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AnHoTanus. PaccmarpuBaeTcst CHHTarMaTH4eCKUH aclieKT aHTOHUMHH B ITPHUIIOKEHNH K XKaHpPY JIeTeKTHBA. BbI-
SIBJICHBI BUJIl aHTOHUMUYECKUX OMITO3UINH, y4aCTBYIOIINX B CO31aHHH Xy I0’KECTBEHHO-TEKCTOBOTO IPOCTPAHCTBA JIe-
TEKTHBHBIX Mpou3BeneHnii A. Kpuctu u onpeneneHnn ux QyHKIUA. YCTaHOBIEHO, YTO B pacCMaTpUBAEMBIX TIPOU3BE-
JACHUAX UCIIOJB3YIOTCA aHTOHUMUYCCKUE OIIMO3UIIUU JICKCHYCCKUX Pa3HOKOPHEBLIX U OJHOKOPHEBBLIX aHTOHUMOB, MOP-
d)OJ'lOFI/I‘{eCKI/IX, CHHTAKCHYCCKUX U TeKCTOO6yCHOBHeHHBIX Cy6CTI/ITyHI/IOHHBIX AHTOHHUMOB. JlaHHI)IC OIITO3UIHUU MOT'YT
OBITH CBSI3aHBI C OCHOBHOM CIOKETHOH JTMHHMEH KOCBEHHO HJIM HETIOCPEICTBEHHO. B mepBOM cityd4ae OHH MCIIONB3YIOTCS
B MOHOJIOTE ISl TIPOJIOTA, KOHTPACTHOTO COMOCTABIICHHS MEPCOHAXKEH, OTMCAHNS MECTa ¥ BDEMEHH JCHCTBUS, B INAJIO -
re — JUIs MOZJIep KaHHs pa3sroBopa, IIYTKH, BRIPAKEHHUS MHEHHS 10 MOBOXY 4ero-imbo. Bo BTopoM ciyvae oHH ydacT-
BYIOT B PacKpBITHH TEM BHHOBHOCTH/HEBHHOBHOCTH, HCTHHHOCTH/JIOXKHOCTH (YHHBEPCAIbHBIC ONITO3MIINK) WIIH JeTa-
7€l KOHKPETHOTO MPECTYIICHHUS.
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Abstract. The syntagmatic aspect of antonymy is considered in its application to the detective genre. The types
of antonistic oppositions involved in the creation of the artistic and textual space of A. Christie's detective works and
the definition of their functions are revealed. It is established that the works under consideration use antonymic opposi-
tions of lexical multi-root and single-root antonyms, morphological, syntactic and text-conditioned substitutional
antonyms. These oppositions may be related to the main storyline indirectly or directly. In the first case, they are used in
a monologue for a prologue, contrasting characters, describing the place and time of the action, in a dialogue — to main-
tain conversation, joke, express an opinion about something. In the second case, they participate in uncovering themes
of guilt/innocence, truth/falsity (universal oppositions), or details of a specific crime.
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Beeoenue

[Iporiecc mo3HaHUs MUpa YEJIIOBEKOM MPE/IIOIATaeT BhIACICHUE MPOTUBOIMOJIOKHBIX CTOPOH B
SIBJICHHUSIX TIPUPOJIBI, o01mecTBa U co3Hanus [12, c. 284]. IIpencraBinenus 00 3TUX MPOTHUBOIIOIOXK-
HBIX CTOPOHAX CYIIECTBYIOT B CO3HAHMM KaK KOHLIENTHI U aHTUKOHIIETITHI, aCCOIIMAaTUBHO CBSA3aH -
HBIE JPYT C APYTOM U BepOalin3yeMble ¢ TOMOIIbI0 AHTOHUMUYHBIX S3BIKOBBIX €IMHMII, 3HAYCHUS
KOTOPBIX BOCIPUHUMAIOTCSI HOCUTEJISIMU SI3bIKA KaK MPEAENIbHO MPOTUBOIIOCTABIEHHBIE [4].

AHTOHHMMUSI, ABIISIONIASCS S3BIKOBOM YHUBEpCAIUEH, HAXOIUTCS B IIEHTPE BHUMAHUS JIMHTBU -
cToB ¢ cepenunbl XX B. [lepBoHaualbHO 0OBEKTOM H3yUYeHUS OBLTH TOJIBKO JIGKCHUECKHUE AaHTOHU -
MbI (Tpyasl JILA. Houkosa [10], Jx. Jlafion3a [15] u ap.). OqHako BIOCIEACTBUN MCCIICIOBATETH
MPUILUIA K BBIBOJAY O TOM, YTO @aHTOHMMHYECKHUE OTHOILIECHUS MOTYT CYIIECTBOBATh TAKXKE MEXIY
dpazeonornueckumu eauHunaMu [9] (dbpaseonornyeckass aHTOHUMHUS), CIOBaMU Pa3HBIX YacTel
pedd, cIyKeOHBIMU YacTsIMH pedyd, MOp(hoIoTHuecKUMU (popMaMu U CHHTAKCUIECKUMH KOHCTPYK-
nusaMH [2] (rpaMMaTHYecKass aHTOHUMUS ).

B mocnennue necsTwieTuss B JIMHTBUCTHKE MPOU3OILUIO CMEIICHHE WHTEPECOB OT U3YUCHUS
AHTOHHMMUU KaK BaXHEHIIEro THIa MapaJurMaTHYecKuX OTHOIICHUN B CHCTEME SI3bIKa K MCCIENIO0-
BaHUIO €€ pealIN3allii B PEeYH, B CHHTArMaTHKE BBICKA3bIBAHHWA. B CBSI3U C 3TUM MOSBUIUCH pabo-
ThI, TIOCBSIILIEHHBIE (YHKIIMOHUPOBAHUIO aHTOHMMOB B Pa3lMYHBIX TUNaX AHMCKypca [6; 8] u B
MPOU3BEICHUAX TTUcaTeneit u mostos [7; 11; 14].

HccnenoBanusi, BHIIOJHEHHBIE HA MaTepHalie XyA0)KeCTBEHHOM JIUTEpaTyphl, yOSAUTENIBHO 10~
Ka3bIBAIOT, YTO OMHApPHAsI KOTHUTHUBHAS OMIMO3UTUBHOCTH MOXKET UTPaTh KJIFOUYEBYIO POJIb B OpraHM3a-
IIUM XYyJI0’KECTBEHHO-TEKCTOBOTO MPOCTPAHCTBA U MPHU 3TOM OAMHAKOBBIE OMIO3UIIUM MOTYT TOJY-
YaTh MHO>KE€CTBEHHO-BapuaTuBHOE BoruiomnieHue [13, c. 59]. JlanHoe yTBepxaeHHE MO3BOJISET BbI-
JIBUHYTH MPEATNOJIOKEHHE O TOM, YTO B OCHOBE CXOJIHBIX CIO’KETOB, PEAM3YEMbIX B OMpEAETICHHBIX
JKaHpax, MOTYT JIeXKaTh OJIMHAKOBBIC OMHAPHBIC KOTHUTUBHBIC OIITO3UIINH, TIOTYYAIOIINE MaTePHAITh-
HOE BOIUIOIIEHHE B COOTBETCTBYIOIIEH UM CUCTEME aHTOHUMHUYECKUX Tap, COCTAaB KOTOPHIX OKa3bIBa-
€TCsl TAKUM 00pa3oM >KaHPOBO-CIOKETHO JETEPMUHUPOBAHHBIM. B 4aCTHOCTH, KaK Mbl CUMTaeM, Ta-
Kas JKaHPOBO-CIOXKETHAsl JIE€TePMUHHPOBAHHOCTh AHTOHMMHUU MPHUCYIIA JKaHPY JETEKTHBA CO CBOM-
CTBEHHOW €MY CIO’)KETHOW CTEPEOTUIN3ALINEN, CBI3aHHOW C €IMHON KOTHUTUBHOM MOJEIIBIO JETEKTH-
Ba (OCHOBHAs CIOKETHAsl JIMHUS — pasrajka TalHBbI, pacKpbhITHE TpecTyruieHus) [3, c. 468—469].
braronpusTHEIM SMIUPUUYECKUM MAaTEPHUATIOM JIJIs1 0OOCHOBAHUS 3TOTO MOJIOXKEHUS SBISIOTCS TIPOU3-
BEJICHUS 3HAMEHUTOM aHTuiickoi nucarenbHuLbl A. Kpuctu, nsBectHoi kak Koposea nerektusa.

Takum o0pa3oM, akmyarbHocms TAaHHON pabOTHI 00yCIIOBIIEHa TOTPEOHOCTHIO B JATbHEHIIIEM
W3yYeHUH CHHTarMaTU4eCKOro acleKTa aHTOHHMUU B MPHIOKEHUH K JKaHpy AeTekTuna. [Jens pado-
ThI COCTOUT B BBISIBJICHUH BHUJIOB AaHTOHUMHUYECKHUX OIIMO3UIUH, yYaCTBYIOIINX B CO3/IaHUU XYJI0XKE-
CTBEHHO-TEKCTOBOT'O IPOCTPAHCTBA JETEKTUBHBIX Mpou3BereHui A. Kpuctu, u omnpeneneHuun ux
¢bynkmii. Marepuanom uccienoBanus nmocayxmwi a8a pomana A. Kpuctu: «The Mysterious Affair
at Styles» («3aramounoe mpoucmiectBue B Craiinse») u «Tparemus B Tpex aktax» («Three Act
Tragedy»).

Obcyoicoenue

IIpoBeneHHOE HcCIeI0BaHUE NTOKA3bIBAET, UTO YHOTPEOIEHNE AHTOHUMOB MOXET OBITH CBA3a-
HO C OCHOBHOM CIO’KE€THOM JINHUEH KOCBEHHO. B 3TOM cilydae B OCHOBHOM HCIOJIB3YIOTCS JIEKCHYe-
CKHe aHTOHUMBI. Tak, HanpuMep, JeKCHYeCKue aHTOHUMBI exciting — dull BcTpedaroTcsi B Havyaje
npomsBenenus «Three Act Tragedy» B paccyxaeHusx pokropa bapromombo CrpeHmka o
MPEIONPEEIIEHHOCTH COOBITUH B YKU3HU JIFOAEH:

«Why do some people have exciting lives and other people dull ones? Because of their sur-
roundings? Not at all. There are people with a tendency to shipwrecks — even if they go on a boat
on an ornamental lake something will happen to it. In the same way men like your Hercule Poirot
don’t have to look for crime — it comes to them» (The Three Act Tragedy).

Camu no cebe yka3aHHbIE aHTOHUMBI HE HA3bIBAIOT HUYETO, CBA3AHHOTO C MPECTYIUICHUEM,
HO OHHU YIOTPEOISIOTCS B MOHOJIOTE JIOKTOPA, KOTOPBINA Ba)KEH IS 3aBS3KH CIOKETa U KOTOPBIU 1O
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CYTH SIBJISIETCS MIPOJIOTOM K IOCIIEIYIOIIEMY ITOBECTBOBAHHUIO. YTIOTpEOICHNE JTEKCHUECKUX aHTO-
HUMOB 103BoJIsIeT A. KpucTu co3aaBaTh KpaTKue KOHTPACTHBIC MOPTPETHI TIEPCOHAXKEU, TaK HIIH
WHAYe CBSI3aHHBIX C OCHOBHOMW CIOKeTHOU nwHMeW. Hanmpumep, B mpousBenennun « The Mysterious
Affair at Styles» MBI BcTpewaeM mopTperhl nonuneickux u3 Crotiann Spaa: oauH U3 HUX BBICO-
KU TEMHOBOJIOCBHIM MY’>KUMHA, APYTOil — YEJIOBEK MaJeHbKOTO POCTa CO CBETIBIMU BOJIOCAMH (aH-
TOHUMUYHBIC TTapHl little — tall, dark — fair):

At that point, Poirot nudged me gently, indicating two men who were sitting together near the
door. One was a little, sharp, dark, ferret-faced man, the other was tall and fair (The Mysterious
Affair at Styles).

C OMOIIIBIO JIGKCHYECKHX aHTOHUMOB IPOTUBOIIOCTABIISIOTCS HE TOJIBKO JETAIH BHEIIHOCTH,
HO U JIMYHOCTHBIE KadecTBa nepcoHaxkel. Tak, B mpousBenenun « Three Act Tragedy» A. Kpuctu
UCTIONIB3YET aHTUTE3UPYIOIUI KOHTPACT U OMHMCaHUs Muccuc Mwipeit u ee mouepu Baiioner
Munpaii, cekperapsi riaaBHOTo reposi capa Yapne3a Kaprpaiita (anToHuMBl hard — soft, angular —
round, TPOTUBOIIOCTABJICHNE YCHJIMBAETCS ClIoBocodeTaHueM ludicrous unlike, o 4epKUBAIOIIAM
pa3ianune MeXJy IepouHsIMHU). DTOT KOHTPACT MO3BOJISET MOAUYEPKHYTh TBEPAbIN Xapakrep Baiio-
JIeT, KOTOPBIA OCOOEHHO SIPKO IMPOSBISETCS B KOHIIE POMaHa, KOTJa OHA TBITACTCS YHUYTOKHUTh
VIIMKH, YTOOBI 3aIIUTUTH YOUHUITY — CBOETO XO3sHHA!

Mrs. Milray turned out to be almost ludicrous unlike her daughter. Where Miss Milray was
hard, she was soft, where Miss Milray was angular, she was round (Three Act Tragedy).

[TpoTuBOTIOCTABIISAIOTCS APYT ApYTY U Opaths JoH u Jloypenc KaBenmui, ofHH U3 TIIaBHBIX
repoeB «The Mysterious Affair at Stylesy». JI>koH, sBistrommiics Mo Ipodeccuu aaBOKaTOM, Xapak-
TEpU3yeTCs KaK YelIOBEK, KOTOPBIH JiniieH BooopakeHus. Ero Opar JloypeHc, OCTaBUBIINHN MPAKTH -
Ky Bpauda M YBJIEKIIHNACS 1M033HeH, Ha000poT, 00sagaeT GoraTbiM BOOOpakeHneM (aHTOHUMEI /ittle
— much, TIPOTUBOTIOCTABIICHHE YCUIIMBACTCS CIOBOCOYECTAaHUEM in sharp contrast with):

He was a man of very little imagination, in sharp contrast with his brother, who had, per-
haps, too much (The Mysterious Affair at Styles).

B crnenyromem mpuMepe ¢ TMOMOIIBIO aHTOHHMMOB TPOTHBOIOCTABIISIFOTCS KOH(DIUKTHOCTH
OnuBepa Manzepca, oqHOTO U3 TiaBHbIX repoeB « Three Act Tragedy», v TeprnearBOCTb MPEMOa00-
Horo CtuBeHa B30OMHTTOHA, CIIOKOIHO pearnpyromero Ha Harma AKu FOHOIIH:

«As a matter of fact Oliver was rather rude to Mr. Babbington one day here, in my house. It
was about two years ago.»

«Oliver made a rather ill-bred attack on Christianity. Mr. Babbington was very patient and
courteous with him» (Three Act Tragedy).

Tax)ke aHTOHUMBI MOTYT y4aCTBOBaTh B Tepeaaye KOHTPACTa MEXKAY BHYTPEHHHUM DMOIIHO-
HAJBHBIM COCTOSTHUEM TIEPCOHAXKA W €ro BepOaTbHBIM MU HeBEpOATbHBIM MOBEICHHUEM, HE COOT-
BETCTBYIOIIMM JIaHHOMY cocTosiHuio. Hampumep, Mapu KaBenauin Bo BpeMsi cCOpPBI ¢ CYypyrom
JI>KOHOM UCTIBITHIBACT CHIILHBIM THEB BHYTPH, O Y€M CBHJICTEIICTBYET €€ TOPSIIHNIA B3I, HO OHA
BeZIeT ce0sl JOCTaTOUHO CACPIKaHHO, BhIpaXKasi HEIOBOJIBCTBO HE CTOJIBKO CIOBAMH, CKOJIBKO XOJIOI -
HBIM TOHOM ToJIOCa (AHTOHHUMEI fire — ice):

Fire in her eyes, ice in her voice (The Mysterious Affair at Styles).

AHTOHHMMBI HCTIONB3YIOTCS A. KprcTu U [yt iepeiads TPOTUBOTIOIOKHBIX SMOITMOHATBHBIX
coctostHUM repoeB. B mpomssenennn « The Mysterious Affair at Styles» BceoOmieMy npHIogHATOMY
HACTPOEHUIO TPOTHUBOMOCTAaBIIsIeTCsT MpauHocTh Jloypenca KaBenauina, cBs3aHHas C T€M, YTO Je-
BYIIIKY, K KOTOPOW OH UCIBITHIBAET CHMITATHIO, MOTYT 3aIl0JI03PUTh B YOUiicTBe (aHTOHUMBI gloomy
— cheerful, IPOTUBOIIOCTABJICHNE YCUITUBAETCS CIIOBOCOYETaHUEM With the exception of):

... we all, with the exception of Lawrence, who seemed unalterably gloomy and nervous,
were quietly cheerful, at the opening of a new and hopeful future (The Mysterious Affair at Styles).

AHTOHUMBI MOTYT YMOTPEONATHCS B PEIUIMKAX JUIS XapaKTEPUCTHKHU JPYTHX TEPCOHAXKEH,
JUTS TIOAICP’KAaHUS Pa3roBOpa, IIYTKH, BEIPAKEHUS MHEHHsI 10 TIOBOY 4ero-imbo. B cinemyromem
pUMeEpe TEPOHHS C CApPKa3MOM T'OBOPHT 00 aJIKOTOJILHOW 3aBHCUMOCTH MY’Ka 3HAKOMOM, KOTOPBIH
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SIKOOBI TIHJT OpEH.TN /ISl YKPETUISHHsI HEPBOB, HO HA CAMOM JIeJI€ paciaThiBall UX (AaHTOHUMBI Sfead-
ied — unsteadied):

«And her husband? »

Beatrice sniffed.

«Steadied his nerves with brandy, he did. Or unsteadied them, some would say» (Three Act
Tragedy).

A B IpuMepe HIKE TePOHHS C TOPEUbI0 TOBOPUT O HECOOTBETCTBYIOIICH PEaTbHOCTH KapTHHE
MHUpa C YeTKUMHU TpaHUIIAMHU MEXIY A00pOM U 3710M, cOPMHUPOBAHHOMN B €€ CO3HAHWHM TMOJI BIIHS -
HUEM BOCIIUTAHUS (AHTOHUMBI right — wrong).

«I was taught that everyone knew the difference between right and wrong. But somehow — I
don’t always think that is so» (Three Act Tragedy).

KocBeHHO ¢ CroeTHON JTMHUEH MOKET ObITh CBSI3aHO U yNOTpeOIeHe TPAMMAaTHYeCKUX aH-
TOHUMOB. B gacTHOCTH, A. KpUCTH HCIIONIB3yeT MeKYacTepedHble AaHTOHHUMbI, OTPAKAIOIITUE TIPO-
THUBOIIOJIOXKHBIE ()parMeHThl JEHCTBUTEILHOCTH B pa3HOW dacTepeuHoit ¢opme [2, c. 156]. Tak, B
cnenyromem npumepe u3 « The Mysterious Affair at Styles» MbI y3HaeM 0 MecTe U BpeMEHHU COOBI-
TUH 3a CUeT MPOTUBOIIOCTABIIEHUSI MUPHOTO Tieii3axa rpadcrBa Dccekc cpakeHusM [lepBoit Mupo-
BOI BOWHBI (AaHTOHUMEI peaceful — war):

As one looked out over the flat Essex country, lying so green and peaceful under the after-
noon sun, it seemed almost impossible to believe that, not so very far away, a great war was run-
ning its appointed course (The Mysterious Affair at Styles).

A B mpuMepe, MPUBOJANMOM HIXKE, MeKJacTepeuHble aHTOHUMEI dark — enlighten ynotpeoie-
Hbl B auanore [lyapo u ero npyra kanutana ['actunrca. [locneanuii He MOHUMAET, O YeM JIETEKTUB
pasroBapuBaeT ¢ ogHoU u3 reporHb « The Mysterious Affair at Styles», 1 mpocUT ero oObICHEHHIA:

«Perhaps you don’t realize that I am still in the dark.»

«Really? Is that so, mon ami?»

«Yes. Enlighten me, will you?» (The Mysterious Affair at Styles).

Jis ommcaHus MECTOHAXOXKACHUS MEPCOHAXKEH M MX IMEpPEeMEIICHUS B MPOTHUBOIIOJIOKHBIC
CTOPOHBI B pocTpancTBe A. KpucTH ncnonb3yeT aHTOHUMHUYHbIe npeaioru. Hanpumep, onmnosu-
s in — out of ucnonn3yetcs B « The Mysterious Affair at Styles» st cooOIeHUS O MONUIIEHCKHX,
NpUOBIBIINX HA MECTO MPECTYIUICHHUSI U OCMATPUBAIOILIUX BCE BHYTPU U CHAPYKHU JAOMa!

«Scotland Yard men in and out of the house like a jack-in-the-box!» (The Mysterious Affair
at Styles).

Onno3nuuu BpeMeHHBIX (JOPM HACTOSILIETrO U MPOUIESIIIEr0 BPEMEHH TTO3BOJISIOT MTOKA3aTh
W3MEHEHUE CUTyaluu Bo BpeMmeHH. Tak, B mpousBenenun «Three Act Tragedy» mmccuc Munpeit
TOBOPHT B HACTOSIIEM BPEMEHHU O JpykOe ¢ ceMbell mpenogo0Horo ba00WHTTOHA, HO CIIOXBATHIBA-
€TCsl, BCTIOMHUB O €r0 CMEPTH, U MePEXOUT Ha (hOpMY MPOILIEIIETO BpEMEHH:

«They are — were — very dear friends of ours» (Three Act Tragedy).

B snu3onax, cBs3aHHBIX C OCHOBHOMW CIOKETHOW JIMHUEW KOCBEHHO, UCIIONB3YIOTCS U CHHTAK-
cuyecKue aHTOHMMBI. Hampumep, B paccyxaenusix nokropa bapromombo CTpeHmKa, 0 KOTOPBIX
[IJIa peyb B IEPBOM IMpPUMEPE, MBI BCTPEYAEM CHUHTAKCHUUYECKHE aHTOHHUMBI ¢ KOHBepcHeil nmpeau-
KATHBIX NpeaMeToB (CyOBEKT CTAaHOBUTCS OOBEKTOM JEHCTBUS M HA00OPOT Oe3 m3MeHeHwus Gop-
MBI Tarona) [2, c. 183]:

«What is your theory, doctor?» asked Mr. Satterthwaite.

«That events come to people — not people to events» (Three Act Tragedy).

Kpome Toro, B paccyxIeHUsX MepcoHaxeH, Bkirodas [lyapo, ynmoTpednastoTcest CHHTaKCH4e-
CKH€ OMNIMO3UINH YTBepPAUTeIbHOE — OTPHLATE/IbHOE MpelJIoKeHne, YKa3bIBAIOIINe Ha B3aUMO-
UCKITIOUeHHE OOBEKTOB, aMOMBAJIIEHTHOCTH SIBJICHHH, HECOOTBETCTBHE (aKkTa IeHCTBUTEIHLHOCTH
WM OIHUOOYHOCTD Ybei-mubo Touku 3peHus. Hampumep:

«My dear, it wasn’t possible. I mean, things either are possible or they’re not» (Three Act
Tragedy).
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«Peril to the detective who says: ‘It is so small — it does not matter. It will not agree. I will
forget it.” That way lies confusion! Everything matters» (Three Act Tragedy).

B paccMaTpuBaeMbIX 3MH30/1aX BCTPEUYAIOTCS HAPSAY C CHHTAKCHUYECKUMU TEKCTOO00YCJI0B-
JIEHHbIE CyOCTUTYHHOHHBIE€ AHTOHMMBI — CJIOBA, KOTOPBIE CIIOCOOHBI 00Pa30BBIBATH AHTOHUMUYE-
CKHE OIIO3UIIMU HEe C KOHKPETHBIMH, a C JI00BIMU ciioBamu (deny, differ, otherwise, unlike, oppo-
site, but, except) [2, c. 305]. Hampumep:

«Listen, I have said nothing to anybody but John» (The Mysterious Affair at Styles) (=I have
said nothing to anybody — I have said to John) (The Mysterious Affair at Styles).

1 didn’t care whether Poirot was disappointed or otherwise (The Mysterious Affair at Styles)
(otherwise = wasn’t disappointed).

Hapsny ¢ anTOoHMMaMu, KOCBEHHO CBSI3aHHBIMU C OCHOBHOW CHOYKE€THOW JIMHHEH, B ITPOU3BE-
neHusx A. KpucTu HCIoNb3yr0TCsl aHTOHUMBI, CBSI3AHHBIE HEMOCPEACTBEHHO ¢ MPeCcTyIJIeHneM 1
ero packpoitueM. Cpey HUX MOXHO B IIEPBYIO OY€PEb BBIICIUTE OMIO3HUIINN JeKCHYECKHX aH-
TOHHUMOB innocence — guilt v innocent — guilty. JlaHHbIE ONMITO3UIIMKA HEOJHOKPATHO BCTPEYAIOTCS B
MIPOU3BEICHUSAX, YTO BIIOJIHE OOBSICHUMO, TIOCKOJIBKY B XOJI€ PACKPBITHS JIOJDKHBI OBITH OOHApYXKeE -
Hbl WCTHHHBIC TNPECTYIMHUKH M OCBOOOXICHBI OT MOJO3PEHHH JIIOJM, K HEMY HETNpPUYACTHBIC.
Hamnpumep:

«Evidences of his guilt. We shall look for evidences of his innocence — an entirely different
thing» (Three Act Tragedy).

«But it did not seem to me to bear upon the question of his guilt or innocence» (The Mysteri-
ous Affair at Styles).

«My idea was to take each person on that list and consider them guilty until they are proved
innocent» (The Mysterious Affair at Styles).

«I’'m innocent, sir, absolutely innocent.»

«I haven’t suggested that you are guilty» said Mr. Satterthwaite mildly (Three Act Tragedy).

C yka3aHHBIMH OIO3HMIMSIMHU TECHO CBSI3aHA OMIO3MIUS acquit — condemn, TPEATIONarar-
sl BEIHECCHHE OMPABIATEIILHOTO MPUTOBOPA JJIsi HEBUHOBHOTO WJIM OOBUHHUTENBHOTO IS TIpe-
CTYITHHKA:

I asked Poirot whether he thought John would be condemned. To my intense surprise, he
replied that, on the contrary, he was extremely likely to be acquitted (The Mysterious Affair at
Styles).

3Ha4YeHUs] BUHBI U HEBUHOBHOCTH MOTYT OBITh MEpPEJaHbl U C MOMOIIbI0 CHHTAKCHYECKHX
AHTOHHMMOB, TIPEICTABICHHBIX OMMO3UIUAMHU YTBEPAUTEIHHBIX M OTPUIIATEIBHBIX MPEAI0OKESHUN
(0HO M3 KOTOPBIX MOXKET OBITh KOMIIPECCHPOBAHHBIM) M BKIFOYAIOIIUX JIGKCEMBI, CBSI3aHHBIE C
(HE)BMHOBHOCTBIO M TIPECTYIUIEHUEM C criminal, commit, murder, innocent u nonoousie. Hanpu-
Mep:

I was not sure then if Inglethorp was the criminal or not (The Mysterious Affair at Styles).

B nepenave 3HaueHusI BUHBI 1 HEBUHOBHOCTH MOTYT Y4acTBOBaTh M T€KCTOO0YCIOBIEHHbIE
CyOCTUTYLIMOHHBIE aHTOHUMEI. Tak, yTBEpKIECHUIO O TOM, 9T0 Anbdpen MHIITOPIT yOHUIT CBOIO *Ke-
HY TIPOTHBOCTOUT OOpaTHOE YTBEPKIACHUE O TOM, YTO OH ATOTO HE Jiejall, MPEICTaBICHHOE CYIIE-
CTBHUTEJBHBIM the contrary: hint the contrary = didn’t murder:

From the evidence at the inquest, Mr. Inglethorp murdered his wife as sure as I stand here,
and if anyone but you hinted the contrary I'd laugh in his face (The Mysterious Affair at Styles).

Hapsiny ¢ onmo3unusMu yTBEpAUTEIFHOE — OTPUIATEIIbHOE TTOBECTBOBATEIILHOE MPEIONKE-
HUE MPOTHUBOIIOCTABIICHUE BUHBI 1 HEBUHOBHOCTH MOTYT TIEPEaBaTh OIMIO3UIIUN BOIIPOCUTEIBHOE
NpeUIOKEHNEe — OTPUIIATEIbHOE MMOBECTBOBATEIbHOE MpEAiokKeHne. Bompoc npu 3ToM sBIseTCs
CPEIICTBOM MMILTUITUTHOTO yTBepKAcHHs. Hampumep:

«But if you believe him innocent, how do you explain his buying thestrychnine? »

«Very simply. He did not buy ity (The Mysterious Affair at Styles).

JlekcHyeckne aHTOHMMBI MOTYT OTHOCHUTBCSI K CJIOBaM, CBSI3aHHBIM C pacclie/IOBaHHEM, Ta-
KHUM Kak evidence u clue. Hanpumep:
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«Real evidence is usually vague and unsatisfactory. It has to be examined — sifted. But here
the whole thing is cut and dried» (The Mysterious Affair at Styles).

«We have cleared away the manufactured clues. Now for the real ones» (The Mysterious
Affair at Styles).

W3ydeHne yiIMK ¥ TIOUCK KIIFOUeH K PACKPBITUIO MPECTYIUICHHS MPEATIONAralT MPOBEPKY pas-
JUYHBIX (PAKTOB C TENBIO0 MX MOJITBEPXKACHUS WIH ONpoBepKeHHs. [103ToMy BIIOJIHE 3aKOHOMEPHO
yHOTpeOJIeHHE OMIO3UINH confirm — eliminate Xak B CIeIyIONIEM PUMEpPE, TA€ pedb UAET 0 He0O-
XOJMMOCTH TIPOBEPKH MPEAIIONOKEHHs 0 ToM, 4To JloypeHc, mepconaxk « The Mysterious Affair at
Styles» umen 1oCcTym K MWKaQUUKy C siIaMu:

«No, not at all. I merely realized that it was possible, from your story, forMonsieur Lawrence
to go to the poison cupboard. The possibility had to beconfirmed or eliminated» (The Mysterious
Affair at Styles).

Onmnozunuu right — wrong M correct — wrong CBS3aHbI C TIOUCKOM MCTUHBI. B paccMaTpuBae-
MBIX MPOU3BeeHHUIX [lyapo 4acTo COnocTaBiIseT pa3Hble TOUYKU 3PCHUs, IIOATBEPIKIAsl IPABOTY OJ1-
HUX U ornposepras apyrue. Hanpumep:

«It was at once clear that I had been wrong and Sir Charles had been right» (Three Acts
Tragedy).

You are perfectly correct in your assumption that her vehemence against Alfred Inglethorp is
too violent to be natural; but you are quite wrong in the deduction you draw from it (The Mysteri-
ous Affair at Styles).

Jlexcudeckue, CHHTAKCHUECKHUE U TEKCTOOOYCIIOBICHHBIE aHTOHUMBI HCTIOIB3YIOTCS B TUAJIO-
rax [lyapo ¢ pa3IM4HBIMH TIEpCOHAXKaMH, KOTJa OH ONPOBEPraeT WX TOYKY 3peHus 00
WUCTUHHOCTHU/IOKHOCTH, HATUYUHA/OTCYTCTBUU JIOTHKH, 3HAYUTEIBHOCTH/MAIIO3HAYUTEILHOCTH U
T.1. Hanmpumep:

«My God,» burst out Sir Charles. «It’s a nightmare — the whole thing is utterly incomprehen-
sible.»

«No, no. It is sane and logical, on the contraryy (Three Acts Tragedy).

I wondered really whether she is quite sane on that point. »

Poirot shook his head energetically.

«No, no, you are on a wrong tack there» (The Mysterious Affair at Styles).

[TpuBeIeHHBIC BHIIIE OMMO3UIIMM MOKHO CYHTATh YHHBEPCAIBHBIMH JJIs JKaHpa JCTCKTHBA,
MOCKOJIBKY OHH MOTYT BCTPETHTBCS B JIFOOOM JIETEKTHBHOM MPOU3BEACHUU. BMecTe ¢ TeM aHTOHU-
MUYECKHUE OIMIMO3UIIUU MOTYT OBITh CBSI3aHBI C IETAISIMH MPECTYIIICHUS, OMMCHIBAEMOTO B KOHKPET-
HOM Tipom3BeneHun. Hanpumep, B nmpoussenennu « Three Act Tragedy» ncnosb3yercs: ONIO3UIUS
JIEKCUYECKUX aHTOHUMOB appear — vanish W ONIO3UIUS MeKYACTEPEYHBIX aHTOHHUMOB TPEIIOT
before — Hapeuune afterwards st OMCAHMSI TTOSIBIICHUSI X MICUE3HOBEHUS IBOPEIIKOTO, B KOTOPOTO
ObLT TIepeoIeT, KaKk OTOM OKa)KeTcCsl, yOuiima:

«A very mysterious person, Ellis. A person who appears from nowhere a fortnight before the
crime and vanishes afterwards with complete success (Three Act Tragedy).

A B nmpoussenennn «The Mysterious Affair at Styles» onmo3sunust BpeMeHHBIX (OpPM HACTOSI-
[IETO W MPOIIEIIIECT0 BPEMEHH is — was YIOTpeOsieTcs A YKa3aHUs Ha BAKHBIN ISl PACKPBITHS
npecTyIuieHus: GakT: HOBOe 3aBelianue youroir muccuc Murnropn O0buto yanaroxkeno (Ilyapo mo-
Ka3bIBAET, YTO OHO OBLIO COMXKCHO):

«There is a later will.» It was Poirot who spoke.

«What?» John and the lawyer looked at him startled.

«Or, rather,» pursued my friend imperturbably, «there was one» (The Mysterious Affair at
Styles).

B ykazaHHOM TPOM3BEICHUHM TaKXKe JBAKIBI HCIIONB3YETCS OIIMO3UIMS AHTOHHUMHYHBIX
NPeVIOToB affer — before, TO3BOJSIONIAS YTOUHUTD 3HAUUMYIO JUTSL PACKPBITHS MPECTYTUICHUS JCTAb:

«Not earlier? Couldn’t it have been about half-past three? »
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«No, I shouldn’t say so, sir. It would be more likely to be a bit after four — k not before it»
(The Mysterious Affair at Styles).

«I came to the conclusion that ... the quarrel took place after, and not before the making of
the willy (The Mysterious Affair at Styles).

AHTOHHMMBI B JKaHpE JIETEKTHBAa MOTYT y4acTBOBaTh B CO3JaHMHM AHTOHUMHYECKOW KOTE3WH,
TO €CTh CBSI3U (PParMEHTOB TEKCTA, OCHOBAHHON HA MPOTHBOIOJIOXKHOCTH [1]. B mpousBenennun
«The Mysterious Affair at Styles» B co3maHuu Takoi KOre3Wu y4acTBYIOT aHTOHHUMBI, TIPOTHBOIIO-
CTaBISIIONINME TEPBOHAYATIBLHOE 3aBel[aHue yOUTOW Muccuc MHIITOpm, COCTaBIIeHHOE HA UMS Ta-
ceiika Jxona KaBenauia, 1 HOBoe 3aBelllaHKe, MOSBUBIIEECS, a 3aTEM COXOKEHHOE, B JI€Hb YOUil -
cTBa. B co3manmm Koresww ydacTBYIOT, C OJJHOW CTOpPOHBI, JICKCHUECKUE aHTOHUMBI make, new,
later, fresh, a, ¢ pyroi, aHTOHUMBI — destroy, old, former. Hanpumep:

«On an average, she made a new will at least once a year,» said Mr. Wells.

«But possibly this is an old will? »

«What had induced the deceased to make a fresh will, with the old one still extant, he could
not say. She was an old lady and might possibly have forgotten the former one.»

«There is only one person who could possibly have destroyed that will — Mrs. Inglethorp her-
selfly

«Impossible!» I exclaimed. «She had only made it out that very afternoon!» (The Mysterious
Affair at Styles).

B ocyiiecTBiieHUM aHTOHUMHYECKOW KOT€3UH MOTYT Y4acTBOBAaTh U CHHTAKCUYECKUE aHTOHU -
MBI B COYETAaHWHU C JIEKCMYeCKMMH. B uactHOocTH, B mpomsBeneHun «The Mysterious Affair at
Styles» oJ1HOM M3 3araIoK SIBJISIETCS] BOIIPOC O TOM, KaK MPECTYITHUK BOIIET B KOMHATy Muccuc MH-
riTopr. B co3gaHnm KOre3un y4acTBYIOT CHHTAKCHYECKUE aHTOHUMEI (YTBEPIUTEILHOE — OTPHUIIA-
TEIBHOE MPE/JIOKEHNE) U JISKCHIECKUE aHTOHUMBI bolted — unbolted. Hanpumep:

«You yourself did not happen to notice, madame, when you entered Mrs. Inglethorp’s room,
whether that door was bolted or not? »

«I — I believe it was.»

«the door into Mademoiselle Cynthia’s room was unbolted. »

«But he declared that he saw it bolted!» I cried.

«Exactly,» said Poirot dryly. «And that was just what confirmed my suspicion that it was not.
He was shielding Mademoiselle Cynthia» (The Mysterious Affair at Styles).

Bv1soowi

[TpoBeneHHBIN aHAIN3 TIO3BOJISET MPUUTH K BBIBOIY, YTO B JETCKTUBHBIX MPOU3BEACHUSIX A.
Kpuctu ucrons3yroTesi aHTOHUMHYECKHE OTITO3UIMN JISKCHYECKUX Pa3HOKOPHEBBIX M OJTHOKOPHE-
BbI3 AHTOHMMOB, MOP(}OIOTHYECKHX AHTOHUMOB (MEXUYacCTepeYHbIE AHTOHHMBI, OIIMO3UIIUU
NPEJVIOTOB U BPEMEHHBIX (DOPM), CHHTAKCUYECKUX aHTOHHMOB (YTBEPIUTEILHOE — OTPHUIIATEIBHOE
MPeIUIOKEHUE, MPEIIOKEHUSI ¢ KOHBEPCHEH MPEANKATHBIX TMPEIMETOB), TEKCTOOOYCIOBICHHBIX
CYyOCTHTYIIMOHHBIX aHTOHMMOB. J[aHHBIC ONTO3HIINYU SIBJISFOTCS )KAHPOBO-CIOXKETHO JIETCPMUHHPO-
BaHHBIMH.

OHM MOTYT OBITH CBSI3aHBI C OCHOBHOM CIO’KETHOM TMHHUEH KOCBEeHHO. B aTOM cirydae oHM HC-
MOJIL3YIOTCS. B MOHOJIOTE JIJIsl TIPOJIOTA, KOHTPACTHOTO COIMOCTABIICHUS TICPCOHAXKEH, ONTUCAHHS Me-
CTa U BPEMEHHU JICHCTBHSI, B TMAJIOTE — JUTS TIOJICPIKAHUS Pa3roBOpa, IIYTKH, BHIPAKEHUS MHEHHUSI
IO TTOBOJTY Yero-Judo.

VYka3zaHHbIE BUIBI aHTOHUMHYECKHUX OTITO3UIIMA MOTYT OBITh TECHO CBSI3aHBI C OCHOBHOH CIO-
)eTHOU nuHued. K yHHBepcanbHBIM IS KaHpa JETEKTHBA MOXXHO OTHECTH OIIO3UIIUHU, KOTOPHIE
UCTIONB3YIOTCSL UL PACKPBITHS TEM BHHOBHOCTH/HEBHHOBHOCTH, MCTUHHOCTH/JIOXHOCTH. Kpome
TOTO, B KQXKJIOM MIPOU3BEICHUH MPEICTABICHBI OMMO3UIIUN, UMEIONINE OTHOIICHNE K KOHKPETHOMY
NpecTyIUIeHN 0. Takue ONMO3MIIMA MOTYT Y4acTBOBATh B OCYIIECTBICHUM aHTOHUMHUYECKOW KOTe-
3WH, KOT/Ia pa3HbIe (ParMEHTHI TEKCTA CBSA3BIBAIOTCS C MOMOIIBI0 aHTOHIMOB, TTPOTHUBOTIOCTABJISIO -
[IMX BKHBIE ISl PACKPBITUS TIPECTYIUICHUS JIETAITH.
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