPHOTO CJIOBOYIOTPEOIEHHS.

Obcyacoenue

[To muenuto M.M. baxTuHa, nuanor siBiseTcs KiaccHueckod (opMoil 0OIIeHus, TOCKOIbKY
OH TIPOCT W KPAaTOK M KaKJasi peIuInKa 00J1aaeT 3aBEPIICHHOCTHIO, BBIPAXKash MO3HUIIAIO TOBOPSIIIE -
ro. K KOMNo3MIMOHHO-CTHIINCTUYECKUM OCOOEHHOCTSIM JII000r0 BBICKA3bIBAaHMS B JHMAJIOre OTHO-
CATCS IPEAMETHO-CMBICIIOBOE COJIEP KAHNE, SKCIPECCUBHBIM MOMEHT (3MOIMOHAIBLHOE OTHOILIEHUE
TOBOPSIIETO K CMBICITY BBICKa3bIBaHUS) U €ro OOPALIEHHOCTh K KOMY-JIn00. CTeneHb 3KCIPEeCcCHUB-
HOCTHU B BBICKa3bIBaHUSIX pa3Has, HO OHA MOBCIOY, TaK KaK «a0COJIIOTHO HEUTpaJIbHOE BbICKA3bIBA-
HUE HEBO3MOXKHO» [2, c. 278].

JUis BBIpa)KE€HUSI AMOLIMOHAJIIBHOTO COCTOSIHMSI B AMAJIOraX 4acTO YHOTPEOJSIOTCS BBIpA3H-
TeJIbHBIE CPEICTBA sA3bIKa. [0/ BBIpAa3UTENBbHBIMU CPEACTBAMH SI3bIKa TOHUMAIOT Takue MopQoio-
THYECKUE, CHHTAaKCUYECKHE U CIO0BOOOpazoBaTebHBIE (DOPMBI SI3bIKA, KOTOPHIE HEOOXOAMMBI JIJIs
AMOIMOHAJIBHOTO WUJIU JIOTHYECKOTO yCUIIeHUs peud [3, c. 43].

B pomane aBTop ymorpeOisieT pasHOOOpa3HbIE CHHTAaKCHYECKHE BBIPA3HTEIBHBIC CPEACTBA,
KOTOpbIE XapaKTepHBI I YCTHOM JAMANOTMYecKOM (OopMbl OOLIEHMS, HANpUMEp SJUTMNTUYECKHE
000poThl. OTCYTCTBHE HEKOTOPBIX YacTel MPEIJIOKEHHS B TUAJIOTE SBJISETCS HOPMOM, OCKOJIBKY
13 CaMOM CUTYalMH yXKe ACHO, 0 4éM uaeT peus [10].

“late as usual? Harry,” cried his aunt, shaking her head at him. «I1o31HO, KaK OOBIYHO,
["appu», — BOCKIIMKHYIA €ro TeTs, Kadasi ToJa0BoM [1].

B numanorax yacto ynotpeositoTCs BOIPOCUTENbHBIE MPEAJIOKEHUS B (POpME yTBEPIAUTENBHO-
ro npennoxxenus: “You know nothing then? You will have tea, of course, Dorian? And so will you,
Harry? Or do you object to such simple pleasures?” «Bpl, koHeuHo, Oyzaere nuth 4aii, Jlopuan?
U 1b1 TORE, ["appu? Winn Bl Bo3paxaeTe MPOTUB TAKUX MPOCTHIX YAOBOIBCTBHI?».

B npousBeaeHny B IUalOrMYECKO peyd BCTPEUAIOTCS] COKPAIIEHUS, KOTOPhlEe HEOOXOIUMBI
i yckopenust peunt: “All right, Uncle George, I’ll tell her, but it won'’t have any effect.” «Xopo-
o, s Jxopk, s CKkaxy e, HO 3To He mojeicTByeT». Cpean Apyrux CUHTaKCUYECKUX OCOOEH-
HOCTEH MO’KHO OTMETUTh HE3aBEPIICHHOCTb MPEIOKEHHUH, KOTOpbIe Kak Obl 0OPBIBAIOTCS HA MOy -
CJIOBE, HO CMBICI Oecebl codbecenuukam siceH: “‘Harry, did you say an inquest? What did you mean
by that? Did Sibyl -7 T'appu, Tbl ckazan «ao03HaHue»? Uto Tel umen B Buay? Cubmina...?».

XapakTepHasi uepTa CHHTaKCHCa YCTHOW pedd — OTCYTCTBHUE COIO30B, B TOM CIIy4ae CBS3YIO-
H1y10 (DYHKIMIO BBIMOJNHAIOT CKadyeMble. DTa CHHTaKCHYeCcKasi 0COOEHHOCTh aHTIIMICKOro Mpeio-
JKeHUS TpuAaét OOJbIIEe ECTCCTBEHHOCTH YCTHOW peuu, Hanpumep: "Humanity takes itself too
seriously. It is the world's original sin. If the careman had known how to laugh, history would have
been different.” «4emoBeuecTBO CIHUIIKOM CEPhE3HO OTHOCUTCS K cebe. DTO MEepBOPOIHBIN Tpex
mupa. Ecniu 661 yenoBek ymen cMesiTbes, UCTOpHs Obuia Obl MHOMY». Takke K CHHTaKCHYECKUM BbI-
pa3sUTEIBHBIM CPEICTBAM B pOMaHE MOKHO OTHECTH aHadopy u amudopy.

Amnadopa. “I am jealous of everting whose beauty does not die. I am jealous of the portrait
you have painted of me...." «5l peBHYIO K BEUHOCTH, Ybsl KpacoTa HE yMUpaeT. S 3aBUIIYIO IOPTpE-
Ty, KOTOPBIH BbI HAITUCAIIH. . ).
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Onudopa. “Stay Harry, to oblige Dorian, and to oblige me, said Hallward gazing intently at
his picture....” «Octanbcsi, ['appu, 4ToOBI caenath ojaobkeHue [lopuany u MHe, — CKazal
XayBap/1, MPUCTAILHO IS Ha CBOKO KAPTHHY...».

K nekcumdeckuM BBIpa3UTEIBHBIM CPEICTBAM S3bIKa, KOTOPBIE €CTh B POMAaHE, OTHOCSTCS
Tponsl U purypsl peuu. Cpeau TpoIm, KOTOpPbIE MOKHO HAaWTH B IHalorax pomMaHa, MOXHO Ha-
3BaTh MeTadopsrl. “People are afraid of themselves, nowadays. They have forgotten the highest
at all duties, the duty that one owes to one’s self. Of course, they are charitable. They feed the
hungry and close the beggar. But their own souls starve, and are naked.” «B Hamm gHu monu
Oosatcs camux ceds. OHU 3a0BITM O CaMOM BBICOKOM JIOJIT€ — AOJTe mepea camumu coboii. Ko-
HEYHO, OHM MmiIocepaHbl. OHU KOPMST TOJIOAHBIX W OJeBaloT HUIMKX. Ho mx coOcTBeHHBIE
JYIITU U3HBIBAIOT OT T'OJI0/Ia U OTKPBITHIY.

“Of course, our engagement is a dead secret.” «KoHeuHO Hallla TOMOJIBKA — OOJIBIIION CEKPET.»

B pomane B nuaiiorax BCTPEYarOTCs CISAYIOIIUE QUTYPhl peYH — CPAaBHEHHS, aHTUTE3bI, 110-
BTOPBI, HApUMEp — aHTUTE3BL: “Yes, she is a peacock in everything but beauty,” said Lord Henry.
«/la, oHa — BBICKOYKA, HO KpacaBHIIa», — cKa3al JiopJ [ eHpH.

[ToBTopsl. “It is your best work? Basil, the best thing you have ever done, “said Lord Henry
languidly. «3to Bama syumas padora? basun, aydiee, yro Bel korna-nmbo nenanu, — HeOPEKHO
ckasain yopa ['enpm».

Cpasuenue. “But Lady Brandon treats her guests exactly as an auctioneer treats his goods.
She either explains them entirely away, or tells one everything about them except what one wants to
know.” «Ho nean BpaHIOH OTHOCUTCS K CBOMM T'OCTSIM TOYHO TaK ke, KaK ayKIIHOHIIUK OTHOCUTCS
K cBoeMy ToBapy. OHa MO0 TTOBEPXHOCTHO OIMCHIBAET HX, JIMOO pacCKa3bIBaET O HUX OOJIbIIE, YeM
YeJI0BEK XOYET 3HATHY.

O. Yanpa gacto obpamaercs K OMOpy, B JHAJIOrax MPeACTaBICHBI pa3Hble (JOPMBI MPOSIBIIE-
HUSI KOMHYECKOTO — OT FOMOpa U UPOHHH JIO capka3Ma. BoT uto roBopur ¢ uponueii topa ['eHpu o
cBoeit Tére Arare. "I am in Lady Agatha's black books at present," answered Dorian with a funny
look of penitence....”

"Oh, I will make your peace with my aunt. She is quite devoted to you. I don't think it really
matters about you not being there. The audience probably thought it was a duet. When Aunt Agatha
sits down to the piano, she makes quite noise for two people.” «Ceituac s B Y4epHOM CITUCKE JICIU
Aratbl,» — otBetun [opuan ¢ 3a0aBHBIM BuAOM HokasHus. «O, s MOMUPIO Bac ¢ Moeil Teteil. OHa
OuYeHb mpenaHa BaMm. He mymaro, 4To Bamie OTCYTCTBHE TaM MMEET 3HaueHue. BeposTHo, 3puTemnu
pemig, uto 3To ay3T. Ho koraa tetst Arata caautcs 3a pOpTeruaHo, OHa M3/IaeT IOBOJIBHO MHOTO
IymMa Jjisi IByX 4eloBeK.» ‘‘American girls are as clever at concealing their parents, as English
women are at concealing their past, he said, rising to go.” « AMEpUKaHCKHE JIEBOYKH TaK ke JIOBKO
CKPBIBAIOT CBOMX POJAWTENCH, KaK aHTIIMYaHKH — CBOE IMPOILIOe», — CKa3al OH, MOJHUMAsICh U CO-
OUpasich yXOIUTh.

Bripaxkenue capkazMa OTpa)X€eHO B CIIEAYIOLEM Juanore: ... she tried to found a salon, and
only succeeded in opening a restaurant.” (o negu bpeHaoOH). «...0OHa MBITANACh OTKPHITH CAJIOH, HO
npeycriena TOIbKO B OTKPBITHU PECTOPaHay.

Onuretsl. “It is a sad truth, but we have lost the faculty of giving lovely names to things”.
«JT0 — TevanbHas TMpaBaa, HO MBI YTPATWIIA CIIOCOOHOCTH JaBaTh BEIIaM KPAaCHUBHIE UMEHA».
“Nowadays a broken heart will run to many editions”. «B Hamm nHU pazOuTOe Ccepiile MOKHO
HAWTH BO MHOTHX U3TAHUSIXY.

B JeKCHKO-CEMaHTHUYECKOM IUIaHE B TUAJIOTE MOXKHO BBIICIHMTH CIIOBA, XapaKTCPU3YIOIIUC
MIOBCEHEBHYIO JXKU3Hb U OBIT, CIIOBA, UMEIOIINE SPKO-BBIPAKEHHBIN Pa3rOBOPHBIN OTTEHOK, HEW-
TpaJIbHBIC CJIOBA JIUTEPATYPHOTO S3bIKA, TEPMHUHOJIOTHUECKYIO JIEKCUKY M JKaproHu3mbl [4]. B kade-
CTBE MOATBEPIKACHUS 3TOTO YTBEPIKIECHHSI MOKHO ITPUBECTH HIDKE CIIEIYIOIINE TIPUMEPHI U3 AHATI0-
TOB B pOMaHE.

1. CnoBa, xapakTepHu3yroIIiue TOBCEAHEBHYIO KU3HD U OBIT.

“Monsieur has well slept this morning?” he said, smiling.
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“What o’ clock is it, Victor?” asked Dorian Gray drowsily. «Mecbe XOpOILIO BBICIIAJICS CETO-
JTHSI yTPOM», — CKa3all OH, YJIbIOasiCh.

«Kotopsiit uac, Buktop?» — conno cnpocun Jlopuan I'peii.

2. CnoBa, UMEIOINE SIPKO-BBIPAYKEHHBIN PA3rOBOPHBII OTTEHOK.

“Before God I am telling the truth,” she cried.

“Before God?”

“Strike me dumb if it ain’t so...”

«IIepen borom st TOBOpIO IIpaBIy», — KpUYaJia OHA.

«Ilepen borom?»

«Yaps MeHs, €CIIH 9TO HE TaK...»

3. CTunucTUyecky HeHTpaJIbHBIE CIIOBA JIUTEPATYPHOTO S3bIKA.

“I never tilt against beauty, “he said, with a wave of his hand." «5l Hukoraa He ObUT TPOTUB
KpacoTbl», — CKa3ajl OH, B3MaXHYB PYKOM.

4. CnennanabHasi TEPMUHOJIOTHYECKAs JICKCHKA.

... " As a rule, people who act lead the most commonplace lives....How different Sybil was!
She lived her finest tragedy. She was always a heroine ““. «Kak npaBwiio, JIf01, KOTOPbIC UTPAIOT
Ha CILIEHE BEAyT CaMylo OOBIYHYIO *H3Hb... Kakoil ke pa3Hoil Obuta Cubun! OHa mpoXkuia CBOIO
ayumnyto Tparenuto. OHa Beerga Oblia repOrHEn.

5. XKaprouusmsl. “As long as one has this stuff, one doesn’t want friends, I think I have had
too many friends”. «Iloka y 4emoBeka ecTh HApKOTa, EMy HE HYXXHBI Apy3bs. J[ymato, y MeHs1 ObLIO
CJIMIIKOM MHOTO JApY3€i».

K nexkcuueckuMm CpeacTBaM BBIPA3UTEIBHOCTH, KOTOPBIE BBIMOJHSIOT JKCIPECCHBHYIO
(GYHKIUIO, MOXKHO Tak)K€ OTHECTH IMOCIIOBMIIBI, MEXJAOMETHUS, NpUlaraTeJbHble B CPaBHUTEIb -
HOW cTemneHUu W MOBTOPHI. “Poor? What does that matter? When poverty creeps in at the door,
life flies in through the window.” «benen? Urto 310 3naunt? Korga 0eqHOCTh BXOAHT B JOM,
000BB YJIETAET B OKHOY.

JU1st SKCIIPECCUBHOCTH peUr B pOMaHe YHOTpeOstoTcss MexaomMetust. “Ah! can’t you see that
my heart is breaking?”’ «Pa3Be Bbl HE BUANTE, UTO MOE CEp/IEe pa3ouTo?»

[IpunararenbHble B CpaBHUTENbHOU cTenieHu. “I know that the work I have done, since |
met Dorian Gray, is good work, is the best work of my life.” «5l 3nar, 4T0o paboTa, KOTOPYIO 5
npojenan ¢ Tex nop, kak Berpetuis Jopuana ['pes, — 3To Xopomas pabora, 310 gyumias padora
B MOEU KU3HUY.

OMoLuu B MPOU3BEICHUH MEPEaHbl MPH MOMOIIM ATI03UH — HAMEKOB Ha OOILECH3BECTHBIN
dakr, Hanipumep: “Was it not Gautier who used to write about la consolation des arts? [ remember
picking up a little vellum- covered book in your studio one day and chancing on that delightful
phrase.” «He I'oTbe nu nucan 06 yremeHnn uckyccTs? S MOMHIO, KaK OJTHAX/Ibl B BaIlle CTyIUU 5
B3sU1 B pyKH MaJICHbKYIO IIEPraMEHTHYIO KHIDKKY M HATKHYJICS Ha 3Ty BOCXUTHTEIbHYIO (pazy».

JlyleBHOE COCTOSIHHE T€POEB, MX BOJIHEHHE, CTPaX, PaJAOCTh IMOKa3aHbl B POMaHE C TIOMOIIBIO
MOBTOPOB. “It is not merely that I paint from him, draw from him, sketch from him. But he is much
more to me than a model or a sitter.” «Jleno He TOABKO B TOM, UYTO S MHUIIY €0, PUCYIO €ro, JIeato
ero HaObpockH. ... Ho oH a1 MeHs ropasnio 6oJble, Y4eM MOJIENb WM HaTYPLIHK.

OcoO0bIil aBTOPCKHH CTHJIb UM €r0 OTHOIICHHWE BHIPAXKEH B IUTATaX I'epOEB MPOU3BEICHHUS.
“Those who are faithful know only the trivial side of love: it is faithless who know love’s
tragedies.” «Te, KTO BepeH, 3HAIOT TOJbKO OaHAJIIbHYIO CTOPOHY JIFOOBH: UMEHHO HEBEPHBIE 3HAIOT
Tparenuu JoOBw». “Women have no appreciation of good looks. Good women have not.” ...
«KeHIMHBI HE HEHT XOPOUIYI0 BHEITHOCTh. XOPOIINE KEHITUHBI — HE LIEHSTY.

Bv16o0wbi

B cBoém pomane O. Yaibp HCHONB30BaT Pa3HOOOpA3HBIE CHHTAKCUYECKHE U JIGBKCHIECKHE CPe/i-
CTBa, KOTOPbIE TUITMYHBI JJIs] QHIJIMMCKUX TUATIOT0B. DTO — 3JUTMIITHYECKUE 000POTHI, BOIIPOCUTEIBHBIE
NpEIUIOKEHUS B JOpME YTBEPIUTEIHLHOTO, COKpalieHus, anadopy u smmdopy. K nekcrnueckum Boipa-
3UTENBHBIM CPEJCTBAM SI3bIKa B POMaHE OTHOCSTCS YNOTpeOiisieMble MeTaopsl, SMUTEThI, aHTUTE3HI,
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CpaBHEHMS, ITOCIIOBUIIBI M IOTOBOPKH, AJUTIO3UH, PA3rOBOPHBIE CIIOBA, TEPMUHBI, AKAPTOHU3MBI, TIOBCE/I-
HEBHasl U ObITOBAs JIEKCHKA, CJI0BA U3 JIUTEPATYPHOTO sA3bIKa. OCOOYI0 AMOIMOHATIBHYIO (DYHKIIHIO BbI-
HOJIHAIOT MpUIaraTelbHble B CPaBHUTEIBHOM U MPEBOCXOAHOM CTENeHH M Mexaomerus. HecoMHeH-
HYIO LIEHHOCTb U CTWJIb IIPUJIAIOT aBTOPCKUE LIUTAThI, KOTOPBIE OXKUBJISIFOT TEKCT U MOATBEPKAAIOT BbI-
CKa3aHHOE CY)KJICHHE I'eposi Ha OCHOBE MEPEKUTOr0 COOCTBEHHOTO OIBITA.
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